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Foreword

Under a Title III ESEA grant, the Cooperative Curriculum Service Center was established
to serve four rural counties in Maryland. 1In a cooperative effort, Caroline, Kent,
Queen Anne's, and Talbot Countics selected art education as one of the arcas to receive
attention in curriculun developuent.

The information contained in this bulletin was based on the guide, Concepts and Per-
fornanice Objectives for an Art Progran K~12 (First Revision), which was implemented in
the Fall of 1970, A committee composed of art specialists representing each of the four
counties was responsible for revising the art guide and developing this second revisicn.

This guide is intended for the art specialist and represents a step in the development
of an art progran based on ccncepts and performance objectives. It was developed through
the efforts of many people anxious to improve and strengthen the role of art education.

William F. Gardner
Curriculun Resource Specialist
Fine Arts
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CONCEPTS

A nunber of concepts were identified as those which should remain in the nind of the
student following a given art experience., Concepts concerning the art elements were
organized by (1) the properties of the elenments, (2) the manipulation of the element, and
(3) the occurrance of the element in the environment, The information regarding the art
areas was developed under four major categories: (1) the influence of cultures and envirnn-
nents, (2) the materials involved, (3) the quality of the composition in terns of art ele-
ments and design principles, and (4) self expression.

" PERFORMANCE OBJECTIVES

The purpose of the objectives in this guide is to provide a strong, varied, sequential
progran that nects the nceds of the pupil while avoiding the "hit or niss" approach so pre-
valent in nany art activities. It is a step toward improving the specificity of many objec-

" tives previously associated with art education. Objectives which require that the student

"understand'", "appreciate", or "be aware of" certain aspects of art are not specific enough.
The objectives offered in this bulletin are stated in terms of observable performances through
which the student is able to demonstrate that he has acquired the concepts involved on the
level indicated.

The performance objectives in this guide are ninimum objectives that should be attained
at the conclusion of a level of instruction, The student nay go beyond the objectives for =2
specific level but the mininum objectives should be achieved in order to continue the sequential
progran, o

The performance objectives are built around nine action verbs:

Identify
Distinguish
Construct
Denonstrate
Describe ’
Nane
Order

- i -



‘State a rule
Apply a rule

Any perfornmance required of the student is designated by one or more of these verbs,
The verbs are considered to Le synonymous to any other verbs that nipht te used. For
exanple, a student who is asked to recognize an item is actually eprcted to 1uent1fz it or
to distinguish it from another iten. '

These objectives were developed to be used with all students repardless of their
capabilities, Consideration was also given te the fact that not all art teachers have the
sane naterials and equippment available to then. Objectives which allow for such a wide
range cof students and materials nust depeund upon the individual art teacher to adant each
objective to the local teaching situation. In many instances, the objective simply states
what the student is expected to perform. The quality of the performance, the level of
difficulty of the performance, and the naterials and resources involved should be daternined
by the teacher.

Exanple: “Upon cunmpletion of level four, the student will be able to demonstrate
a selective use of texture to relate to the faniliar enviromment."

The objective could be achieved if short vertical brush strokes were
utilized in painting a grassy area in a composition. However, if the
student, is capable of performing on a much higher level, he should be
expected to do nuch more, He night select bright bold textures to
develop a gay festive mnood.

The objectives in each level rely heavily on the progress 1nvolveﬂ in the Drev10us levels.,

Although all objectives are not repeated at each level, the student should he able to perforn
al" preceding objectives successfully.

- ii -




Definitions of Action Verbé (Lased on definitions of Dr. Henry Walbesser)

1) IDENTIFY -~ The indivicdual selects or recognizes (by pointing ton, touching, picking
up, raising hand, or responding appropriately to) theé cerrect ohbject or
event, This class of performance also includes selecting or recognizing
object properties (suci: as rough or smcoth) and kinds of changes (such
as increases and decreases).

Identify objects or events which are potentially confusalle (square -
rectangle) or when two contrasting identifications are involved (left -
right). :

2) DISTINGUISH

3) CONSTRUCT = Generating a construction which identifies a desicnated object or set of

conditions., The completed task is the major considerationn. ;

' 4) DEMONSTRATE - Perforning the operations necessary to the application of a rule or
principle, The process is the major consideration,

5) DESCRIBE - Generating and naming all of the necessary categories of objects, object
' properties, or event properties, that arc relevant to the description

of a designated situation. The description is complete when there is a

probability that any other individual is able to use thc¢ description to
identify the object, preperties; or cvent, .

6) NAME - Supplying the correct name (orally or in written fort)for a class of
‘objects or events. ' '

7) ORDER - Arranging two or nore objescts or events in proner order in accordance with
a stated category. '

8) STATE A RULE =~ Making a statement (orally or in written form) which conveys a rule or
principle, including the names of the proper classes of objects or events
in their correct order.

9) APPLY A RULE - Using a learned principle or rule to derive an answer to a question. The
answer nay be correct identification, the supplying of a name, or sore
. other kind of response. The question is stated in such a way that the
L individual nust employ a rational process to arrive at the answer.




INSTRUCTIONAL ACTIVITIES AND ASSESSMENT TASKS

The instruction that the studenc receives should bLe related to the concepts involved and
provide for a logical propression toward the objectives. Upon conpletion of the instructional
activities, the art student should then be given an assessment task that allows the teacher to
observe whether or not the objective has been reached. It is also possible for an assessment
task to be part of an instructiomal activity if, in completing the activity, thec student ex-
hibits the performance required,

Each art activity should be a stepping stone in reaching one or more predetermined
ovjectives. The teacher should give consideration to the concepts and chjectives as activities
are planned.

An assessment task gives the student an opportunity to derwnstrate his ability to perfomm
the objcctive successfully. The required activity in an assessment task nust relate to the
activity described in the performance objective. For example, an ohjective requiring the
student to "describe" an item must be assessed by an activity in which a description is given.
An activity calling for an identification would not be consistent with the performance of
describing.,

ORGANIZATION

Levels K through seven and LlPht through twelve constitute the two major divisions
utilized in this guide.

The concepts, objectives, and suggested activities for levels K through seven are organized
in terms of art elements. Each element (line, shape, color, texture, and form) is treated
separately and is preceded by the'concepts related to that element. There is much overlapping,
however, concerning what the student is expected to perforn.

The organization for levels eight through twelve is established by different art areas.
These areas (drawing, painting, sculpture, graphics, and crafts) are also preceded by an cut-
line of the concepts involved and, as in the earlier levels; the required performances often
relate different areas to one another.

'
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RESOURCES .

A 'section at the end of this guide is devoted to a linite! list of Looks, films, an?
filmstrips which were recommended Ly the nerlers of the Curriculun Committce, This list is
by no neans complete but nmay be helpful in ol taining information pertaining to the varinus
cuncepts cutlined in this bulletin,

ELEMENTS OF ART

Line - Line is an actual, virtual, or inplied delincation having directinn and length and
nay be straight or curved.

Actual line is a nan-nade delincation which occupies space.

Virtual line is an illusion created by light factors and the position of one surface or
shape adjacent to another surface or shape,

I. plied line is an illusion created by visual novenent.

Line nmay be manipulated to form symbols, define objects, create expressivencss, lefine
spatial relationships, portray rhythn, dissect space, and indicate dircctinn,

Line occurs in our environment. ilan reacts to line as lin: affects and .reacts to total
or specific environment, -

Shape - Shape is a two-dimensional entity having length and width and defining positive and.
-negative space. Shape can be defined by line or the contrast of color or texture,
Shape nay be stationary or kinetic.

Shape may be manipulated to ideatify a faniliar object, denote importance through

contrast, create expressiveness, indicate novenent, create pattern, create illusionary
forn, indicate relative distance, convey rhythm, and alter the perception throush color.
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Color -

Shape occurs in our envircument Man reacts to shape as shape affects and reacts to
total or specific environment.

Color is defined in the scientific and pipment approaches.

The scientific approach is concerned with specific wave lengths in the visilile spectrum
producing specific colors. The color can he varied through the halance of wave lengths.

The pigment approach is concerned with the surface appearance produced by the reflec~
tion or absorption of light by the surface and contains the properties hue, value, ani
intensity.

Pignent approach -
Primary colors: red, yellow, hlue
Secondary colors: green, violet, orange
Internediate (tertiary) colors: red—-orange, yellow-orange, yellow=-green,
' blue-3reen, red-violet, blue-vioclet,

Value: (describes the lightness or darkness of a color)
Tints - refers to lightness of value Dy the addition of white.
Shades - refers to the darkness of value by the additisn of black.
Tone = color reduced by the addition of other hues or gray.
Iﬂtensity: refers to the Lrightness or dullness of a color.
Transparent: allows 1ight, shapes, and forms to pass through visually unaltered,
. Translucent: allows light to pass through distortary shapes and forns.
Opaque: allows nn light teo pass through, 7 \
Cclor harmonies: Related Schemes = colors that occur close to one another on
: the color wheel.

Contrasting schemes = colors that .are not close to one ancther
' ) on the color wheel.
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Texture - Texture is the surface quality of an object which can bLe perceived throuch vision and/or
- (=)

Forn -

ERIC

Aruitoxt provided by Eic:

touch.

Texture can be actual or represented.,

Actual texture is three-dimensional and is percéived through vision and touch (tactile).
Represented texture is two-dinensional and is perceived through vision (visual).

Texture may be manipulated to create spétial relationships and expressiveness.

Texture occurs in our enviromnent, Man reacts to texture as texture affects and

reacts to total or specific environnent.

Forn has length, width, depth, and volune (mass) - It may he real or illusionary. Forn
arnd illusionary form bLoth define positive and negative space and may ke stationary or
kinetic.

Form is three-dimensicnal, has weipht, and occupies space.

Illusionary forn is two-dimensiomal and appears to have the properties of actual forn.
It is created by perspective and the art clenents.

Form nay be functional or non-functicnal; geometric or free; have color, texture, and
pattern; be flat, convex, cr concave,

Form occurs in our enviromment. Man reacts to form as form affects and reacts to tetal
or specific environment.-



PRINCIPLES OF DESIGN!

The principles of design are the result of nman's awareness and understanding of his
environment and his relationship to it. Throush experience and intuition, the artist attempts
.to establish unity by means of balance, movenent, and variety. These principles, which have
become guides for the artist and olserver, are dJerived from man's desire to reveal order in
his environment. They uay Le applied in part or in total within the tontext of life experiences,
and they nay change as man's understanding changes. -

Balance refers to the visual or implied equality of 1like or unlike elements or forces.
Symmetty is formal balance.
Asyrmetry is infornal Lalance.

Movenent refers to a means of leazding the eye from one area to another in a work of art.
It dLnOteS direction or force.

Rhythn is continuous, periodic, or alternating repetitioﬁ cf the elenments.
Transition is a connecting intet;ttion bhetween two areas.
Repétition is the structured recurrtnce_of elements;
- Tension is the visual impositinn of stress.,
Radiation is the sense nf expansion.
Variety ‘refers to elements and/or fortes of different characteristics and qualities..
Emphasis is the domination of one ot ore fotces of elements.

Subordination is the de-enphasis of one or more forces or elements.

1Qg;ricuigg Design - Institutional Level, Montgomery County Public Schools, Rockville, Maryland,
1968, p. 14,

[:R\f: | _ | = viii -
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ERIC

Aruitoxt provided by Eic:

Unity

Contrast is a degree of diffcrence in the characteristics or qualities of
forces or clenents,

is the harmonious interrelationship of elements and interaction ef balance,
novenent, and variety producing a total statenent,
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IMPLEMENTAT ION

This guide represents the second revision of a conceptual art curriculum Lased on
perfornance objectives. It is important that the art teacher naintain a record concerninc the
use of the guide in order to facilitate future revisions.

Concepts - The concepts should be evaluated in terms of relevance, placement, and omissions.,
All instruction ancd art activities should be directad toward one or.more con-
cepts selected for a given lesson or unit,

Performance Objectives - Since it cannot be assumed that the student has previously pro-
gressed through all aspects of the sequential art program in the earlier levels,
the art tecacher should first determine which objectives the student is capable
of performing, This can be done through obscrvations, discussions with the
students, evaluating past achievenents, and assessment tasks, Once the student
is evaluated in terms of his ability to perform the ohjectives, it is necessary
only to progress through the ohjectives to reach the desired level.

Sugpested Activities = The suggesteu activities in the guide are merely ideas for activities
that may lead to the successful performance of an cbjective, The teacher should
declde upon the activities nost beneficial to the student in acquiring the con-
ceptsqinvolved. : e
As activities are planned, thc tuacher should be aware of concepts and objectives
which overlap or nay le relatcd It is possible to develop an instructional
activity which will direct the student toward a number of concepts and objectives
concerning two or nore art elenents or art areas.
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All perfornance objectives are preceded by:

Upon conpletion of level s
the student will be able tO ceeccecosscssncons
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LINE

' CONCEPTS |
}

A
A. Line has properties /
1, Actual line - a man—~nade nmeans of delineation
a. occupies space
b. has length
(i) continuous
(i1) terminating
c. has width
(1) constant
(11) varying
d. may be straight
e. may be curved
f. may have texture
g. may have color
h. has direction
(1) straight
(a) horizontal
(b) vertical
(c) oblique
(11) varying
(a) curving
(b) angular
i, actual line may be created from a variety of nedia

2. Virtual line - an illusion created by light factors and the position of one surface
adjacent to ancther surface or shape.
2. has length
(i) continuous
(ii) terminating
by may be straight
c¢. may be curved




d. has direction
(i) straight
(a) horizontal
(b) vertical
(c) oblique
(ii) varying
(a) curving
(b) angular
e. A variety of shape or surfaces ney create virtual lines

3. Imnplied line -~ the illusion of a line created by the visual movement from point to point.,
a, has length
(1) continuous
(11) terminating
b. may be straight
c. nay be curved
d. has direction
(i) straight
(a) horizontal
(b) vertical
(c) oblique
(ii) varying
(a) curving
(b) angular

B. Linc can be manipulated :
1. The properties and positions of lines define the spatial relationships
a. connecting points
b. creating illusionary form
c. creating shape
d. creating represented texture
e. creating value changes
f. defining boundaries - overlapping
g. linear perspective '
(1) vanishing point
(ii) parallel




2, Line affects and interacts with itself and the other art clements and with the
principles of design.
a. art elenents

(1) line
(ii) shape
(11i) color
{iv) texturec
(v) fom
b, principles of design
(1) Lalance
(ii) movenent
(iii) variety
(iv) unity

3. Line can be expressive
a, line can be used and 1nternreted differently to convey moods9 feelings, and enotions
b. line is influenced by environment
¢. line can be perceived similarly and differently by individuals

C. Line occurs in environment

Line may be functional or non-functional

Line can be found in nature and man-nade objects

Line can affect man's behavior

Cultural patterns can dictate the use of lines

Cultural patterns can dictate the interpretation of lines
Linecs can be affected by total environment

Lines can be perceived similarly and differently by individuals
Light affects the perception of line

O~V W
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LINE

LEVEL K
Concepts Performance Objectives Suggested Activities

1. Line has properties: 1, Distinguish between curved {I, Feeling straight objects and
Actual line - and straight lines, curved objects and incor-

- nay be straight porating that type of line

line has direction Identify the direction of in drawing.

~ nay be curved. straight lines.
Naning the different straight
and curved objects in environ-
nent,
Discussing the different lines
in a child's line drawing.
Relating straight and curved
lines to body movement and
ganes.,

2. Line can be manipulated: 2, Denonstrate the use of lines . Draw lines to music that best
Line can be expressive - in naking creative drawings. express the nmood of the nmusic,
Line can be used and in-

terpreted differently Denonstrate the use of lines Cutting and pasting to create
to coavey noods, fcel- that convey sadness, anger, happy and sad faces,
ings, and enotions., happiness, etc. Grouping "happy" lines and
Ysad" lines,
-5 -




Level K.

Concepts

Perfornance Objectives

Line

Suppested Activities

3. Line has properties:
Actual line -
-nay have color
Line can be uanipulated:
Line affects and inter-
acts with color.
Linc affects and inter-
acts with unity,

4, Line has properties:
Actual line -
. may be created fron a
variety of media.

5, Line can be manipulated:
The properties and posi-
tions of lines define
the spatial relation-
ships = o

connecting points.

6. Line can be nmanipulated:
The properties and posi-
tions of lines define
the spatial relation-
ships =

creating shapes.
Line affects and interacts
with itself and shape.

3. Denonstrate using a varicty
of colors in creating lines.

2
4, Denonstrate using a variety
of nedia to create lines.

5. Demonstrate connecting
points with lines.

6. Denonstrate that a line
npeeting with itself creates
~a shape.

3.

Free expression drawing -
scribbling.

Fingerpainting.

Denonstrate that lines may f£ill
up the pictorial space.

Rubbing crayon on paper placed

over a string which has been

arranged in a creative design.
String painting.

"Q-tip" painting

Crayon

Creatiﬁg designs by placiny
dets on paper and then

connecting them with line,

Looking at a simple road map,
tracing roads:with the fingor.

Drawing synbols representing
pecple, honmes, etc,

Free expraession
Drawing = scribbling

Utilizing string dipped in
paint to forn design.



Level K

Concepts

Perfornance Objectives

Line

Suggested Activities

7. Line can be manipulated:
Line affects and inter-
acts with itself,

8. Line occurs in environmnent:
Line can affect man's
behavior.

7. Denonstrate that lines
can be combined with other
lines,

8. Identify ways that lines
can affect his behavior.

Looking at toys to see how
lines define each object.

Making creative drawings to
nwusic. ’

Finding combinations of 1lines
in surroundings such as
telephone noles and wires,

Talking about "waiting in
line".

Making paintings or drawings
about "waiting in line".

Finding lines that deternine
our directions in walking or
driving.,



LINE

LEVEL I

(* Denotes concepts intrcduced at this level)

Concepts Performance Obhjectives Sugested Activities
1. Line has properties: ' 1. Denonstrate that line can { 1. Experinenting with body movenent.
Actual line - be continuous or broken.
has length, Drawing on chalkbeard neving the
*=constant chalk as the body moves.
*-varying.

Utilizing nulti-celored lines.

Painting by noving a string
dipped in paint.

Decorating a box with colored
straws of different lengths,

Sponge Paintinn

2, Line has properties: 2, Distinguish betwcen thick 2. Drawing with sides and tips of
Actual line - and thin lines and direc- crayon and chalk to discover
%= has width tion of lines. difference,

has direction.
Identifying objects that are
thick an¢ these that are thin.

Feeling and drawing cbjects
which go in a horizontal direc-
tion (table top) and those going
in a vertical direction (table
legs).




Level 1

Concepts

Performance Objectives

Line

Suzgested Activities

3. Line can be manipulated:
Line can be expressive =
*Line can be perceived
sinmilarly and differently

by individuals.

4, Line occurs in enviromment:
*Line can be found in
nature and man-nade

objects.

5. Line occurs in environment:
*Lines can be perceived
sinilarly and differently
by individuals.

3. Identify the relationship
of line in his work to the

works of others.

Identify lines in nature
and in nan-nade objects.

5. Identify line as a visual
elenent in the work of well=-
known artists.

Decorating a can with strings
of different lengths, textures
and colors.

Discussing: the drawings or’
paintings of classmates,

Finding curved and straight lines

in the classroon.

Pointing out lines and moving
along then.

Findine straight and curved
lines outdoors, '

Creating environmental art in
roon - stretching string, tape,
pasting colored lines, in un-
usual nlaces causing students
to react to the activity by
walking around it, lLending,
stooping, etc.

Discussing selected works of
such, artists as Matisse,
Roualt, and Klee.



Level I _ Line

Concepts Ferformance Objectives Sugcested Activities
6. Line can be manipulated: 6. Denonstrate nood through 6. Drawing to music (loud and soft).
Line can be expressive - line. '
Line can be used and - Creating with nipe cleaners.
interpreted differently '
to convey nocds, feel- Drawing self-portraits de-
ings, and emotions, picting happiness or sadness.

Ordering pictures of moods.

Decorating a box with paint

drippings.
7. Line can be manipulated: 7. Denonstrate how lines 7. Fold nazper and draw lines on
*Line affects and inter=- can be balanced (thick each side so they balance with
acts with the principle " lines with thin lines). ‘ each other.

of design unity.

- 10 -




LINE

LEVEL II

(* Denotes concepts introcduced at this level)

Concepts

Performance Objectives

Sugpested Activities

1. Line has properties:
Actual line -
has direction,
- straight
(horizontal, vertical,
oblique).
Line can be manipulated:
*Line affects and inter-
acts with itself. and :the
principlzs of desipgn
~ - variety.

2. Line has properties:
Actual line -
has direction,
- varying
(curving, angular).

ERIC

Aruitoxt provided by Eic:

1. Construct elenentary geo=-
uetric symbols through line,

2. Denonstrate using curv-
ing and angular lines in
creative drawings.

- 11 -

1.

Finding geonetric symbols in
everycéay objects.,

Tracing arcund geonetric
objects, cuttinc~ cut and use
in a creative design.

Using; pieces of yarn or
string on paper to form shapes
and gluing then down.

Making a cever for a telephone
book with this suggested acti-
vity.

Covering a large gallon can
with this finished product to
nake a waste paper basket,

Making drawings of everyday
activities and finding the
different lines used.

Following lines on pictures
with fingers.

Make 3 or 4 of these drawings
on white construction paper, cut
in shapes, making a mobile,



Level II

Concepts

Perfornance Ohjectives

Line

Sugpested Activities

k]

3. Line can be manipulated:
Line can be expressive =
Line can be used and
interpreted ‘differently
to convey mood, feelings,
and enotions,.

4, Line can be manipulated:
"~ Line can be expressive -
Line can be perceived
~sinilarly and differently
by individuals.

3. Identify noods and fecel-~
ings created by line,

4, Identify the relationship
~of line in his work to the
works cf others,

Identify lines in naster

paintings that depict
action, tranquility, etc.

=12 -

3.

Talking about pictures and
paintings using lines to
enphasize nood,

Discussing; drawings made to
nusic,

Making finger puppets.

Making rusical instruments and
decorating them according to
the sounds that they may,
sugrnest,

Discussing the drawines or
paintings of classmates.

Finding sinilarities between
the child's work =nd the works
of artists. -



/

LINE

LEVEL III

(* Denotes concepts introduced at this level)

Concepts

Perfornance Objéctives

Sugrested Activities

1. Line has properties:
*Virtual line -
A variety of shapes or
surfaces mnay create
virtual lines,

2, Line occurs in environment:
Line can be found in nature
and men-nade objects,

1. Identify line created
by adjacent shapes.

2, Tdentify line as a
visual elenent in
faniliar environnent.

- 13 =

1. Pointing out and fcllowing
along with a finger the line
created by adjacent shapes in
creative ccnpositions.

Creating a picture that micht
~be seen from an airplane.

Using colored tissue paper
paste overlapping stripes on
a box or can or glass jar -
nakinz a pencil holder or
sinilar ohject.

2, Taking a walk anc pointing cut
the lines seen.

Drawin¢ certain lines on the
chalkboard ans finding these
sarie lines in the environment,

Making one aware of environ-
nental lines by wrapping a

tree in paper, tying rope or
string or other materials on

to one environnent - In other
words, enhancing, or changing
lines in environment = cutlining
a ball disnond or grassy area,



Level III

Concepts

Perfornance Objectives

Line

Buggested Activities

3. Line can be manipulated:

#Line affects and interacts

" with itself and the
principle of design nove~
nent,

3. a. Denonstrate that line
can create novenent.

b. Demonstrate the use
of line to create
pattern,

- 14 -

3. a. Drawing or painting conposi-
tions which incorporate
‘ficures involved in an
activity.

Developing a nural which
shows a prosression ("The
School Day'").

Making a kite out of a draw-
ing or magazine collage of
ficures involved in activity
- noticing the effect the
height has on your wnrk of
art,

b. Repeating lines to create
textures (grass, bricks)
and shapes (cracks in side-
walks).

Drawings of group activities
("Basketball Game", "Circus").

Printing with gadgets,

Gluing macaroni on cardboar?d
to make a realistic design.

Printing with a stryofoam
"plate" which has been
stressed to stinulate tex-
ture,



Level III

Concepts

Perfornance Objectives

Line

Supnested Activities

4. Line can Le manipulated:
#Line affects and inter-
acts with texture,

5. Line can be manipulated:

Line can be expressive -
Line can be used and inter-
preted differently to con-
vey noods, feelings and
enotions.,

O

ERIC

Aruitoxt provided by Eic:

c¢ Denonstrate that lines
can radiate from a
point to convey nove-
neunt,

4, Demonstrate creating texture
through line.

5. Identify "moods" of
naster paintings.

- 15 -

4.

c. Draw ot:jects from nature that
show noints of radiatinn,

Paintiny with sponges.
Drawing the familiar envircnment.

Making a different texture for
each shane in a composition,

Making textlook covers with
shonge paintings,

Drawing sacd and happy clown
faces,



Concepts

LINE

LEVEL IV

Perfornance Objectives

{ (* Denotes concepts introduced at this level)

Supricested Activities

1. Line has properties:
Virtual line,

2, Line can be manipulated:
Line affects and inter-
acts with the principle of
design variety.

3. Lines can be nanipulated:

Lire can be expressive =

*Line is influenced by
environment.

O

ERIC

Aruitoxt provided by Eic:

1. Identify a variety of
virtuzl lines.

2, Dennnstrate using continu= -

ous, terninatifi?y straight,
curved, and directional
lines (actual and virtual)
in ‘creating art forms.

3. Describe how lines are in-
fluenced by environment,

- 16 -

1. Locating and pointing cut lines
in nature.

Drawing the faniliar environ-
nent an’ peinting out in nature
the lines used to represent
objects,

Drawing on foil with pencils
and antiquing the results and
frame on cardboard,

2. Painting with string dippad
in paint,

Pzinting by putting a drop of
thin paint on paper and blow-
ing on it throuch a straw.

Printing with a painted string,

3. Discussing when lines are easy
and difficult to see.

Talking about the changes that
take place during different
seascns (small branches of
trees easily seen in winter.)



Level 1V Line

Concepts Perfornance Ohjectives Sugrested Activities

Makinz a table centergiece
using a winter branch (fasten~
ed to a stan!) decoratesd with
nbjects of ecolor, changeable
with the seasons.

4. Line occurs in environnment: |4, Distingcuish between func- 4, Discussing lines which have 2

*¥Line may be functional tional an: non-functional purnose (telephone wires) an?
or non-functional. lines., lines which o not (rrooves in

wonl for decoration,)

Locating functiocnal and
. decorative lines in an archi-
tectural structurc,

Making objects fron driftwood,
Making found oljects into func-
ticnal objects - Coll furniture,
wall hancings, table center-

piece,
3. Line can be nanipulated: 5. Denonstrate the use of 5. Overlapping shapes by traciny
The properties and posi- line to create spatial (snowflakes, fish).
tions of lines define the relationships.,
spatial relationships = _ Creating radiating designs,
*defining boundaries, ' '
‘*overlapping. , Enphasizine "big" or "little"
' T in drawings or paintings.

* Making a bracelet from a tuna
fish can by overlapping and
pasting textured cloth, beads,
strings etc, onto surface,
sacllacing the fizishel product.

Q - 17 -

ERIC

Aruitoxt provided by Eic:



Level IV

Concepts

Perfornance Objectives

Line

Sugested Activitices

6. Line can be manipulated:
The properties and posi-
tions of lines define
the spatial relation-
ships =

crecating shape.
Line affects and interacts
with shape.

7. Line can be nanipulated:
The properties and posi-
tions of lines define the
spatial relationships -

*creating represented
texture.

8. Line can be manipulated:
The properties and posi-
tions of lines define the
Spatial relationships -

creatiny; shape.,

9. Line has properties:

Actual line =
nay be created fron a
variety of nedia.

Line can be manipulater:
Line can be expressive -
Line can be used and
interpreted differently
.to convey moods, feel=-
ings, and emotions.

Denionstrate using line to
construct sinilar shapes nf
different proportions.,

Demnonstrnte using repeti-
tion of sane or sinilar
lines to create patterns
that represent cdifferent
textures.

Denonstrate using contour
line in drawine,

Denonstrate using a variety
of tools to produce lines
in creative art work.

- 18 -

6. Painting »~r drawing a group
of sinilar shapes (trees,
houses) emphasizing size (tall,
skinny, fat, %im, little, low,
hish).

Drawings "Y¥y Fanily".
Making a diorama of "My Fanily",

7. Feeling cbjects and drawinc
how they feel.

Working with crayon etching.

Stitchins 2 design on a
foan neat tray.

stryn-
8. Feeliny the edge of an object
and drawing the "line" felt.

Making desipns bRased nn hand
tracinss,

9. Working with crayon etching,

Fingerpainting

Drawing with glue and sprinkling

powdered tenpera over it,



LINE

LEVEL V

(* Denotes concepts introduced at this level)

Concepts

Performance Objectives

Supzested Activities

1. Line can be nanipulated:
.The properties and posi=-
tions of lines define the
spatial relationships -

#creating value.
changes.

A

2, Line can be nanipulatecd:
The properties and posi-
tions of lines define the
spatial relationships =

*creating illusionary
form,

1. Identify lines used to
crecate value changes.

2, Distinguish between
illusionary forms ant
shapes.

-19 -

1.

Discussing “drawings by artists.

Exanining newspaper photonraphs
with a nmagnifying class,

Filling in shanes with lines =
Lines close together in sone
shanes and farther apart in
others,

Making Op Art Jrawings on cubes
nade fron cardboard,

Discussing paintings and
drawings incorporating linear
perspective,

Comparing an actual ohkject with
a drawing of that otject.

Making a drawing from a pre-
viously nade form done in paper
nache'.



Level V

Concepts

Perfornance Objectives

Line

Sugpestes Activities

3. Line can bYe manipulated:
The properties and posi-
tions c¢f lincs define the
spatial relationships -

creating represented
texture,

4, Line has properties:
Inplied- line -~
has length,
nay Le straight,
may be curved,
has direction.

5. Line can be manipulated:
Line affects and interacts
with the principles of
design -

*balance,
novenent, :
variety.

3. Comstruct rcpresented tex-—
tures.

Identify implied line,

b, Demonstrate using straight
and curved inmplicé line
of varying lengths and
directicons in an art
form,

Identify bLalance, nove-
nent, an! variety in
the works of well-known
artists.

Identify balance, nove=-. .
ment, and variety in
faniliar environment.

3. Printing or painting with
sponges.

Drawine figures dressed accord-
iny, to certain weather condi-
tions.

Drawing or painting pictures of
the foniliar environment.

4, a. Pointing out where the eye
is lead in paintings and
drawings.

b, Locating where the eye is
lead in drawings or paint-
ings produced by the student,

Making Christmas ornaments
with straws or toothpicks.

Discussing selected works
of known artists.

Taking a field trip and
discussing movenent in
nature,

Pointing out balance in the
desifn of architectual
structures.,

Discussing why variety is

- 20 -

neaedesd an? how it cccurs,



Level V

Concepts

Perfornance Objectives

Line

Suggested Activities

6. Line occurs in environnent:
*Light affects the per-
ception of line.

7. Line can be manipulateds
The properties and posi-
tions of lines define the
spatial relationships =

creating shapes.

8. Line can be nmanipulated:
Line affects and inter-
acts with the principle
of design unity.

9. Line can be nanipulated:
Line can be expressive =
Line can be used and
interpreted differently
to convey noods, fecel-
ings, and enotions.
Line can be perceived
sinilarly and differently
by individuals,

9‘0

Idéntify and
changing the
line.

describe licht
perception of

Demonstrate using line to
depict size relatinonships,

Describe the achievement
of unity in a work of
art.

Identify the expressive
qualities created by line
in the works of well-

known artists,

- 2] -

6.

Discussing when lines are easy
or difficult to see and what
causes this,

Using 2 three-dimensicnal
strine sculrture and a variety
of lichtinr effects to point
out changes,

Utilizing subject matter which
lends itself tn a variety of
objects of different sizes
(groups of tuildings, cars,
trecs).

Discussine compositions which
have a line that does not
belone.

Discussing works of well-known
artists in terms of everything
"belenaing" and "working
together",

Talkin; about how a picture
nakes cne "feel" and the
causes,

Pointing out the dominant type
of line used in a work and how
it relates to the feeliny; con-
veyed,



Level V

Concepts

Perfornance Objectives

Line

Sugrested Activities

10, Line can be manipulated:
Line affects and inter-
acts with itself and with
the other art elenents
and with the principles
of design.

10, Denonstrate unity throuch
the use of line in relaticn
to the elenents of art and
balance, novenent, and

variecty.

XN

- 22 -

10.

Usinp yarn and string and
novine then around tc achieve
a pleasing comnosition bLefore
:',1 uin‘" .

Draving or npainting composi-
tions of the fanmiliar envirecn-
nent.

Decoratinp, a tray (nlastic
neat trays) with string;, paint,
seeds.



(*

Concepts

LINE

LEVEL VI

Denotes concepts introduced at this level)

Performance Objectives

Suprested Activities

1. Line can be manipulated:
The properties nad posi=-
tions of lines _:cfine
the spatial relation-
ships - '

*1linear perspective:
- vanishing point
- parallel,

2, Line can Le manipulated:
Line affects and inter-
acts with the principle
of design unity.

3. Line can Le nanipulated:
Line affects and inter-
acts with the principle
of design variety.

Line has propertics:
Actual line -
nay be created from a
variety of media,

ERIC

Aruitoxt provided by Eic:

Apply the rules of perspec=—
tive on the level he feels
is neccessary to express his
ideas.

Denonstrate usiny a variety
of lines tc achieve unity
in a composition.

Denonstrate contrnllinge a
variety .of lines tc nake
creative drawings in a
varicty of nedia.

- 23 =

1.

Utilizing subject matter which
lends itself t~ persoective
(city shapes,,road scenes, etc,)

Combining lines toe achieve a
specific mood or feeling in a
drawing,

Experiment with lines in wood
burniny; crafts, mcking trays,
wall hangings, etc,

Weaving on Lurlap with yarn.

Painting and drawing with a
variety of naterials and
utilizing a variety of suhject
matter,



Level VI

Line

Concepts Performance Qtjectives Surrested Activities
4, Line can be manipulated: 4, Demonstrate the selective 4, Working with crayon etchins,
Line affects.and inter=- use of line to create '
acts with texture, textures and/or effects. Printing with hard and soft
objects,
5. Line can be manipulated: 5. Denonstrate the expressive | 5., Mzakine use of different colers
Line can te expressive - qualities of line, in lines for different effects.

Line can be used and
interpreted cdifferently
to convey moods, feel-
ings, and enmotions.

6. Line has properties: 6. Distinguish between actual
Actual line - ard virtual line.
Virtual line.

- 24 -

O

ERIC

Aruitoxt provided by Eric

Utilizing nature and familiar
environment as subject matter
and feelinc the "lines" in
the envircnnent before and
after enploying them in the
art work.

Experimenting with environmental
art by actually addine lines to
nature with string, tape, paner,
cte,



Concepts

LINE-

LEVEL VII

Perfornance Objectives

(* Denotcs concents introduced at this level)

Sugppested Activities

1. Line has pronerties:

Actual line ~

pay be created fron

a variety of nedia.
Line can be manipulated:
Line affects and inter-
acts with the principles
of design -

balance,

variety,

unity.

2. Line can be manipulated:
Line can be expressive -
Line can be used and
interpreted differently
to convey noods,
feelings, and emotions,

ERIC

Aruitoxt provided by Eic:

1., Denonstrate using a variety

of media to create balance,
variety;, and unity in
creatiwve line drawings,

2, Construct creative line
drawings using the ex-
pressive qualities of

~line.

- 25 =

1. Observing and discussiny art

- work enplcying balance,

variety, and unity prior tn
naking drawines,

Organizing soda straws on a

. paper surface to achieve

variety, halance, an! unity

-pricr to gluing.

Utilizing a variety of nmedia
in naking creative line draw-
ings.

Experimenting with won?

hurning, and color, string,
Making, trays, coasters, nlagues,
lanps, ctc,

Selectins a nooc or fecelino and

creating it through line in 2
drawing or nainting,



Level VII . Line

Concepts Perfornance Objectives Sugcested Activities
3. Line can bLe nmanipulated: 3. Descrite and denonstrate 3. Describing the usc of line
Line affects and inter~ the interaction of line with in his own work,
acts with itself and the itself and the cother art
other art elenents and elenents to create unity
with the principles of throuch balance, novenent,
design., and variety,
4, Line can be nmanipulated: 4, Identify and/or denon- 4, Creating caricatures,
Line can be expressive - strate exaggeration and
Line can be used and sinplicity in line draw- Creating drawings of imaginary
interpreted diffcrently ings. aninals.
to convey nmoods, feel~
ings, and enotions. : C Drawing; figures in action
Line can be perceived during a short period of time,
similarly and differ- ' .
ently by individuals. Enphasizing the direction of

ohjects in line <Jrawings,

5. Lines can be manipulated: 5. State and/or apply the 5. Discussing how an artist can
The properties and posi-~ rules of one vanishing show JZistance on a flat sur-
tions of lines define point perspective. face.
the spatial relation-
ships - Using string or yarn to ex-—

linear perspective, _ perinent with perspective on
~ - vanishing point. : a flat surface.
o - 26 -

ERIC

Aruitoxt provided by Eic:



Level VII

Concepts

Perfornance Ohjectives

Line

Supgrested Activities

6. Line has properties:
Actual line
Virtual line,

ERIC

Aruitoxt provided by Eic:

a. Construct conpositicns
enploying actual and
virtual lines.

o

. Distinguish between
actual and virtual lines
in conpositions he has
constructed,

- 27 -

6. n.

b

Painting conmpositions using
a variety of subject natter,
colors, and textures.

Pointing cut lines that he
drew and lines that just
"anpeared" after he had
nade certain shapes or
apnlied colors and textures,



SHATE

- 28 -



SHAPE

CONCEPTS

A, Shape has properties
1. Shape occupies space (two-~dinensional)

a. shape has length and width

b. shape is geonetric or free (aunorphous)

c, shape can be created fron a variety of nedia

d. shapes dJdefine positive and nepative space
(1) positive = occupied space
(1i) negative - unoccupied space

e. shape has texture
(1) actual
(ii) represented

f. shape nay have color

g. shape may be stationary or kinetic

h. shape is created Ly line (virtual, actual, and implied)

2.'Shape can create illusionary forn (see Forn A. 2,)

B, Shape can be manipulated
1. The properties and positions of shapes define the spatial relatisnships
a, size variation
b. overlapping
c. use of color
d. use of texture
e, creating illusionary forn .
(1) aerial perspective -
(ii) linear perspective

- 20 -




2, Shape affects and interacts with itself and the other art elements and with the
principles of desipn. '
a, art elenents

(1) shape

(11) line

(iii) color

(iv) texture

(v) forn

b, principles of design

(1) balance

(ii) novenent

(iii) variety

(iv) unity

3. Shape can be' expressive
a. shape can be used and interpreted differently to convey noods, feelings, and
enotions,

b. shape is influenced by enviromment
c. shape. can be perceived sinilarly and differently by individuals

C. Shape occurs in environnent
1, Shape nay be functional or non-functional
2. Shape can be found in ﬁature and man=-nacde objects
3..Shape can affect nan's behavier |
4, Cultural patterns can dictate the use of shape
5; Cultural'pattcrns can dictate the intcrpretgtion of shape
6. Shape can.be affected by total cnvironmen;
7. Shape caﬁ be perceived similarly and differently by individuals

8. Light affects the perception of shape
' ' - 30 -




Concepts

SHAPE

LEVEL K

Perfornance Ohjectives

Supnested Activities

1, Shape has properties:
Shape occupies space
(2-D)-

shape has length
and width.

2, Shape has properties:
Shape occupies space
(2-D)-
shape 1s geometric or

free (amorphous).

3. Shape has properties:
Shape occupies space
(2-D)-

Shape can be created
fron a variety of
media,

ERIC

Aruitoxt provided by Eic:

1. Distinguish between
length and width in shapes.

2. a. Distinguish between

basic peonetric and
anorphous shapes.

b. Name basic geonetric
shapes.,

3. Denonstrate creating
shapes fron a variety of
nedia.

- 3] -

1,

Describing shapes as tall,
skinny, shert, fat, etc.

Cutting paper shapes (larre
and snall) and creating
designs.,

a. Pointing out shapes that
occur in different objects
and pointing out shapes that
cannot be found in Jdifferent
objects.

Drawing shapes with eyes
closed and comparing with
shapes drawn with eyes
open,

b, Using student art work naning
and reacting to tasic shapes.

Tearing and cutting shapes.,

Drawing and painting shapes.

with a variety of media using
a variety of subject matter.



Level K

Concepts

Perfornance Objectives

Shape

Supgested Activities

4, Shape has properties:
Shape occupies space
(2-D)-

Shape nay have color.

5. Shape has properties:
Shape.occupies space
(2-v)- ~

Shape is created by
line.

6. Shape can bLe manipulated:
Shape affects and inter~
acts with itself,

7. Shape can be manipulated:
Shape affects and inter~
acts with itself and
line,

4, Demonstratc the use of

color to create shapes,

5. Construct shapes through

the use of line.

6. Demonstrate combining

shapes with other shapes.

7. Denonstrate combining

shapes with lines.
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4,

7.

Creating shanes with pzaint or
crayon without first drawing
the shape.

Gluing snall strips of con-
struction paper to create
shapes.

Drawving through a variety of
media,

Printing with sticks,

Making a creative line draw-
ine and tearing or cutting
out shapes to be orgonized
into the composition,

Printing with padgets,

Cutting or tearing shapes and
gluing them into a composi-
tion; using crayon or paint
to apply lines to the composi-

. tion.

Outlining 2 sponge painting by
gluing on yarn.



Level K

Concepts

Performance Objectives

Shape
Suggested Activities

10.

11.

Shape can be manipulated:
Shape affects and inter-
acts with itself and
color.,

Shape can be manipulateds
Shape affects and inter-
acts with itself and
the principle of design
novernent,

Shape can be manipulated:
Shape affects and inter-
acts with itself and the
principle of design
variety.

Shape can be manipulated:

. Shape can be expressive -

shape can be perceived
sinilarly and differently
by individuals.

Shape occurs in environment:

Shape can be perceived
sinilarly and differently
by individuals.

8 Denonstrate combining
shapes with colors.

Identify movenent (direc-
tion) in shapes,

10, Distinguish between
different shapes and

sizes,

11, 2. Nane a variety of
objects that dif-
ferent shapes can

represent,

Describe how the sane
shape can represent
different objects.

Denonstrate that shapes
can have different
neanings.

- 33 -

Cutting out shapes of various
sizes, coloring each one
differently, gluing the shapes
onto backing paper to creatc

a composition,

Pointing out the direction

. various shapes lead the eye,

lO.

11.

Selecting from a large group
of a variety of pre-cut
shapes of various sizes; com-
bining then into a conposi-
tion without using the same
sizc of the sane shape and
using the different shapes.

a. Holding up a shape and
discussing what the shape
could be.

b, Telling why 2 shape nakes
one think of certain objects.

c. Pointing out shapes which
rickes one think of emotions,
e.g., happy, sad, angry, etc,



Level K

Concepts

k24

Performance Objectives

Shnpe

Suggested Activities

12, Shape occurs in envircnment:

Shape can be found in
nature and nan-nade
objects.

13. Shape can be manipulated:
The properties and posi-
tions of shapes define
the spatial relation~-
ships.

12, Identify nan-nadec shapes,

13, Denonstrate using shapes
to show depth,

- 34 -

12,

13,

Discussing the differences
between the shapces outdoors
and those found indoors,

Pointing out scme differences
between natural and nan-nade
shapes,

Pointing out shapes in nature
that have been rereated in
nan-nade shapes.

a, Tearing or cutting shapes
in decreasing size fron
larger tn snaller,

b. Overlapping shapes to show
different relations.



SHAPE

LEVEL 1

(* Denotes concepts introduced at this level)
)

Concepts Perfornance Objectives Suppested Activ}ties
1. Shape has propertics: 1., a. Construct gecnetric and |1, a. Applying watercolor on wet
Shape occupies space anorphous shapes. paper and cutting. nut pen-
(2-D)- netric shapes from the
shape is geonetric painting (these shapes
or free (amorphous). could then be combined in

a conposition),

Creating, shapes by folding
paper onto which paint has
been dropped.

Making trays (gtyrofoan
reat trays)

be Distinguish between geo- b. Display a series of photo=-
metric and amorphous graphed amorphous shapes
shapes. (trees, clouds, leaves,

plants, etc.). Construct
feonetric shapes that they
suggest, Fit the geonmetric
shapes cver the amorphous
shapes,
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Level I

Concepts

Perfornance Objectives

Shane

Suggested Activitics

2. Shape has properties:
Shape occupies space
(2-D)-

shape can be eréated
fron.a variety of
nedia,

3. Shape can be nanipulated:
Shape can be expressive -
*shape can be used
and interpreted
differently to con-
vey noods.,

4, Shape can be nanipulated:
*Shape affects and inter-
acts with forn.

5. Shape can be nmanipulated:
Shape can be expressive =~
shape can be perceived
sinilarly and differently
by individuals,

ERIC

IToxt Provided by ERI

Cconstruct creative art
forns fron shapes utiliz-
ing a variety of nedin,

"a. Identify noods con-

veyed in a variecty
of shepes.

b. Construct shapes which
convey moods.,

¢, Construct shapes which
convey the idea of
size and weight.

Identify shapes which

-ereate recopnizable forns,

Denonstrate creating a
variety of objects from the
sane basic shape,
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2.

Creating, through a variety
of nedia, drawings and naint-
inps relatins to the social
environment,

Making nobiles.

a. Talking about hnw a shape
"nust feel" accerding to
its appearance.

b. Creating drawings or paint-
ir s which depict a
"Hapny Day", "Dreary Day",
cte,

¢. Cutting, tearing, drawing
shapes which show fatness,
thinness, lightness, etc.

Pointing nut shapes within
forns in the faniliar environ-
nent,

Findinp shapes in objects in
faniliar environnent and re-
lating then te drawings and
naintings,



Level I Shape

Concepts Perfornance Objectives Suggested Activities

6. Shape occurs in environment: | 6. Identify shapes in student | 6. Conparing similarities and

Shape can be found in ' works and in those of well- differences in student works
nature and nan-nade objects. knowvn artists, and¢ in the works of well-
Shapc can be nanipulated: known artists.,
Shape can be expressive -
shape can be perceived Finding identical and sinilar
sinilarly and differently shapes in various compositions.,

by individuals,

Shape affects and inter-
acts with itself and the
other. art elenents and
with the principles of
design, .
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e

SHAPE

LEVEL II

(* Denctes ceoncepts introduced at this level)

Concepts

Perfornance Objecctives

Suggested Activities

1. Shape has properties:
Shape occupies space
(2-D)-

*Shapes define posi-
tive and negative
space.

2, Shape has properties:
Shape occupies space
(2-D)-

*shape has texture,
~ actual.

3. Shepe can be manipulated:/
*Shape affects and inter-
acts with the principle:
of design balance.

Identify positive and nega-
tive space through the use
of shapes.

Identify the surface
quality cf shapes through
sight and touch.

Construct and distinguish
between balanced and un-
balanced conpositions
through the use of shapes.
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1.

Using body movenents to visualize
negative and positive space,

Making a collage using a
varicety of actual and repre-
sented textures.

Making a representational pic~
turc utilizing actual materials
for sone textures (sand for
beach, pebbles for stcnes, grass
for grass, pieces of bark for
trees, etc.).

Arranging shapes on a back-
ground and discussing the
arrangenent befcre gluing.,

Utilizing a flannel board and
a variety of shapes and colors
to experiment and discuss con~
position.



Level I1

Concepts

Performance NObjectives

Shape

Suppested Activities

4, Shape can be nmanipulated:
Shape affects znd inter-
acts with itself and
with the principle of
design variety.

5. Shape can be nmanipulated:
Shape affects and inter-
acts with the principle
of design nmovenent.

6. Shape can be manipulated:
Shape affects and inter=-
acts with color.

7. Shape occurs in environnent:
Shape can be found in
nature and nan-nade objects.

Shape can be manipulated:
Shape affects and inter-
acts with itself and the
other art elements.and:
with the principles of
design., 4

Denonstrate utilizing vari-
ations in sizes of shape

to indicate emphasis, subor-

dination, and contrast.

Dernwwnstrate using gecne-
tric and anorphous shapes
to create patterns
(repetition) through a
variety of nedia.

Identify changes in the
perception of shape that
occur throush the use of
color,

Identify shape as a visual
elenent in student works
and in those of well~known
artists,
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4,

Drawing and paintine conmposi-
tions which utilize one con-
trol theme or object,

Drawing fron nature (field
trips).

Printing with gadgets, clay
shapes and styrofecan shapnes.

Discussing the use of hright
colers to attract attention
(signs, warning light, etc,)
and utilizing them in a painting,

Verhalizing about the work of
classmates (what shapes do
you see first, why?),

Discussing the selected works
of artists which depict 2-D
shapes and 3-D illusionary
forms, ‘

Finding and discussing the
shapes in compositions by
Jackson Wollack and using the
shapes in a creative art fornm,



Level II

Concepts

Performance Objectives

Suppested Activitics

7. continued

Shape can be expressive -
shape can be per-

ceived similarly and
differently by in-
dividuals.

8. Shape occurs in environnent:
*Shape nay be functional
or non-functional.

9. Shape occurs in enviromnent:
*Shape can affect nan's
behavior,

10. Shape can be manipulated:
The properties and posi-
tions of shapes define
the spatial relation-
ships -

*size variation,
*overlapping.

10.

- can affect man's bchavior,

Identify and construct func
tional shapes.

Identify shapes that

Construct
utilizing
a variety
shapes.

a composition
overlapping and
of sizes of
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Lt . Pointinn out functional sha
in familiar environnent.

Using selected shapes to ma
signs for the classroon (on
way, stop, yield, etc.).

Pointing out shapes that af
hehavior osn a walk or field
trips.,

Making a composition incor-
rerating shapes that affect
nan's behavior. '

Using subject natter which
levels itself to overlappin
and size variation of shape:
(oroups of sinilar shapes =
houses, cars, people, boats
at the dock, etc.).

10.




Level II

Concepts

Performance Objectives

Shape

Supmested Activities

11. Shape can be nznipulated:
Shape can be expressive -
*shape can be used
and interpreted
differently tc.con=-
vey noods, feelings,
and cemotions,

11. a, Identify shapes which
convey sinilar ncods.

b. Distinguish anong
shapes which con-
vey noods, feelinps,
and emntions.
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11,

Creating compositions based
on a group of inanimate objects-
flowers, containers, fruit.

a. Verbalizing about paintings
which convey definite moods.,

b, Being presented with a
nurber of shapes that
students nay give a nane
to, designating the feeling
conveyed by the shape.



SHAPE

LEVEL III

(* Denotes concepts introduced at this level)

Concepts

Perfornance Objectives

Sugpested Activities

1. Shape has properties:
Shape occupies space
(2-D)-

shape has texture,
shape nay have color.

Shape can'be nanipulated:
Shape affects and inter~ '
acts with color and
texture,

Shape can be expressive =~
Shape can be perceived
sinilarly and differ-
ently by indivicuals,

2, Shape can be manipulated:
Shape can be expressive -
*shape is influenced
by environnent,
_ Shape occurs in enviromment:
Shape may be functional
or non-functicnal,
Shape can be found in
nature and man-nade objects.

1, Identify and describve
changes in the percep~
tion nf shape that occur
through color and texture,

2. Identify the use of shape
as a visual eclenent in
faniliar cnvironment.
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1. Creating collages utilizing
naterials of different textures
and cnlors and color combina-
tions,

Applying a variety of materials
to dress a drawn figure and
verbalizing about how the
textures and colors of the

. "~clothes can depict the nood of
the fipure, A

2, Observing nature and creating
pictures in terms of shape.




Level III

Concepts

Perfornance Objectives

Shape

Sugsested Activities

3, Shape occurs in environment:
¥Cultural patterns can
dictate the use of
shape.
*Cultural patterns can
dictate the interpre-
tation of shape.

4, Shape has properties:
Shape occuples space =~
spaces define positive
and negative space.,

5. Shape can be manipulated:
Shape affects and inter-
acts with the principle
of design movement, :

Identify shapes that are
associated with patterns
of living (honme, connunity).

Denonstrate creating
positive and negative space
through the use of shapes.

Denonstrate novenent
(rhythm) through shapes
in a variety of media,
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3.

Collecting pictures of hones
and interiors depicting dif-
ferent ways cf life; arranging
then on a hulletin bLoard and
discussing the way of life in
each home and what shapes

are deminant,

Making stencil Jdesigns and
applying with chalk or
crayon using both the posi-
tive and negative inage.

Constructing a cdesign by
cutting and expanding shapes
shen gluing on a background,

Drawing or painting figures
emphasizing the directions of
figures.,

Arranging a hulletin board

utilizing shapes to lead the

eye to the center of interest,

Cutting shapes that convey a
certain nmovement or stability.



Level III

Concepts

Performance Objectives

Shape

Suggested Activities

6. Shape occurs in environment:
Shape nay be functional
or non~-functional,

7. Shape can be manipulated:
Shape can be expressive ~
shape can be used
and interpreted
differently to con-
vey moods.,

6. Identify and construct non-
functicnal shapes.

7. a. Comstruct shapes which
coavey similar noods.

b. Identify shapes in his
own work, or the work
of others, which show
qualities of various

. noods, feelings, or
enotions (strength,
excitenment, quiet,
peacefulness, . etc.).
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6.

Arranging a large- composition
of cut and torn shapes on the
bulletin board,

Pointing .cut non-functional

shapes in the faniliar environ-
nent,

a. Chnosing a specific nood
an< creating and organizing
shapes to convey that mood
or feeling,

b. Locating similar shapes in
art work that are used
differently tc convey
different feelings.,



SHAPE

LEVEL IV

(* Denotes concepts introduced at this level)

Concepts

Perfornance Objectives

Suggested Activities

1. Shape has properties:
Shape occupies gpace
(2-D)~

shape has texture,
*represented
- actual,

2, Shape can te manipulated:
The properties and posi-
tions of shapes define
the spatial relation-
ships =

size variations,
overlapping,
*use of color.

3. Shape eccurs in enviromment:
*#Shape can be affected
by total environnent,

1. Distinguish Letween nctual
and represented texture on
shapes,

2. Denonstrate the use of
size variaticn, overlapping
and use of color to create
spatial relationships,

3. Identify and describe the
use of shape as a visual
elecnent in environment.

- 45 -

Selecting from a variety of
actual textures and repre-
senting then in paintings or
drawings. '

Creating a collage in which
represented and actual textures
are conbined,

Creating city scenes through
a variety of media,

Creating a nwural of the
cormunity,

Creating compositions which
utilize repetition of shape
(parade, foctball team).

Comparing different shanes
found in the faniliar environ-
nent.

Creating conpositions based on
the shapes observed in the
feniliar enviromment,



Level IV

Concepts

Perfornance Objectives

Shape.

Sugpested Activities

4. Shape has properties:
*Shape can crecate
illusionary forn.

4, a, Identify the use of
shape to create
illusionary forn,

b. Describe spatial
quality of illu-
sionary forn.
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L 4.

Creating a composition com-
posed entirely of reometric
shanes (city scene, the farn,
auto race),

a. Drawing shapes on the
chalkboard and adding other
lines tc create additicnal
shapes and illusionary forn.,

b. Pointing out shapes in
compositions employing
illusionary form,



SHAPE

LEVEL V

(* Denotes concepts introstuced at this level)

Concepts Performance ObLjectives Suggested Activities
1. Shape can be manipulated: 1. Denonstrate unity through :".1., Chcosing an otject fronm
Shape affects and inter- the use of shape in rela- nature and using it as a
acts with itself and - tion to the elements cf pattern for a repeated
the other art elenents art and balance, novenent, notif on a borcder.
and with the principle and variety,

of design unity.

2, Shape can be manipulated: 2. Denonstrate depth and 2, Using subject natter that
The properties and spatial relationships encourages the creatinn of
positions of shapes de~ through overlapping and depth ("The Swiss Alps",
fine the spatial rela- . size variation of shapes "The Fam").
tionships- ant through other art

size variation, clenents, Creating » compositinn by
overlapping. tracing arcund a simple

Shape affects and inter- pattern, overlapping to show
acts with itself and the spatinl relationships.

other art eclenments.

Creating a “"still life" fronm
cut paper shapes glued on
a background,
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o oot



Level V

Concepts

Perfornance Objectives

p

Shape

Suguested Activities

3. Shape can te nmanipulated:
Shape affects and inter-
acts with itself and
the other art clenents.

4, Shape has properties:
Shape can create
illusionary forn.

5. Shape can be nanipulated:
Shape can be expressive -
shape can be used
and interpreted
differently to con-
vey noods,

Construct art work in 2
variety of mediz in which
the elenents are used to
change the perception of
shape.

Denonstrate the use of
shape to create illusion-
ary forms. g

Describe the qualities
of shapes which show
noods.
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Drawing <or painting a2

picturec of a sulject usually
thought of as "ugly" (such

as garbage cans or litter) and
nake it attractive through the
use of the art elements,

D
a

Construct a conmpeosition in
which a pre-cut shape has
been repeated, coloring each
shape differently and dis-
cussing hnw cblor influences
perception of shape.

4, Arranging geometric shapes nn

a background and adding lines
tn create illusionary forms.

Utilizing subject natter that
encourages the use of illusion~
ary forms.

5. Presenting work by students

and artists for discussion
pertaining to expressive
qualities.



SHAPE

EVEL VI

(* Denotes concepts introcduced at this level)

Concepts '

Performance Objectives

Susgested Activities

30

1, Shape can be manipulated:
Shape affects and inter-
acts with itself and
the other art elements
and with the principles
of design,

Shape can be expressive,

2, Shape can be manipulated:
The properties and posi-
tions of shapes define
the spatial relation-
ships =

size variation,
overlapping,

use of color,

*use of texture,
Shape affects and inter=~
acts with itself and with
color and texture.

Construct art work in a
variety of nedia in which
the art elements and princi-
ples of design are used to
change the perception of
shape.

Construct art work that
utilizes overlapping, size
variation, color, and
texture within shape to
create spatial relation-
ships,
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1, Draving exteriors of sinilar

houses and decorating each
so that they are different,

Painting identical shapes,
varying colors and discussing
how this changes one's per-
ception of shape,

Creating a collage of identi-
cal shapes but varying tex-
tures,

2. Painting cr drawine with an

emphasis on unusual viaws
("What 2 Bug Sces","Peering
through a Fence").



Level VI

Concepts

Perfornance OLjecctives

Share

Suggested Activities

3. Shape has properties:
Shape can create
illusionary form.

4. Shape can be manipulated:
Shape affects and inter-
acts with itself and the
other art elements.

Shape can be cxpressive -
Shape can be used and

_ interpreted differently
to convey moods, feelings,
and cnotions.

3. Construct illusionary
fcrns using shapes.

4, Construct shapes using
an interaction of the
elenents to convey
sinilar noods.
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3.

Sclecting from 2 large variety
of pre-cut shapes and arranging
then to create illusionary
forns.

Shading in drawings of genmetric
shanes so that they 1look 3 -
dinensicnal,

€electing subject matter for
noods 2nd emphasizing the
mood in the composition
through the arrangement of
shapes and the use of art
elerents,



Concepts

SHAPE

LEVEL VII

(* Denotes concepts int»oduced at this level)

Performance Oljectives

Suggested Activities

1. Shavne has properties:
Shape occupies space
(2-D)-

*shape nay be station-
ary or kinetic,

2, Shape can be manipulated:
The properties and posi=-
tions of shapes défine
the spatial relation=-
ships -~

creating illusionary
forns,

*-gerial perspective
*~]linear perspective,

1.

Distinguish between sta=-
tionary and kinetic shapes,

Denonstrate the use of
shape to define spatial
relationships through

1llusionary form =

aerial and linear
perspective.

1,

2.

Making greeting cards with
roveable shapes.,

Creating a still life composi-
tion drawing each object as if
it were transparent in order

to show the overlapping planes;
each area is painted to creute
a spatial relaticnship with nc
repard to the natural color of
the objects,

Utilizing subject matter that

encourages the use c¢f aerizl
and linear perspective,



E

Level VII

Concepts

Perfornance Objectives

Shane

Sugnested Activities

3. Shupe can be manipulated:
-Shape affects and inter-
acts with itself and the
other art elenents and
with the principles ¢f
design.

Shape can be expressive =
shape can be perceived
sinilarly and differently
by individuals,

O

RIC

Aruitoxt provided by Eic:

Describe the use of
shape as a visual elenent
in the work of well=-
tnown artists,

3. Studying drawings by Picasso,
"Klee, Steinberg,

and Calder:
naking a large chalk drawing
on an outdoor surface (play
area blacktsn) incorporating
any nermanently painted lines
into thc composition - taking
pelareid pictures from atop

a ladder and comparing photos
with original drawings.



COLOR
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COLOR
CONCEPTS

A, Color has properties
1. Pigment approach (surface appearance produced by the reflection or aksorption of light)
a. hue
(i) primary
(ii) secondary
(iii) internediate (tertiary) -
b. value
(i) tint
(ii) shade
(1ii) tone
. (iv) neutrals
(a) black
(b) white
(¢) gray
c. intensity (brightness or dullness)
(i) addition of hues
(ii) addition of prays
(iii) juxtaposition of colors

2, Scientific approach (color within the visible spectrun of light)
a. gpecific wave lengths in the visible spectrum produce specific colors
b. color can bLe varied through the balance of wave lengths

B. Color can be manipulated
1. The properties and positions Ff colors define the spatial relationships
a. color variation (value and intensity)
L. color conbinations
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¢. advancing and receding colors

d. use of texture ' i

e, color quality
(i) transparent
(i1) translucent
(iii) opaque

2, Color affects and interacts with itself and the other art elecnents and with the
principles of desipn
a. art eclements
: (1) color
(ii) line
(iii) shape
(iv) texture
(v) formn
b. principles of design
. (1) balance
(ii) novement
(iii) variety
(iv) unity

3. Color can be expressive

a. color can be uscd and interpreted differently to convey 1100¢ s, feelln s, and enotions.
b. color is influenced by envircmment

c. color caun be perceived sinilarly and differently by individuals
C. Color occurs in environnent
1, Color nmay be functicnal or non=-functinnal .
2, Color can be found in nature and nan-nmade objects
3. Color can affect nan's behavior

4, Cultural patterns can dictate the use of color
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5. Cultural patterns can dictate the interpretation of color
6. Color can be affected by total environnent
7. Color can bLe perceived sinilarly and differently by individuals

8. Light affects the perception of color
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Concepts

COLOR

LEVEL K

Perfornance Objectives

Suppgested Activities

1. Color has properties:
Piguent approach -
. hue, _
- primary
- secondary.

2. Color has properties:
pigment approach -
value,

-~ black
- white,

3. Color has properties:
pigment approach -
hue,

4, Coler can be manipulated:
Color can be expressive -
color can Le used and
interpreted differently
to convey moods, feel-
ings, and emotions.

5. Color occurs in environment:
Color can bLe found in

nature and nman-nade objects.

1.

Identify red, yellow,
blue; green, violet, and
orange hues,

Identify black and white,

Denonstrate using color
in making creative art
forms.

Identify colors in rela-
tion to the noods or
feelings they convey.

Identify hasic colors in
faniliar environment,
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Making a collection 2f articl
of different colors.

Comparing tlack and white and
color photorraphs.

. Using naterials that allow

freedonm in choice of colors.
Conparing paintings of con-

trasting moods,

Takiny a walk and peinting out
the different colors.



Level K

Concepts

Performance Ohjectives

Color

Sugmested Activities

6. Color can be manipulated:
Color affects and inter-
acts with itself,

7. Color can Le manipulated:
Color affects and inter-
acts with itself and line
and shape.

8. Color occurs in environnent:
Color can affect man'e
behavior.

9. Color occurs in environnent:
Cultural patterns can
dictate the use of color.
Cultural patterns can
dictate the interpre-
tation of color.

10. Color can be manipulated:
Color affects and inter-
acts with the principle
of design variety.

10.

Denonstrate using a variety
of colors in making a
creative art forn.

Demonstrate using color
with line and shape in
naking a creative art
forn.

a. Identify colors that
affect non's behavior,

b. Describe how colors

affect nan's behavior.

Identify colors that are
associated with cultural
traditions,

Dencnstrate using a

‘variety of colors in

naking a creative art
forn.
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6.

10.

Conparing and discussing
conpositions by the children
in which the sane colors
were used.

Creating crayon rubbings and
adding paint to complete the
cormosition.

Arrance cut poster paper and
rainting the spaces between,

a. Pointing out colors used
in everyday.

b. Telling what colors nake
people do.

Collecting pictures repre~
senting various holidays and
discussing; the colors used,

Creating a composition in
which many cclors are used
one color is more important
than the rest.



Level K

Concepts

Performance Objectives

Color

Suppested Activities

11, Color has properties:
Pigment approach,

11, Demonstrate working with
color in a variety of
nedia,
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11. Combining a variety of
materials employine color
(construction paper, paint,
crayons),




COLOR

LEVEL I

(* Denotes concepts introduced at this level)

Concepts

Performance Objectives

Suggested Activities

Le Color has propertics:
Pignent approach -
hue,
*value,

2, Color has properties:
Pigment approach -
_value,

*-neutrals,

3. Color can be nanipulated:
Color can be expressive -
*color can be per-
ceived sinilarly and
differently by
individuals,

1. Denonstrate that colcrs
are nixed to produce other
colors.

2. Identify neutrals,

3. Identify the relationships
of color in his work to
the work of others.

- 60 -

1,

Fingerpainting with twn cclors
chosen by the child,

Using nrimary colnrs to create
conpnsitions based cn a variety
of subject nmatter,

Conparing compositions based
on neutrals to those utilizing
color, -

Making collections of articles
of neutrals,

Discussing the similarities
and differences in the colors
used in the works cof class-
nates,



Level I

Concepts

Performance Qbjectives

Color

Sugpested Activities

4. Color can be manipulated:
Color.can be eXpreéssive -
color can be used
and interpreted
differently-to con=-
vey noods, feelings,
and emotions,

5. Color can be manipulated:
Color can be expressive -

6:, Color occurs in environment:
#Color nmay be functional
or non=functional,

7. Color occurs in environment:
*Color can be affected
by total environnent,

4, Identify mood cxpressed
through the use of color..

5. Identify cnlor as a
visual elenent in the work
of well-known artists.

6. Identify functional colors
in the environnent,

7. Identify colors affected
by the environnent,
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&

Looking thrcugh cellophane of
different colors and verbalizing
abcut how the different colors
affect what is scen.

Relating colors to seasonal
and weather changes.

Painting designs anc icdentifyinn
the doninant colors.

Discussing their reactions to
different colors.

Verbalizing about the selected
works of known artists (Jackson
Prsllack, Renoir).

Pointing out colors that have
a purpose,

Constructing a model town and
using colors for a purpose.
Making paintings depicting
certain types nf weather,

Observing colors as the lights
arc turned on and off,



COLOR

LEVEL II

(* Denotes concepts intrnduced at this level)

Concepts Performance Objectives Suggested Activities
1. Color has properties: 1. a. Name the neutrals and 1. 2. Collecting articles of
Pignent approach - distinguish between colors various colers and ncutrals,
value, and neutrals.
- neutrals. : ifiscussing the differences
‘ in shanes in tlack and white
photographs,
L. Demonstrate using b, Creatinz a composition
colors and neutrals in - using one coclor and
naking creative art achieving variety throuch
forns, the use cf neutrals.,

Making a collage based on
naterials emphasizing

neutrals,

2, Color occurs in enviromnent:| 2, Name colors in familiar 2. Relating the cnlors used in
Color can bLe found in environnent. thelr paintings to the colors
nature and nan-made found in the classroom and in
objects. nature,

- 62 =




Level II

Concepts

Perfornance Objectives

Color

Sugrested Activities

3. Color can be nanipulated:
Color can Le expressive =
color can be used and
interpreted differently
to convey noods, feel-
ings, and-enotions.

4, Color can be manipulated:
-~ Color affects and inter-
acts with-itself and
with the principle of
design variety.

5. Color has properties:
Pignment approach -
hue,
value,
*intensity.

6. Color can be manipulated:
*Color affects and inter-
acts with itself and
form.

ERIC

Aruitoxt provided by Eic:

3. Nane and describe moods
expressed through the use
of color,

4. Denonstrate utilizing
variations in colors to
indicate cmphasis,
subordinaticn, and con-
trast.

5. Distinsruish Letween dif<= -
ferent and sinilar colors.

6, Denonstrate the use of
color with form,
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3.

Looking at paintings and
descril:ing~ how the colors
nake onc feel.

Looking at paintings which
utilize coler to emphasize
oljects or moods,

Comparing the cnlors of
naterials which are easily
noved arcund, such as paper
scraps.

Creating conpositions with
chalk or crayon after ohserv-
ing; the colors in nature,

Applying color to 3-D forms
(paper mache' aninals,
Christnas decorations nmade
fron ers cartons.)



COLOR

LEVEL III

(* Denotes concepts introduced at this level)

Concepts Performance Objectives Sugrested Activities
1. Color can be nanipulated: 1. Identify the use of color 1, Csllcetin~ pictures ~f h~ne
Color can bLe expressive - as a visual elenent in inteiiors utilizing: calors
*color is influenced faniliar environnent. in various ways.
Ly environnent. :
Color occurs in environ- Taking a walk and pointing out
rient : the use of colnr in attractive
Color nay Le functisnal surroundin-s,

or non-functional,
Color can bte found in
nature and nan-nade
objects,

2. Color has properties: 2. a. Identify sh-~:des an< 2. a, Pointine out oljects that
Pigment approach - tints, are or contain, the sane
value, color and conmparing
*-tint Aifferences within that
*-shade. celor. o
b. Demonstrate using : L. Exrerimenting with paint
shades and tints in to nmake a color liphter or
creative art forms. darker.




Level III

Concepts

Performance Objectives

Color

Sugrested Activities

3. Color has preperties:
Pigment approach -
hue,

4, Color hae properties:
Pignent approach -
hue,
- primary
- secondary.

‘5, Color can be manipulated:
*The properties and posi-
tions of colors define
the spatial relation-
ships - '
use of texture.

_*Color affects and inter-

acts with itself and
texture,

Demonstrate nixing two
colors and name the color
which is produced.

S
Identify and nane the
primary ané secondary
colors.

Denonstrate producing
textural effects with
color in a creative art
forn. '
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3'

Using the primary colors to
paint a composition and point~
ing out the colors in the
completed works of classmates,

Creating a collage utilizing
cellonhane of different
colors,

Using cellophane to create new
colors by overlapping colors.

Discussing the colors observed
in nature,.

Conparing the colors produced
in their paintings to the
colors with which they tegan.

Haking mosaic designs with
various materials (seeds,
stones, macaroni, ctc.).

Creating designs through
craynsn rubhings,

Usiny different colors with --
in a shape to create interest.

Making a costume out of paper
and decorating it with color.



&2

O

ERIC

Aruitoxt provided by Eic:

Level ITIT

Concepts

Performance Objectives

Calor

Suprested Activities.

6. Color occurs in environ-
nent:
*Light affects the
perception of color.

7. Color can be manipulated:
Color can Le expressive -
color can be used
and interpreted
differently to convey
noods, feelings, and
enmotions,

8. Color can be manipulated:
*Color affects and
interacts with itself
and the principle of
design novenent.

6. Describic the effect of
light on coloer.

{ 7. Denonstrate the effect of

color on mood,

8. Demonstrate the use of
color in creating visual
novement,
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6.

[e]
O

Conmparins;, the differcnces in
color as seen qn a bricht sum
day and on a cloudy one,

Comparing a »aintine seen in
bricht light to seeins it in
¢im light,

Creating compositions tased
on suhject matter such as
"How I Fecl Today", "My
Birthday", "A Rainy Day."

Comparing the differences in
the use of colors in composi-
tions bhased on the same sub-
ject matter,

Drawing 2 human fisure and
(8] e

"clothine" it to portray a
certain meod.

Painting to nmusic.



Concepts

COLOR

LEVEL IV

Performance Objectives

(* Denotes concepts intrcduced at this level)

Suprested Activities

1, Color has properties:
Pipgment approach -
hues,
*-intermediate.

2, Color has propcrties:
Pigment approach -
value,
-~ tint
- shade.

3. Color has properties:
Pigment approach ~
hue,
- value,
- intensity.

1. Identify and name the

internediate colors.

2, Denongtrate obtainiug tints

and shades through oixing.

3. Demonstrate obtaining

desired colors by mixing.
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l'

Creating compos.tions cof
overlapping tissue.

Locating celors in the
immediate surroundings that
are not primary or secondary
colors,

Creating patterns suitable
for textile designs,

Painting puppets or paper
mache' figures.

Selecting, a color that best
expresses a desired nood

and creating a monochromatic
nainting, ‘

Discussing a mood that is to
bte conveyed and the colors
that will help achieve this
nood and follow through by
nixing the desired colors.



Level IV

Concepts

Performance Objectives

Cnlor

Suggested Activities

4, Color has properties:
Pigment approach,

5. Celor can be manipulated:
The properties and posi-
tions of colors define
the spatial relation-
ships -

*color variation
(value and intensity).

6. Color can be manipulated:
The properties and posi-
. tions of colors define
the spatial relation-
ships - '
*advancing -and
receding colors.

ERIC

Aruitoxt provided by Eic:

Distinguish Letween the sang
or sinilar colors nmade from
a variety of nedia and nanme
the nedia.

Identify the use of color
variation to create
spatial relationships,

Denonstratc the use c¢f
advancing and receding
colors to create spatial
relationships.

- 68 ~

b,

L
*

Comparing comnositionns
created fron different media,

Grouping color chips made
from a variety of media
according to the media.

Discussing paintings in which

cclor variation is utilized
te show depth.,

Observing in nature the
differences in objects near
anc far,

Verbalizing about the effects
of one color on another (a
green nay appear bright until

a nuch briphter cclor is placed

next to it).

Organizing shapes to place
the advancing colors in the
foreground and the receding
cnlors in the background,



Level IV

Concepts

Performnance Objectives

Color

Sugrested Activities

7. Color can bLe manipulated:
Color affects and inter-
acts with itself and
the principle of design
variety.

Color has properties:
Pigment approach -
hue,
- value,
- intensity.

8. Color can be manipulated:
The properties and
positions of colors
define the spatial
relationships -

*color ¢iality,
- transparent
- opague,

9. Color can be manipulated:
Color affects and inter-
acts with itself and
the other art elemcnts
and with the principles
of design balance and
variety.

ERIC

Aruitoxt provided by Eic:

7. Construct compositions
using 2 variety of color
combinations. :

f
8. Distinguish between trans~
-parent and opaque colors,

9. Identify the use of color
to achieve balance and
variety in a composition,
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-
0

Utilizing a variety of colors

in paper weaving,

Crcating represented textures

‘0of various cclnrs on cut-out

shapes and combining them to
nake a composition,

Creating compositinns with
transparent watercolors and
thick tempecra paint,

Making crayon resist com~
nositions.

Comparing colored cellophane
to nainted surfaces,

" Discussing the works of

well-known artists in terms
of balance and variety.

Making a composition conmposed
of similar shanes of various
cnlors.



Level 1V

Concepts

Performance Objectives

Colnr

Sugpcested Activities

10. Color occurs in environ-
nient: .
Color can be found in
nature and nan-nade
objects,
Light affects the per-
ception of color.

11. Cclor occurs in environ-
nent: '
Color can be affected
Ly total enviromnent.

12, Cclor can be manipulated:
Color can be expressive -

color can be used an.

interpreted differently
to convey moods, feel--

ings, and emotions.

O

RIC

Aruitoxt provided by Eic:

10. a. Identify variations of
- color in nature.

b. Identify and describe
causes for lack o.
pure color in nature,

11, Identify and describe the

use of color as a visual

elenent in environment.

12, Denonstrate the use
of color to achieve
different mnols.
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10‘

11.

12,

a. Conparing the different
colors in leaves, sand,
srass, water, etc.

b. Examing a small object
from nature and comparing
the croups cof objects,

Comparing attractive and un-
attractive arcas in the
familiar cnvironment.

Select an unattractive area :
the familiar environment and
create a painting making it
attractive through the use of
color.

Using one color, paint a
picture to convey the mood
of that color,



COLOR

LEVEL V

(* Denctes concepts introduced at this level)

Concepts

Performence Objectives

‘Suggested Activities

1. Color has propertics:
"Pigment approach -
intensity,
value.

2. Color has propertics:
Pipgnent approach -
incensity,
*=-juxtaposition of
colors.,
The properties and posi-
tions of colors define
the spatial relation-
ships =
*color combinations.

3. Color can be manipulated:
The properties and posi-
tions of colors define the
spatial rclationships.,
Color affects and inter-
acts with itself and the
other art elements and
with the principles of
design.,

Denonstrate creating and

- using subtle color effects.

Demonstrate the effect on
intensity by the juxtaposi-
tions of cnlors.

Construct creative art
forns using color to
create spatial relaticn-
ships.
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1.

Painting with watercolors
utilizing the wash technique,

Using chalk on wet paper.

Chocrsing a relatively dull
color and naking it appear
brighter by surrounding it
with other colors.

Weaving paper.
Painting with sponges.

Making butterflies with

i d
clothespins., v

v

Creating designs of over-
lapping shapes in a variety
of colors. :

Pzintines a landscape utilizing
a scene observed outside the
school. '



E

Level V

_Concepts

Performance Objectives

Color

Suppested Activitics

4, Color can be manipulated:
The properties and posi-
tions of colors define the
spatial relationships -

color combinationms.,
Color affects and inter-
acts with itself and
with the principles of
design variety and-unity.
Color can be expressive -
color can be per-
ceived similarly and
differently by in-
dividuals,

5. Color can be manipulated:
Color affects and inter-
acts with itself and with
the other art elements and
with the principles of
design.

O

RIC

Aruitoxt provided by Eic:

4,

5.

a. Identify contrasting
and related color
schenes.

b. Describe personnl
reactions to con-
trasting and related
color schenes,

Demonstrate unity through
the use of celor in re-
lation to the elcments

of art and balance, nove-
nent, and variety.
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e B bl i e LT3 {1 .R
4 Observing repeated designs

suitable for clothing and
draperies.

b. Collectiny fabrics and
pictures of designs in
clothing and honme interiors
that the individual would
and would not want,

Making a prthelder using
yarn, cut strips of cloth,
etc,’

Making paper meche' bracelets
use contrasting or relatad
colors,

¥oking jewelry from paper
nache' or clay.

5. Comparing and discussing student .

work in terms of everything
"working together."

Usins the three initials of the

child's nanme, develcp a design

that is creative tut not
illegible as letters and en-
ploys movement, balance, and
varicty.



Level V

Concepts

Performance Objectives

Color

Sugpested Activities

(STt}

6. Color can be manipulated:
Color can be expressive -
color is influenced
by environment,
Color occurs in environ-
ment: :
Light affects the per=-
cepticn of color.

7. Color occurs in environ-~
nent : '
Cultural pattern can
dictate the interpre=~
tation of color.

ERIC

Aruitoxt provided by Eic:

y

6. Denonstrate the affoect of
environment on coler.

7. Ilentify the use of conlor
for the purpose of
symbolism,

ey
]

- 73 =

6. Creatinp cptical illusioms,

Using lisht anc different

lights tc show differgut
effects of colored lightsy |
R

oo
7. Discussing holidays snd

to nind,

Using a string of Christuas

.
.
in

§

]

1

e

!

events and the colcors brought

H
N

o

light sources tn change colarg!,

l})'..‘



COLOR

LEVEL VI

.* Denotes concepts introduced aiv this level)

Concepts .

.

Perfcrmance Ohbjectives

Suppested Activitins

1. Color has propertics:
Pigment approach -
intensity,
*- addition of hues.

2, Color has propertiés:
*Scientific approach.

3. Color can be manipulated:
Color affects and inter-
acts with itself and
the other art clements,
"Color can be expressive -

color canm oe used and
interpreted differently
to convey nmoods, feel-
ings, and emotions.

Denonstrate mixing comnle-
mentary cclors and describe
the result. '

Distinguish between the
scientific and pigment
approaches to color,

Construct conpositions
using; color interacting
with itself an- the other
art elements to convey
similar moods.
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1.

Creating paintings utilizine
twn complencntary colonrs and
black and whitc and discussing
thie finished product,

Observing dencnstrations in
mixtures of colered light
compared to mixing paints,

Tllustratiny stories which

convey definite moods or
feelings,



Level VI . C~lor

Concepts Perfornance Objectives Sugpested Activitics

4, Colcr can be manipulated: 4, Construct art work using 4, Crcating compositions in
The properties and posi- | color interacting with it- which near and far are empha-
tions of colers define self and the other art sized,
the spatial relation- elenents to crecate spatial
ships. relationships,

Color affects and inter-
acts with itsclf aad the
other art elements.

5. Color occurs in environ- 5. Describe the effect of 5. Discussin the chances in
nent: : environment: on’ color, the appearance of the land-
Color can be affected ‘scape. as related to the
Ly total enviromment, . different times of day

(dawn, nocn, dusk,)

6. Color can be manipulated: 6. Denonstrate the use of 6. Using cut=pap~+~ shapes of
Color affects and inter- color to create bhalance. various colors to experiment
acts with itself and the : with balancing thrcush the

principle of desipgn use of color,
balaice. ' :

o | © =75 -
ERIC

Aruitoxt provided by Eic:




COLOR

LEVEL VII

(* Denotes concepts intrnduced at this level)

Concepts ) Perfornmance Objectives Sugpested Activities
1. Color has propertics: 1. Demonstrate using and con- | 1. Creating a compnsition in
Pignent approach - trolling value and inten- which nonly one color is
value, sity changes in celor fer observed but the complement
intensity. desired effects. of the cclor, black, and

white were used in develon=-
ing the painting,

”~
&

2, Color has properties: 2, a., Descrilie the relation- 2. a. Experimenting with a
Scientific apprcach. _ship of specific wave prism to separate the
lengths in the visible wavc lengths in the--;

spectrunm tc specific spectrum, L

surface colors.
Ohserve and discuss
charts depicting the
absnrpticn and reflection
of the colors of the

spectrun.
L. Order the colors nof b. Mixing cclors to represent
the visible spectrun, the various wave lengths

in the visible spectrum
and using a prism to .
observe the order in which
they appear.
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R TP




Level VII

Concepts

Performance Objectives

Czlerx

Suspested Activities

3. Color can be manipulated:

The prcperties and posi-
tions of colors define
the spatial relztion=-
ships.

Color affects and inter-
acts with itseclf and

the other art elenents.

4, Color can be manipulated:

Color affects and inter-
acts with itself and the
other art elements and
with the principles of
design.

Color zan be expressive =
color can be perceived
similarly and differently
by individuals.

5. Color can be nmanipulated:

The properties and posi-
tions of colors define
the spatial relation-
ships -
color. quality,
—-transparent
*-translucent
-opaque,

Construct art work using
coler interactins; with it-
self and the other art
elenents to create spatial
relationships,

a. Describe the use of.
color as a visual ele-
nent in the work of
well-known artists.

b. Describe the relation-
ship of color in his
work to the work »f
others.

Distinguish anong trans-
parent, ‘ranslucent, and
opaquc colors,
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3. Using torn paper of varicus
colors to create a land-
scape enphasizing near an?
far.

Discussing the selected
works ~f known artists
(representational, abstrac
and non=-objective art).

Comparing, the composition
¢f similar subject matter
in which ceclor has been

used to change the effects

Comparing and discussing
transparent, translucent, and
cpaque naterials.



TEXTURE

- 78 -
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TEXTURE

CONCEPTS

A, Texture has properties
1. Actual texture - the three~dimensional surfacc quality of an object and can Le perceived
through the senses of vision and touch
a. texture occupies space
L. texture runs on a continuur from rouph to snocth
c. texture affects the reflection of light
d. texture can have color
e, texture can be created through a variety of media

2. Represented texture - is two-dimensional and is perceived through the scnse of vision.
a, represented texture nay be created by art elenents
(i) line
(ii) color
(iii) shape
(iv) 4illusicnary forn
b. appears to run on a continuum from rough tc smooth
c. texture can be created through a variety of media

B. Texture can be manipulated
1. Texture can create spatial relationships
a, the properties and positions of actual textures define the spatial relationships
L. the properties and positions of represented texture or textures can define the
spatial relationships
(i) represented texture is created by aerial perspective
(a) color
(1) atmospheric
(2) advancing and receding
(b) size relationships
(c) overlapping
(d) shading
(ii) represented texture is created by linear perspective
(a) vanishing point '

b rallel
(b) paralle - 79 -




2. Texture affects and interacts with itgelf and the other art elements and with the
principles of design
a. art elements
(i) texture
(ii) 1line
(iii) shape
(iv) color
(v) form
b. principles of design
(1) balance
(1i) movement
(iii) variety
(iv) unity

3, Texture can be expressive L
a. texture can be used and interpreted differently to convey moods, feelings, and
emotions.

b. texture is influencec by enviromment
c. texture can be-perceived similarly and differently by individuals

C. Texture occurs in environmment
1., Texture may be functional or non-functional
2. Texture can be found in nature and man-made objects
3. Texture can affect man's behavior
4, Cultural patterns can dictate the use of texture
5. Cultural patterns cam dictate the interpretation of texture
6. Texture can be affected by togal environment
7. Texgdre can be perceived similarly and differently by individuals

8. Light affects the perception of texture

- 80 -
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Concepts

TEXTURE

LEVEL K

Performance Objectives

Suggested Activities

2,

~e

b4

Texture has properties:
Actual texture -
runs on a continuum
from rough to smooth,

Texture has properties:
Actual texture,

Texture has propertics:

Actual texture =~
texture can have
color,

Texture has properties:
Actual texture,
Represented texture,

Texture has properties:
Actual texture - ~
texture can be
created thrcugh a
variety of media,
Texture can e manipulated:
Texture affects and
interacts with itself,

Distinguish between rough
and smooth textures.

Identify surfaces/substanced

by touch.

Identify the colors of
various textures,

Distinguish between actual
and represented textures.

Construct a creative art
form from a variety of
actual texture.

3.

Collecting objects of different
textures and place them in one
of two catepories = rousgh or
smocth,

Collecting objects of different
textures, feeling and verbaliz-
ing about themn.

Grouping a ¢ollection of
textured objacts according
to color,

Feeling and verbalizing about
a texturec object and comparing
it to a picture of the object,

Creating a composition from
cut-up pieces of sandpaper

of various textures (crayon
can be applied on some of the
sandpaper tc emphasize the
texture),



Level K

Concepts

Performance Cbjectives

Texture

Suggested Activities

6. Texture occurs in environ-
mnent:
Texture can be found in
nature and nman-nade
objects.

6. Distinguish tetween
natural and man-nade
textures.
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6. Differentiating between things

that grow and things that are
nade,



TEXTURE

LEVEL I

’

(* Denotes éoncepts introduced at this lewvel)

Concepts

Performance Objectives

Sugrested Activities

1, Texture has properties: .
Represented texture,

2. Texture has properties:
Represented texture -
appears to run on a
continuum from rough
to smooth.

3. Texture has properties:
Represented texture -
may be created by
art elements,
*-color.
Texture can be manipulated:
*Texture affects and
interacts with color.

2,

Identify represented tex-
tures.

Distinguish among repre-
sented textures running on
a continuum from rough to
smooth,

Identify color as a pro-
perty of various representeq
textures.

!
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1,

Feeling a represented texture
with the eyes closed and thenm
looking at the texture,

Comparing actual textures to
their pictuzes.

Comparing paintings or pictures
in which an object is depicted
in smooth and rough textures
(prass, animal fur).

Discussins the similarities
and differences of the same
represented texture in a
variety of cclor combinations.

Making crayon rubbings'of
the same cbject utilizing
different colors,



Level I . Texture

Concepts Perfornance OLicctives Suggested Activities
4, Texture can be manipulated: 4. Dennnstrate the use of 4, Makiaz cyayon rubbings.
*Texture affects and texture to create shape. :
interaets with shape. Drawing or painting on

textured sucsfaces (wood,
sandpaper, clcth).
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Concepts

TEXTURE

LEVEL II

(* Denntes concepts intrnduced at this level)

Performance Objectives

Suggested Acti iti:s

1, Texture has properties:
*Represented texture -
may be created by
art elenments,
-~ -line
-~ shape.

2, Texture has properties:

Represented texture -
may be created by
art elenents,

- line

- shape

%~ color,

can be created
through a variety

of media, '

Identify line and shapc as
properties of various re-
presented textures.

Denonstrate using repre-
sented texture in making
creative art forms in a
variety cf nedia,
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1,

Using paint or crayon to
accent certain creas in
crayon rubbings.

Cutting shapes from construc-~
tion parer, creating textures
on them with crayon, and
arranging and gluing them on
a background,

Usinc crayon resist techniques,
Cutting areas of texture fron
magazines and creating a

cnllage,

Choosing an animal and
drawing it tc shrw its texture.



Level II

Concepts

Performance Objectives

Texture

Sugrested Activities

3. Texture can be manipulated:

Texture can Le expressive =
texture can be used and
interpreted differently
to convey nmoods, fecl=-
ings and emotions,

Texture can create spatial
relationships.

4. Texture can be manipulated:
*Texture can be expressive -
texture can be perceived
similarly and differently
by individuals, '

3. Identify textures in rela-
tion to the moods or feel-
ings they convey,

4. a. Identify represented
texture as a visual
elenent in the work of
well-known artists.

b. Identify the relation-
ship of texture in his
work and the work of
others,
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3. Discussinc their reactions to
varicus textures.

Verbalizing absut photorraphs
emphasizing textures,

4, a. Verbalizing about the
textures in the selected
works cf known artists
(Honer, Wyeth),

b. Comparing the textures

created in the works of
Cclassmates.

)



TEXTURE

LEVEL III

(* Denotes concepts intrcduced at this level)

Concepts

Perfornance Objectives

Suggesfed Activities

1. Texture can be manipulated:

Texture can be expressive =-
*texture is influenced

by envircnnment.
Texture occurs in environ-
nent:

*Texture may be functional
or non-functional.
Texture can be found in
nature and man-nade
objects.

2, Texture has propertiecs:
Actual texture -
*affects the reflection
of light.
Texture occurs in environ-
ment: .
*L_pht affects the percep~
tion of texture.

1, Identify texture as a
visual elenent in familiar
cnvironnent.,

2, Describe the effect of
light on texture.
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1, Comparing the differences in
the surfaces of objects in
the classroon.

Taking field trips and com=-
paring the textures found in
nature,

2. Using a flashlight (or direct
light source) and textured
surfaces, move ‘the lipht
around at different angles
and verbalize about the
.results,



Level IXI

Concepts

Perfornance Objectives

Texture

Supgrested Activities

3. Texture has properties:
Represcnted texture -
may be created by
the art elenents,
= line.

Texture can be manipulated:
Texture affects and
interacts with itself
and line,

4, Texture has properties:
Represented texture -
nay be created by
art elements,
= line
- color
- shape.

Texture can be manipulated:
Texture affects and
interacts with itself
and line, color, and
shape.

Denonstrate the use of
line to create repre~
sented texture,

Construct an art form
using a combination of
the art elements to
create represented
textures,
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3.

Using a block of wood for a
nodel, draw lines on paper
to represent the wood grain
(other objects may also be
use’d),

Mzking drawings of figures
and utilizing represented
textures in their clothing,

Mounting string on a card-

board to use as a printing
plate,

Printing with gadpets and
potatoes, '
Fingerpainting.

Using contrasting colors to

" create varinus textures,



Level III

Concepts

Perforuance Objectives

Texture

Suppested Activities

5. Texture has properties:
Actual texture -
can be created
through a variety
of nedia,

Texture can be manipulated:
Texture affects and
interacts with itself
and the other art
elemeuts and with the
principle of design
variety.,

Texture can be expressive,

5. Deronstrate creating actual
and represented textures
by using nmaterials Jdif-
ferent ways,
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5 Usinyg craynn ruklings.

Usins textured surfaces to
create crnpositisn and aiding
rerresented textures,

Utilizins the crayon Jif-
ferent ways (peint, side,
dots) .,

Creating cdifferent texturcs
in fingerpaintings (water,
crass, leaves) by using the
hands an? fingers in dif-
ferent ways,



TEXTURE

LEVEL IV

(* Denntes concepts intr~duced at this level)

Concepts

Perfornance Objectives

1, Texture can Ue nanipulated:
Texture can create
spatial relationships =

*the properties and
positions of v pre-
sented texture or
textures can define
the spatial relation=-
ships,

- overlapping,
- size relationship.

2. Texture can be manipulated:

Texture can create gpatial
relationships -
the properties and
positions of re-
precented texture
Or textures can
define the spatial
relationships,
*-color.,

l. a. Deronstrate everlappine
represcnted textures
to create spatial rela-
tinnships,

b. Denonstrate the effect
of texture on size
relaticnships,

2. Identify the effects of
color on texture.
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Sucrested Activities

1, a. Creatine represented

textures on cut shapes andi

arr~rncing: then in a ent=
position utilizine nver-
lapping,

e Creatins cconpositinns
utilizine texture and
cruphasizing near and
far,

2. Chonsing = basic texture to
he used in a design and
varying the col-rs,



o

Level IV Texture

Concepts Perforr.auce Objectives Suggested Activities
3. Texture has properties: 3. Demonstrate a selective 3. Painting cr drawine cenposi-
Actual texture use nf texture to relate tions in which the textural
Represented texture, to the familiar envircon- detzils are emphasized.
Texturc can be menipulated: nent, ' *
Texture can be expressive = Creating inaginory anirals
texture can be per= which are covered with
ceived sinilarly ' feathers, scales, shells,
and differently by or fur.
individuals, '
Texture occurs in envi;on—

nent:.
Texture can be found
in nature and nan-
nade objects.

4, Texture occurs in environ- 4, a2, Identify the relation~ 4, a, Collecting pictures of
ment: ship of cultural patterns textures used in honas
*Cultural patterns can and textures. an:! daily living and
dictate the use of verbalize on the individ-
texture. ual's reactions,
Texture nay be functional
or non-functional, b. Identify functional and b, Collecting and discussing
non~functional textures. texturcs that are used for

definite purposes and
.textures that are not used,




Level IV Texture

Concepts Perfornance OLjectives Sugpgested Activities

5. Texture can be manipulated: |5, Demonstrate novement thrcoushl 5. Creating a stitchery composi-

*Texture affects and texture in a creative art tion using patterns nf stitches
interacts with the forn.
principle of design
nouvenent,
6. Texture can be manipulated: | 6. Describe the cffect of 6. Pointing out where textured
Texture can be expressive - environnent on texture, surfaces are found in the

texture can be per-
ceived similarly and
differently by
individuals.
Textare occurs in environ-
nents ,
*Texture can, be affected
by total environment.

environment and how the
appearance of the textures
can chanre according tn
the enviroument.
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TEXTURE

LEVEL V

(* Denotes concepts introduced at this level)

Concepts. Performance Objectives Suppested Activities

1, Texture has properties: 1, Demonstrate selecting and 1, Selectins the subject matter

Actual texture = using media appropriate for a composition prinr te
can be created for desired textures in selecting from a variety of
throuzh a variety constructing creative art textures.
of nedia, forns,

Represented texture = Selecting textured materilals
can be created to. cover the. can or -hottle, etc,
through a variety _ Make a2 seed mosaic,
of nedia.

2. Texture can be manipulated: 2. Identify and denonstrate 2. Sclecting an actual texture
Texture can create spatial the usc of linear perspec~ in the familiar environment
relationships = tive to create textures, and representing it in a

the properties and drawing.

positions of repre-
sented texture or tex-
tures can define the
spatial relation=-
ships,

*represented

texture is

created by linear

perspective,
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Level V

Concepts

Perfornance Objectives

Texture

Sugyested Activities

3, Texture occurs in environ-

nent:
Texture nay bhe func-
tional or non-func-
tional.

3. Distinguish between func-
tional and non-functional
textures.

3. Creatins an animal usine

textures unrelated to that
aninal (i.e., horse with
scales, snake with fur),

Using sceds and pcds fron nature
discuss their function and non-
functizn and create new ohjects
with then, examnles are:

pine cone animals, corn

cot animals, cnrn husk

dolls, driftwood center=-

pieces, nut shell boats

and turtles.



TEXTURE

LEVEL VI

(* Denotes concepts introduced at this level)

Concepts

Performance Objectives

Supgested Activities

1. Texture can be manipulated:
Texture affects and
interacts with itself
and with the other
art elements and with
the principles of
design, '

2, Texture has properties:
Represented texture =
represented texture
may be created by
art elements,
*- illusionary form.
Texture can be manipulated:
Texture can create
spatial relationships -
the properties and
positions of repre-
sented texture or
textures define the
O
ERIC

IToxt Provided by ERI

1. Denonstrate unity through
the use of texture in re-
lation to the elenents of
art and balance, novenent,
and variety. '

2. Denonstrate the usc of
texture to create shading.
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1.

Developing compositions.
based on suLject matter that
encourages repetition,

Outlining shapes in a composi-
tion and creating textures
within these shapes tn utilize
balance movenent and variety
to create a unified conpogi-
tion.

Usin~ different textured
objects create unity in a
collage or mobile,

Creatiny a composition
representing a selectad area
viewed in the classronn
enphasizing darks and lights.

Orpanizing geometric shapes
into a compositicn and select
certain shapes to be made into
illusionary forms throupgh
shading.



Level VI

Concepnts

Performance Objectives

Texture

\
Sugpester Activities

2, (Continued)

spatial relation-
ships,

%~ represented
texture is
created by
aerial per-
spective -=

-=shading.

3. Texture can be manipulated:
Texture affects and
interacts with itself
and with the principles
of desipgn variety and
unity.

3. Distinguish between the
use harmonious and un-
harnonious texture
combinaticns.,
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Using 2 typewriter, nimeo-
graph some patterns with (X's)
or (T's) wilen or shorten the
space between them, Cut and
nake a nicture by combining
then,

bserving contrasting textures
in architecture,

Discussing and observing
different cxamples of
clothing and combinatinns
of textures,

Crenting table place nats
with hurlap, yarn, shells
(ﬂacaroni) etc.



TEXTURE

LEVEL VII

(* Denotes concepts introduced at this level)

Concepts

Perfornance Objectives

Suegested Activities

1. Texture can be manipulated:
Texturc affects and
interacts with itself
and with the principles
of design variety and
unity.

2, Texture can be nanipulated:
Texture can create spatial
relationships -

the properties and posi-
tions of actual textures
define the spatial
relationships,
the properties and posi=-
ticns of represented
texture or teXtures
can define the spatial
relationships,
~ represented texture
is created by
aerial perspec-
tive )
-~ represented texture
is created by
linear perspec—=
tive.

1.

Denonstrate using harmo=-
nious and unharmonious
texture cormbinatinns in a
variety of media,

Dernonstrate the use of
texture to define spatial
relationships,
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1.

Creating compositions which
enmphasize subtle texture
combinaticns and composi-
tions emphasizing lLold, con-
trastins textures.

Creating a collage utilizing
actual and represented tex-
tures in which the rougher
and more apparent textures
are uged in the foreground
and the smoother textures
create a hackground,

Creating tahle centerpieces
using actual and representa=-
tional textures.

L



Level VII

Concepts

Performance Objectives

Texture

Suggested Activities

" 3, Texture can be manipulated:
Texture can create
spatial relationships.
Texture affects and
interacts with itself
and the other art
elements and with the
principles of design.
Texturc can be expressive -
texture can be per-
ceived similarly
and differently by
individuals.

4, Texture occurs in environ-
ment:
*Texture can affect
man's behavior.

5. Texturc occurs in environ-
nent:
*Cultural patterns can
dictate the interpre-
tation of textures.

3. a. Describe the use of
texture as a visual
element in the work
of well-known artists.

b. Describe the relation-
ship of texture in his
work to the work of
others,

4, Describe the effect of
texture on man's behavior,

5. Describe the effect of
cultural patterns on the
interpretation of texture,
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3. a. Discussing thc effects
created through the use
of texture in the selected
works of known artists.

b. Discuscing the cffects of
textural changes in the
work of classmates,

4, Pointing out individual's
reactions to various textures.,

Creating hostile art forms - a
chair with nails, a bed with
pine cones, a power puff of
sandpaper, a shoc¢ of wood,

a hat of nails or thorns, etc.

5. Collecting pictures of textures
used in the enviromment and
discussing why they are used
in that manner,



FORM
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FORM

CONCEPTS

A. Forn has properties
1, Form occupies space (three-dinensional)
a. forn has length, width, and depth
b, forms define positive and negative space
(i) positive - accupied space
(ii) negative = unoccupied space
¢. form has texture
(i) actual
(1i) represented
d. form nay have color
e. forn may be stationary or kinetic
f. forn may be created through a variety of nedia
(i) nedia determines the possibilities and linitations
(ii) media and/or comstruction deternine durability
(iii) rigid
(iv) pliable
g. forn is geonetric or free (anorphous)
h. forn has weight

2. Illusionary forn is two-dinensinnal and appears to have the properties of three-dinensional
forn .
a. the illusion of form can be céreated by line, shape, color, and texture
b. the illusion of forn is created by perspective

B. Forn may be manipulated
1, Forn can create spatial relationships
a. the properties and positions of forms define the spatial relationships

b. the properties and positions of illusionary form or forms can define the spatial relation-
ships
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(1) illusionary forn is created by acrial perspective
(a) color
(1) atnospheric
(2) advancing and receding
(b) size relationships
(c) overlapping
(d) texture
(e) shading
(ii) illusionary forn is created by linear perspcctive
(2) vanishing point
(b) parallel

2, Forn affects and interacts with itself and the other art elenents and with the princinles
of design
a. art elements
(i) form
(ii) line
(1ii) shape
(iv) color
(v) texture
b. principles of design
(i) balance
(ii) movenent
(iii) variety
(iv) unity

3. Forn can be expressive

a. forn can be used and interpreted differently to convey noods, feelings, and emotions
b. fornm is influenced by environnent

c. form can be perceived sinilarly and differently by individuals
C. Forn occurs in environrent
1. Forn nay be functional or non~functional

2. TForn, either actual or illusiona can be found in nature and non-nade obijects
s ry, J
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Forn can affect nan'sAbehavior

Cultural patterns can dictate the use of forms

Cultural patterns can dictate the interpretation of forns

Forn can be affected by total enviromnent

Forn can be perceived sinilarly and differently by individuals

Light affects the nerception of fomn
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Concepts

FORM

LEVEL K

Perfornance Objectives

Suggested Activities

1. Form has properties:
Form: occupies space

(3-D).

2., Form has properties:
Forri occupies space
forn has length,
width, and depth.

(3-D)-

3. Forn has properties:
Forn occupies space (3-D)-
fornm has texture,
-actual.
Forn can be manipulated:
Forn affects and inter-
acts with texture.

Denonstrate throupgh body
novenent, that forn occupies
Spa CCe

2+ Identify three-dinen=
sional forns. _

b. Identify two=-dinen-
_sional-shapes.

Identify rough and srooth
textures on forns,
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1,

24

Playing panes that involve
body novenent.

a, Organizing 2~D peonctric
shapes to create composi-
tions,

Playingr identification
;anes.,

Handling various 3-D fornms,

Playing identification
fanes,

Collecting a variety of
forms of various textures
and group then according to
rough or snooth.



Level K Forn

Concepts Performance Obijectives Surrested Activitics
4, Forn has properties: 4, Identify colors on forms. 4, Collectin:: forms 2f varinus
Forn occupies space (3-D)- : ‘colors and grounings then

forn nay have color. accoriing to color.

Forn can be nanipulated:

Forn affects and inter-
acts with color.

5. Forn can be nanipulated: 5. Identify relative distances |5, Taking a walk and pointing
Forn can create spatial between forms in familiar distances between forms,
relationships - environnent,

the properties and
positions of fornms
define the spatial

relationships.
6. Forn has properties: 6. a. Denonstrate using a . 6. a. Arranging blocks or piecces
Forn occupies space (3-D)- variety of geonmetric of weorl that combine into
forn has length, width, forns in naking a a larger forn,
and depth; construction,
forns define positive
and negative space. b, Distinguish between sizes
Forn can be nanipulated: of forms and space b. Playing with a "forn puzzle"
Forn affects and inter- occupied (large and snall) (a2 larpge forn nade up of
acts with itself and sinilar forms).
the principles of
design variety and c. Identify positive and c. Playing with large forms that
tpalancee negative spaces found in invite crawling or putting
forns, hands through negative
spaces.
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FORM

LEVEL I

(* Denotes concepts introduced at this level)

Concepts

Perfornance Objectives

Sugpested Activities

1, Forn has properties:
Forn occupies space (3~D)-
*forn nay be created
through a variety of
necia,
~nedia deternines
the possibilities
and linitations
~rigid
-pliable.

2, Forn has properties:
Forn occupies space (3-D)~-
*I1lusionary forn is
two~dinensional and
appears to have the
properties of three-
dimensional forn,

3. Form has properties:
Forn occupies space (3-D)~
form may have color.

Forn can be manipulated:
Forn affects and inter=-
acts with color and the
principle of design
Q riety.

1, Denonstrate consideration of

the possibilities and

linitations of the materials

used in creatinp forms.

2, a.
actual form and ..« .-,
illusionary forn,

Identify illusionary
forn.

Demonstrate that forn
can have color.,

3. Ae

b. Identify variety in forn
(length, width, shapes
involved).
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Distinguish between 3. -

4

1, Creating forms from =~

3.

variety

of materials,

Creating animals from
and creating natching

clay
forms

from other materials such as
wire or pipe cleaners,

a. Printina with gadoets,

b.

b,

Comparing actual objects
with their photographs or
pictures,

. Making forms from efg cartons

and painting the finished
forms.

Grouping like forms together.



Level I

Concepts

Performance Objectives

Forn

Sujzzested Activities

4, Forn can be manipulated:
*Forn can be expressive -
forn can be perceived
similarly and differently
Ly individuals,

5. Forn can Le nanipulated:
Forn can be expressive =
forn can be perceived
sinmilarly and dif-
ferently by individuals.
Form occurs in environ-
nent:
*Forn nay be functional
or non~-functional,

6. Forn has properties:
Forn occupies space (3-D)-
*forn is geometric or
free (amorphous).

4, Identify fornm as an element
in the works of well-known
artists,

5, Identlfy forns in faniliar
environment,

6. Distinguish between
geonetric and free
forums.
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4, Verbalize atout slides or
photographs of seclected
sculpture works of well-
knnwn artists,

Verbalize atout forms of
other class nembers' work.,

5. Pointing out forms in the
classroon and outdocrs
(nanipulating the forns
whenever possibvle),

6, Orpanizing cut and torn
shapes in 2 composition,

Applying water color to wet
paper allowing the colors to
flow freely; after the paint
has dried cut the paper into
geonetric shapes and arrange
in a composition,



FORM

LEVEL 11
(* Denotes concepts introduced at this level)

Concepts Performance Objectives Suggested Activities

1, Form has properties: 1, Identify positive and 1. Comparing forms which appear
Form occupies space (3-D)- negative space. solid to forms which appear
forns define positive light =2nd open.

and negative space.
Making forms from pieces of
paper which have had areas
cut out.

Making chalk or crayon stencil

pictures.
2, Form has properties: 2, Distinguish between 2, Constructing a stationary
Forn occupies space (3-D)- stationary and kinetic forn and adding materials
*forn may be stationary forns., creating kinetic form,

or kinetic.
Discuss stationary and
kinetic forms found in nature.

3. Form has properties: 3. 1dentify length, width, and | 3. Experincnting with flat
Forn occupies space (3-D)- depth in form. ' geonmetric shapes to create
forn has length, conposition,

width, and depth.
- Experimenting with basic wood
forns in creating an assemblage.
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Level 11 Form

Concepts Perfornance Objectives Sugpested Activities
4, Form has properties:? 4, Denonstrate texture on 4. Using solid naterial plus
Forn occupies space (3-D)- form. ' flexible naterial to create
forn has texture, open forms.
-actual,
Applying texture to clay
forms.

5. Forn can be nanipulated: 5. Identify changes in the 5. Verbalizing about identical or
Forn affects and inter- perception of form that - similar forms of different
acts with color. occur through the use of ' colors.

color,
Discussing sinilar forms
found in the works of a
variety »f artists.
" 6., Forn: has properties: 6. a. Denonstrate the use of b. a. Making paper bag puppets
Forn occupies space (3-D)- forn in creating art or nasks,
form nay be created work through a variety
through a variety of of nedia,
wedia,
Form can be manipulated: b. Denonstrate creating b. Making and painting paper
Forn affects and inter- variety and balance in nache' forns.
acts with itself and forn involving texture
other art elenments - and conlor. o Constructing a diorama.
texture
color : ‘ Experinenting with paper
and principles of (scoring, folding, curling,
design - twisting, braiding, tearing,
variety, ' cutting to change shape to
balance., . fornm).

Wire bending (twisting, curl-
-~108 - ing, splicing - various weights),




Level II

Concepts

Perfornance Objectives

Forn

Suggested Activities

7. Forn can be nanipulnted:
Forn can be expressive =
forn can be used and
interpreted differeutly
to convey uoods, feel-
ings, and enotions.

8. Fornm occurs in environ-
nent:
Forn nay be functional
or non-functional.

9. Fom occurs in environ-
ment:
*Forn can affect nan's
behavior.

7. Identify forms which con-
vey sinilar noods or
feelings,

8. Identify functional and
non—-functional form.

9. Identify forms that can
affect pan's behavior.
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7.

Working, with clay forms and
discussing how changes in
the forns zffect the nood or
feeling of the forn,

Conparing useful forms to
decorative forms.

Collecting pictures of
functinnal 2nd non-functinnal
forms.

Taking a walk and pointiny
natural and nan-nade forns
that can affect nan.

Discussing why forms affect
nan's behavior.



FORM

LEVEL III

(* Denotes concepts introduced at this level)

Concepts

Perfornance Objectives

Surrested Activities

1, Forn has properties:

Forn occupies space (3-D)~
forn has texture,
form nay have color.

Forn can be nanipulated:
Forni affects and inter-
acts with color and
texture,

Forn can be expressive -
forn can be perceived
sinilarly and differently
by individuals.

2. Forn has properties:
Illusionary forn -

*the illusion of fomm
can be created by
line, shape, and
color,

Forn can be nanipulated:
Form can create spatial
relationships -

*the properties and
positions of illusion=-
ary forn or forms can
define the spatial

@ relationships,

ERIC

IToxt Provided by ERI

1.

a, Identify and Jdescribe
changes in thie percep=-
tion of forn that occur
through color and
texture,

b. Describe feelings and
noods suggested by
form,

Denonstrate using line,
shape, and color tc create
the illusion of forn.
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1. a. Comparing identical forms

b,

of varionus textures and
colors,

Construct a relief sculpture
utilizing a variety of
texture and colors. (Materials
- clay, wond, paper nache')

Describing a forn felt while
blindfolded and then describ-
ines it while seeing the -
~texture and.color,

[P v

2, Creatin;; paintings of the
familiar envircnment ernpha-
sizing depnth,



Level III1

Concepts

Perfornance QObjectives

Forn

Sugrested Activities

2. (continued)

=aerial perspective
~linear perspective.

3. Forn occurs in environ-
nent:
*Cultural patterns can
dictate the use of forn.
*Cultural patterns can
dictate the interpreta-
tion of form.

4, Forn has properties:
Forn occupies space (3-D)-
forn has texture,
—actual
*-represented,

5. Forn can be manipulated:
*Forn affects and inter-
acts with itself and the
principle of design
niovenent,

Identify forms that are
associated with patterns
of living (hone, cormunity).

Distinguish between and
denonstrate using actual
and represented texture
on form.

Identify direction in
forn and pattern created
by form.
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3.

Cenparin: the functions and
desimns of structures and
ohjects,

Making punpets and nasks
using a variety of naterials,

Creatiny forms through tooth-
pick sculpture.

Discusging how various forms
nake the eye nove.



Level III

Concepts

Perfornance Objectives

Fornm

" Suggested Activities

6. Forn occurs in environ-
nent:
Forn may be functional
‘or non-functional.

7. Forn occurs in environ-
nent?
Forn can affect nan's
behavior.

8. Forn has properties:
Illusionary form (2-D)-
*the illusion of fomm
is created by
perspective,

Form can be manipulated:
Forn can create spatial
relationstitpé

~aerial perspective
~linear perspective.

Describe the function of
forn in faniliar environ-
nent.

Describe how forns in
faniliar environnent can
affect man's behavior.

Identify illusionary forn

as created by perspective

in the works of well-known
artists,
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6.

7.

8.

Discussing the forms found
in the faniliar environnent
and then use,

Making models of functional
forris that are found in the
faniliar environrent,

Verbalizing how forms can
nake an individual act or
feel.

Conparing photegraphs with
paintings of well-=known
artists, both of sinilar
subject natter,



FORM

LEVEL 1V

(* Denotes concepts introduced at this level)

Concepts

Performance Objectives

Supgested Activities

1. Forn has properties:

Forn occupies space (3-D)-
form nay be created
through a variety of
nedia,

*-niedia detcrnines
the possibilities
and linitations.

2, Form can be manipulated:
* Form affects and inter-
acts with itself and
with the principle of
design novement.

1. a. Identify relief
sculpture.

b, Identify sculpture in
the round.

c. Identify various nedia
that can be used for
sculpture.

.l. a. Discussing exanples of
relief sculpture,

Working with clay slabs.
Makine sand castinges,

b. Handling small pieces of
sculpture.

Looking at sculpture
fron all sides,

c. Making sculpture media;-..-
fron materials found in
nature.

2, Dermonstrate novenent through 2., Creating a2 line desicn

forn,
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based on the stron; novements
of selected exanples nf
sculpture.

Creating forms which move
the eye around, in-and-out,
etc., ‘



Level IV

Concepts

Perfornmance Objectives

Forn

Sugrested Activities

3. Form can be manipulated:
Form can create sgpatial
relationships -

illusionary forn,
-aerial perspective
*~color
(advancing and
receding).

4, Forn can be manipulated:
Forn can create gpatial
relationships =

illusionary forn,
*-overlapping.

5. Forma has properties:
Forn occupies gpace (3-D)-
forn has weight.

Forn can be nanipulated:
Forn affects and inter-
acts with itself and
with the principle of
design balance.

6. Forn has properties:
Forn occupies space (3-D)~-
forms define positive
and negative space,

3. Identify the illusion of
depth in fornms created by
advancing and receding
colors,

4, Denonstrate overlapping
forms to achieve spatial
relationships,

5. Identify and denonstrate .

nanipulating forms to
achieve symmetrical and
asyrmetrical balance,

6. Distinguish between posi-
tive and negative space.
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3. Discussing paintings in
which advancing and receding
colors are used to create
denth,

Creating a still life painting
using advancing colors to
represent objects in the fore~
prounc and recedings colors

for the backpround,

4, Selecting a faniliar area
and drawing nr painting the
area wiilizing overlapping
illusionary forms to create
depth,

. 3, Using sodn straws and glue,

constructing forms on a
cardboarcd base; bepinning
with 2 symmetrically balanced
form and altering it to
utilize symmetrical balance.

6. Creating forms in which
tissue or cellophane fills
in the open spaces.



FORM

LEVEL V

(* Denotes concepts introduced at this level)

Concepts Perfornance Objectives Suprested Activities
1. Forn has properties: 1. Distinguish between relief | 1. Comparing relief sculpture
Forn occupies space (3-D)~ sculpture and sculpture in and sculpture in the round
forn nay lie created the round, of sinilar subject matter.
through a variety of
nedia, Utilizing varicus media (clay,
- nedia deternines . soap,cardboard, plaster, etc.)
the possibilities to create a relief sculpture
and linitations, (slab) or sculpture in the

round conparing the works of
those utilizing the two
different types of sculpture,

2, Form can be manipulated: 2. Identify the use of atnrs~ | 2, Discussing representational
Form can create spatial pheric perspective (color) paintings by well-known
relationships - to create the illusion of artists,

the properties and depth in the works of
positions of illusionary well-known artists, Using construction paper to make
forn or forms can de- shapes, arrange them in
.fine the spatial rela- perspective (atnmospheric)
tionships, and paste to create a picture
-illusionary forn is or diorama.
created by aerial
perspective,
*~color
(atnospheric)
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Level V..

R R 2ats 2L
Concepts. shfy

Perfornance Objectives

Suppested Activities

3. Forn can be nmanipulatad:
Form can creato spatial
relationships -

the properties and

positions of illusionary

forn or forms can define

spatial relationships,

=illusionary fomm is
created by aerial
perspective,

*-shading,

4, Form has properties:
Illusicnary forn is two-
dimensional and appears
to have the properties
of three-dimensional
forn -

the illusion of form
can be created by
shape.

the illusion of fom
is created by perspec-
tive,

Forn can be manipulated:
Form can create spatial
relationships -

the properties and posi-
tions of illusionary
forn or forns can define

the spatial relationships,

—aerial perspective
-linear perspective,

ERIC

IToxt Provided by ERI

3. Identify and describe the
use of shading to create the
illusion of forn.

4, Denonstrate the use of
shape to create illusionary
fom,
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3. Creatiny a linear representa-
tion of an object and utilize
shadin~ to create the illusion-
ary forns,

Verbalizine ahcut the shadins
usec¢ to create depth in the
drawinns ~f others.

4, Orpanizing cut shapes to
create depth,

Drawing shapes and overlapping
then to show illusionary forn,



Level V

Concepts

Performarce Objectives

Sugpested Activities

5. Form can be nmanipulated:
Forn affects and inter-
acts with itself and the
other art elements and
with the principle of
design unity.

6. Forn can be manipulated:
Forti can create spatial
relationships -

the properties and posi-
tions of forms define the
spatial relationships.,
the properties and posi=
tions of illusiomary

formm or forms can define
the spatial relation=-
ships,

Forn affects and interacts

with itself and the other
art elenments and with the

principles of design,

Fornm can be expressive =
form can be perceived
sinilarly and differently
by individuals,

5. Identify unity achieved
through the manipulatinm
of forms.

6. a. Identify the use of
forn as a visual ele=
nent in the work of
well=known artists.

b, Identify changes in
form caused by the
elenents, line, share,
color, and texture.
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5.

Conparing sculpture in terns
~f a unified form.

Discussing and comparing a
variety of structures of
different architectural
desicns,

a., Discussine selected works
of well-known artists.

" . b, Discussing forms as affected

by other elements in works
of classmates as well as
well-knnwn artists.



Level V

Concepts

Perfornance Objectives

Form

Sugerested Activities

10.

Forn can be manipulated:
Forn can be expressive -
forn can be used and
interpreted differently
tu convey noods, feel=
ings, and emotions.

Fornm occurs in environment:
Cultural patterns can
dictate the use of forns,

Forn occurs in enviromnent:
Light affects the per=-
ception of forn,

Forn occurs in envirenment:
Form may be functional
or non=functional.
Form can be perceived
gimilarly and differently
by individuals.

10.

Identify and describe the
expressive qualities of
forn.

Identify forms directly
related to spe-ific
cultures.

Describe how ligbt can
change the perception of
forn,

Distinguish between func~
tional and non=functional
forn.
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10.

Discussing the effects created
by a forn in relation to the
oripginal intention,

Collecting pictures of forms
relating to specific culture,

Experinenting with a variety
of lichting cffects oa a
selected forn,

Taking field trips and dis-
cussing the different forms
observed.

Comparinp forms which have
been identified as functional
to those identified as non-
functional,

Discussing how a non-func-~
tional form can be made
functional.



FORM

LEVEL VI

(* Denotes concepts introduced at this lével)

Concepts

Perfornmance Objectives

Suggested Activities

1. Forn has properties:

Form occupies space (3-D)=-
forn may be created
through a variety of
nedia,

-nedia determines the
possibilities and
limitations

. *=mediz and/or con=-

struction deternine
durability

-rigid

-pliable.

2, Form has properties:

Form occupies space (3-D)=-
form may be created
through a variety of
nedia.

3. Form hasiproperties:
Form occupies space (3=D)=-
form may be stationary
or kinetic,

3.

Identify and distinguish
between the durability,

plial 11lity, and rigidity
of various materials in

creating forms,

Describe and distinguish
between modeling and
carving,

Construct and distinguish
between kinetic and
stationary forms.
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1.

Experimenting with a variety
of materials and select a
naterial for 2 specific form.

Listing materials that could
be used in constructing a
dwelling and those that should
not he used.

Making a smsall clay model of
a formn to be carved from scap.

Constructing kinetic and
stationary forms from a
variety of naterials.



Level VI TForm

Concepts Performance Objectives Sugcested Activities
4, Forn has properties: 4, Dexnonstrate creating relief] 4, Making sand castingss utilizing
Forn occupies space (3~D)- sculpture, shells and other materials.
forn nay be created
fron a variety of nedia. . Making a simple drawing and

creating it in relief
sculpture (clay slab),

5. Form can be manipulated: 5., Demonstcate using color, 5. Creating a painting of a
Forn can create spatial size,relationships, over- gselected area in the roonm
relationships - ' lapping, texture, and enphasizing depth through

the properties and shading to create illusionary form.
positions of illusionary illusionary forn.

forn or forns can define
the spatial relation-
ships,
~-illusionary forn is
created by zerial
perspective,
-color
-gize relationships
~overlapping
~texture
~ghading.

6. Form can be manipulated: 6. Identify and describe the 6. Makins a linear drawing of
Form can create spatial * use of linear perspective a previously constructed
relationships - , to create spatial relation- form.

. the properties and posi~- ships. '
tions of illusionary
forn or forms can define
the spatial relation=
ships,
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Level VI ' Form

Concepts Performance Objectives Surpested Activities

()

6. (continued)

-illusionary formn is
created by linear

perspective,
-vanishing point
-parallel.
7. Forn can be nmanipulated: 7. Identify and describe the 7. Discussing exanples of the
Forn can be expressive - use of expressive qualities ~works of well-~known €culptors
forn can be used and of form in the works of and architects, or student
interpreted differently well-known artists and/or who created forms to repre-
to convey moods, feel- student works, sent specific moods or feel=-
. ings, and enoticns. ings.

8. Form can be manipulated: 8. Identify unity in fomm 8. Comparing and discussing a
Form affects and inter- achieved through color, variety of sculptures as
acts with itself, color, , shape, ' texture, balance, they progress through

. shape, and texture, and novenent, and variety. varicus stages of develop-
with the principles of nent,
design.
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FORM

LEVEL VIX

(* Denotes concepts introduced at this level)

Concepts

Perfornance Objectives

Sugpested Activities

1, Form has properties:

Form occupies space (3-D)-
forn may be created
through a variety of
nedia,

-nedia determines the
possibilities and
linitation.

2, Forn has properties:

Forn occupies space (3~D)-
forn may be created
through a variety of
naterials.

3. Forn can be manipulated:
Form affects and inter-
acts with itself and the
other art elements and
with the principles of
design.

1, Demonstrate creating threeJ

dimensional art forns with-
in the linitaticns of the
naterial., '

2. Denonstrate carving a forn.,

3. Denonstrate consideration
and use of the art element
and principles of design to
create a unified three-~
dinensional forn,
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1,

3.

Having determined the material
to be used, develnp sketches'
prior to wonrking with the
actual f-rm,

Developing an idea through
sketches and selecting a
material in which to carve
the composition.,

Utilizing wood, soap, plaster,
etc,, to carve forms,

Creating a form in which the
work is described at- various
stagas of development,



Level VII ' Form

Concepts Performance Ohjectives Supggested Activities
4, Forn can be manipulated: 4, Demonstrate creating desired| 4, Creating forms emphasizing
Form affects and inter- noods and visual movenents particular moods or feelings,
acts with itself and the throush forn. '
principle of design. Creating forms that lead the
movenent .

eye ground then,
Forn can be expressive - -
form can be used and
interpreted different-
ly to convey moods,
feelings, and emotions.,

5. Fornm has properties: 5. Describe the use of 5, Predicting eye movenent in
Form occupies space = positive and negative forns during the development
forn defines positive space in his art, of sgketches,
and negative space. ,
Forn can be manipulated: Pointing cut the necessity
Form can create spatial of the negative space in
relationships - forms the -student constructed,

the properties and
positions of fornms
define the spatial
relationships,
Forn affects and inter-
acts with itself.
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Level VII

Concepts

Performance Objectives

Forn

Supgested Activities

6. Form can be manipulated:
Forn can create spatial
relationships =~

the properties and

positions of illusionary

forn or forms can de-

fine the spatial rela-

tionships,

~illusionary form is
created by aerial per-
spective,

7. Form occurs in envireanent:
Form may be functional
or non-=functional,
Forn can be perceived
sinilarly and differently
by individuals,

8. Form occurs in environnent:
Light affects the per-
ception of form,

9, Forn occurs in environment:
Form can affect man's
behavior,

7.

9.

Describe the use of aerial
perspective to create
illusionary form in his own
work, »

a. Construct a functional
forn,

b, Construct a non~-func—
tional forn,

Demonstrate the use of light
to change the perception of
forn,

Describe the effects of
forn on man's behavior.
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6, Pointing out the methods
used to achieve depth in
his paintings.

7. a. Selecting a specific func~
tion, designing the fornm,
chnosing a proper material,
and usine the cnmpleted
form in the way it was
intended,

Creating a form onliy for
its design qualities,

8, Using lipht of different
colors, set up a display of
a forn,

9, Creating an environment
(boxes, light, large pieces
of paper, etc.) and describ-
ing how one feels when in
this enviromnment,



DRAWING
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DRAWING
CONCEPTS
A, Styles and techniques of drawin: are influenced by past and present cultures and enviromnnents.
1, A style or technique of drawing nay be exclusive to cne artist or nmany.
2. A knowledge cf past and present trends in drawing can influence how an individuzl reacts
to, analyzes, and evaluates the drawings hc observes or produces.
B, Materials and techniqucs deternine the possibilities and linitations »f drawing.
1. A veriety of nedia may be used in drawing.
2, A variety of tools may be used in drawing.
3. A variety of techniques may Le used in drawing.

C. The quality of a composition is determined! by the interaction and relationships ~f the
principles of design and elements of art.

D. An individual may express himself throuch drawing.
1. The individual's perception of his environment influences his drawing.

2, An individual uses drawing to cormunicate a variety of ideas and emctions.
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Concepts

CRAWING

" LEVEL VIII

Perfornance OLjectives

Su

grivaested Activities

1, Styles and techniques of
drawing are influenced by
past and present cultures
and environnent:

A style or technique of
drawing nay te exclusive
to one artist or neny.

1. a. Identify spccific drawing

styles and techniques
associated with various
cultures.,

b. Identify the work of
artists having a unique
style,

c., Identify and denonstrate
drawings by subject
matter: portraiture,
landscape, still life,
seascape, cityscape,
group portrait,
abstract, or non-
objective,
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1,

S

Ce

Selectinr a culture and
collecting exaomnles of
drawinpsy organizing o

dir 'lay; contrasting styles
an' techniques of cne cul-
tu'e with that of another,

Selecting two artists
havin;: different styles
and comparing them,

Grouping drawings by
suhject matter and label-
ing then.

Writing a definition of
each of the suhject nmatter
classifications and
selecting drawings to
represent each definition,

Takine field trips to en-
courage drawing fronm
environment.

Making drawings of hone
environneat:,

Comparing iines and shapes
in cityscapes with those in
landscapes or seascapes.



Level VIII

Concepts

Performance Objectives

Drawing

Supgested Activities

2, Styles and techniques of
drawing are influcnced Ly
past and present cultures
and environnent:

A knowledge of past and
present trends in draw-
~ing;, can influence how an

individual reacts to,
analyzes, and evaluates
the drawings he observes
or produces.

3. Materials and technique

deternmine the possibilities

and linitations of
drawing:

A variety of media may
be used in drawing.

2. a, Distinguish anong the
various techniques used
in drawing by the same
and different artists.

L., Identify the correla=-
tion of contemporary
drawing; with other
forns of contemporary
expression (theater,
literature, nusic,
dance).

3. a. Demonstrate ancd/or

construct drawings using

a variety of nedia
(traditional, non-
traditional)
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2. 2.

3. a.

Ccnstructing abstract and
non-ohjective drawiaes,

Describing nmajor drawing
techniques and grouping
drawings according to the
description of the technique,

Selecting an artist utiliz-
in a technique the student
prefers and developing a
drawing using a similar
technique.

Selectin~ : particular

work from an area of con-
tennorary expression
(literature, nusic, theater,
dance) and developing a
draving that would seen to
relate to that particular
work in terms of materials,
style, and technique.

Creating a drawing utilizing
two or nore nedia (crayon
and ink, chalk and ink,
watercolor and pencil,
etc.).



Level VIII

Concepts

Perfornance Objectives

Drawing

Sunrested Activities

4, Materials and techniques
deterninc the possibilities
and linmitations of drawing:

A variety of tools nay
be used in drawing.

b. Identify the various
racia used by well=-
known artists,

c. Denonstrate a working
vocabulary,

4, a, Denonstrate the proper-

care and use of tocls
in drawing.

b. Denonstrate the use of
a variety of tools in
drawing (traditional,
non-traditional).

c. Denonstrate a working
vocabulary.
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k.

Ce

4, n,

Ce.

Conparing an? discussing
works utiliziny: different
nedia,

Selecting a drawing and
utilizing the nedia evident
in the drawing in a work
of his own.

Keepine a list of words
and definitions associated
with Jdrawins media,

Developing definite pro-
cedures for the use, care,
and storanc of tools and
materials.

Experinenting with drawing
tools before selecting nne
for a specific prodblen,

Beins able to sclect from
a variety of drawing tools,

Describing and discussing
the use of various drawing
tools,



Level VIII

Concepts

Perfornance Objectives

Drawine

Suggested Activities

Y. Haterials and techniques
deternine the possibilities
and linmitations of drawing:

A varicty of techniques
may be used in drawing,

3.

a, Construct contour draw-
ings using a variety of
subject mar r.

b, Identify the use of
contour Jdrawing in the
work of well-known
artists,

c. Distinguish hetween ceon-
tour drawving and other
drawine techniques.

d. Construct contour draw-
ings using a variety of
line qualities.
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5. a2, Holding a sketch pad under

the table 2nd drawinz the
outline line »f an cbject
without leoking at the
drawine,

b. Analyzinr; a number of
drawings utilizine con-
tour drawine,

¢, Neveloping a ccoplex, de=
tailed drawing Lased on a
contour drawing previously
executed,

Conparing works utilizing
contour Jrawing; to works
utilizing other drawing
techniques,

d, Creating contour drawings
with a watercolor brush,
taking advantage of the
flexitility of the bYrush.

Creating a cnntour drawing
with pencil and using the
pencil lines as suides to
complete the drawine in pen
and ink using a different
line qualities.



Level VIII

Concepts

Performance Objectives

Drawing

Surrested Activities

e. Denonstrate a wovking
vocabulary.

f. Demonstrate sinplicity
in drawinss.

7. Deronstrate utilizing
detail in drawings,

h, Distinguish between the
use of sinplicity and
detail in the works of
well-known artists,

i. Denonstrate drawing
techniques for use in
other art areas,
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C.

Comparins: and discussine
works utilizing a varicty
of techniques.

Making drawings of objects
observed and using only
the barest essentials tc
represcent the object.

Levelopine compositions
using only continuous
unbroken lines,

Selecting a very small
ohject (hock of matches,

a pencil, a feather, ctc.)
and making a larpe de-
taile! drawing of it,

Comparine drawinnms of
identical subject matter,
one proup using a great
deal of detail and the
other proup utilizing
simplicity.

Preparing a drawing to be
used in naking a wood cut.

Creating a design to be
utilized in a craft object.



Level VIII

Concepts

Performance Objectivés

Drawing

} Suycested Activities

6. The quality of a composi-

tion is Jeternined by the
interaction and relation-
ships or the principles of
design and clenents of art,

j.

k.

1.

60 Qe

b.

Construct drawings in

a variety of nedia using
the various properties
of liHEO‘

Denonstrate creating a
spatial relationship in
drawing through the pro-
perties and positinns of
line .

Denmonstrate using
shading in drawing.

Construct drawing using
line and the principles
of desipn,

Construct drawings
enphasizing color and
the principles of
design,
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Je

k.

1.

6. a.

b

Creating a variety of
sn1ll sketches utilizing
lifferent nedia prior to
selecting the sketch and
nedia to be developed intn
2 larser Arawing,

Creatinz a still life
drawins in which over-
lapnin: of shapes and
value and thickness of
lines deternine the
gpatial relationships.

Exat..ng Cifferent shading
techniques and employine
cne in his own work,

Orzanizing cut shapes into
a pleasing arrancenent and
using the conposition as

a basis for a line drawing,

Developing a drawing on
cclored construction paper
with a variety of colors of
cha2lk creating the lines =
the line colors interacting

with themselves anZd the conlor

by the paper should help
achieve a unified, balanced
conposition,



Level VIIT

Concepts

Performance Objectives

Drawing

Suppested Activitics

~ 7. An individual nay express
himself through drawing:
The 'adividual's percep-
tion cf his environnent
influences his drawing.

Ce

=

o
L]

Construct drawings
emphasizing texture and
the principles of design.

Construct drawings emph-
sizing shape and the
principles of design.

Construct drawings using
illustrative form and
the principles of design.

Denonstrate the use of
faniliar enviromment
in drawings.

Identify the influence
of environment in draw-
ings of well-known
artists.
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Ce.

a

Creating a small collage
nf textured materials

and cdevelopine a detailed
drawing of the collage.

Creating animal drawings
eriphasizins texture,

Superimposing contour
drawings of the forms
represented in a simple
tissue collage,

Drawing frem nature, en-
phagizins what is important
to the individual (the

drawings by varicus students

could be compared in terms
of what was inportant to
each artist).,

Selecting a drawing and
comparing the work to the
rlace and times im which
the artist lived.



Level VIII

Concepts

Performance Objectives

Drawing

Suprested Activities

8..An individual may express

hinself through drawing:
An individual uses
drawing to cormunicate
a variety cf ideas and
enctions.

8. a.

Ce

€

Denonstrate expressing
hinsclf through draw-
ing (media, subject
nattey),

Identify the relationship
of his work to the works
of others,

Identify the use of the
propertics of line as a
neans of cormunication
in the works of well-
known artists,

Identify and/or denon-
strate the use of exag~-
geration in drawing,

Denonstrate using the
principles of design in
drawings,
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8. a,

€.

Develeoping drawings which
enphasize the individuals
interests and feelings.

Congaring and Jdiscussing
the works of classnates.

Comparinfs, the works of
artists livinz at the

same tine and utilizing
sinilar subject matter.

Describine how an artist
nay have felt in regards
to the subject he used in
a drawing,

Making caricatures of
classnates.

Comparing phntesraphs of
political figures to
their caricatures in
political cartoons,

Creating small sketches
and experimenting with
composition prior to
working on the actual
drawing,



Concepts

DRAWING

LEVEL IX

Performance Objectives

Supgested Activities

1.

Styles and techniques of
drawing are influenced by
past and present cultures
and environments:
A style or technique of
drawing may be exclusive
to one artist or many.

Styles and techniques of
drawing are influenced by
past and present cultures
and environments:

A knowledge of past and
present trends in drawing
can influence how an
individual reacts to,
analyzes, and evaluates
the drawings he observes
or produces.

a, Describe the effect of
cultural patterns on
drawing.

b. Nane the major periods
in which artists of
unique styles worked.

c. Distinguish between
several artists'
interpretation of the
sanme subject matter,

Identify, in the works of
well-known artists, '

techniques used to achieve
gpecial -effects.
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1. a.

2 Comparing photographs
drawings of identical
matter and discussing

Investigating two different
cultures and discussine

the drawings produced in
each culture,

Collecting examples of
drawings of artists having
unique styles and ncoking a
bulletin hoard display
grouping the drawings
accnrding to the art period.

Conparing student werk of
identical subject matter,

Discussing the differences

in the drawings of well-

known artists utilizing
identical subject matter.

and
3ubject
the

effects evident in the
drawings but lacking in the
photographs.



Level IX Drawing

Concepts Perfornance Objectives Suggested Activities
3. Haterials and techniques 3. a. Dermonstrate and/or 3. a. Exploring an<! experimenting

deterntine the possibilities construct drawings with a variety of drawing
and limitations of draw- . using a variety of naterials, '
ing: nedia (traditional,

A variety of nedia nmay non-traditional).

be used in drawing.

. b. Identify the various b, Comparing drawings created

nedia used by well- in a variety of necdia,

known artists.

c. Denonstrate a working c. Describing the variety of
vocabulary. effects to be achieved by
varinus naterials,

Using nixed media tc create
a single drawing.

4, Materials and techniques 4, a. Demonstrate the proper 4, a, Developing definite procedures
deternine the possibilities care an” use of tools for the use, care, and storage
and linitations of draw=- in drawing. of tonls and materials,
ing: .

A variety of tools may b. Demonstrate the use of b. Selectiny the appropriate
be used in drawing. a variety of tools in tools fer cobtaining special
drawing (traditional, effects.

non-traditional).

c. Denonstrate a working c. Verbalizing about the use and
vocabulary. care of various tools.
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Level IX

Concepts

Perfornmance Objectives

Drawing

Suggested Activities

3.

Materials and techniques
determine the possibilities
and linitations of draw-
ing:
Aavariety of techniques
nay be used in drawing.

3.

a.

C.

€.

Construct contour draw-
ings using a variety of
tools, media, and subject
natter,

Construct gesture draw-
ings using a variety of
subject matter.

Identify, in the work of
others, the use of ges-
ture tc create nass.

Demonstrate the use of
gesture drawing as a
neans of capturing
action 2nd motion,

Demonstrate the use of
gesturzs to create mass.

Dermonstrate the use of
gesture to capture the
essence of forms,
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5. a.

Ce

=

£,

Drawing familiar scenes or
objects and choosing a

variety of media to create
a contour drawing creating

- a specific effect.

Creating small gesture
drawings of active and
inaninate objects.

Comparing drawings utilizing
gesture, ordering then in
terns of mass evident,

Drawing a series of five
second gestures on one
paper of a classmate per-
forming a simple task
(sitting on the floor) in
very slow nmotion,

Creating a gesture drawing
of a group of inanimate
objects of varying weights,
the weights of the objects
should be evident in the
completed drawing,

Creating a gesture drawing
using only essential lines

to illustrate a ‘title which
is called out by the teacher
(example: "Fat Woman Running")
and given only several seconds
tc complete the drawing,



Level IX

Concepts

Perfornance Objectives

Drawing

Sugnested Activities

£e

Je

k.

o,

Distinguish between
gesture drawing and
other drawing techsc: vs
niques.

Demonstrate a working
vocabulary for use in
drawing.

Demonstrate drawing ..
techniques for use in

~other art areas.

Denonstrate the relation-
ships between objects
through drawing.

Construct drawings in a
variety of media using the
various properties of
11ne.

Construct drawings utiliz-

ing simplicity and detail,

Demonstrate shading in
drawings according to
light source.
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B

i.

m,

Making a contour drawinc
and a gesture drawing of
the same subject.,

Describing his technique
to others.

Using gesture drawing to
create preliminary sketches
for sculpture emphasizing
exapgeration of form,

Observing a still life
arrangement and creating a
drawing of the arrangement
exaggerating all differences
in sizes, shapes, proportions,
textures, and spncinga,

Selecting nedia appropriate
tc each and creating drawings
conveying joy, sadness, and
anger,

Creating three small draw-
ings of the same object, each
becoming more detailed.

Making a drawing of objects,
illuninated by a strong light
source, emphasizing the value
changes and highlights,



Level IX _ Drawinr

Concepts Performance Objectives Sugpested Activities
6. The quality of a composition| 6. a. Deronstrate altering the | 6. a. Making 2 drawing of an area
is deternined by the inter- arrangenent of the of the room and reversing
action and relationships of environnent to adi com- the lipghts and darks.
the principles of design and position in drawing.
elenents of art. :

b. Identify the use of +% b. Comparing tws drawings of the
design principle in same subject matter by
drawings. different artists in which

cach treats the subject dif-
ferently; pointing out how
each utilized the design
principles.
7. An individual may express 7. a. Denonstrate the use of 7. a, Creating a drawing of a
hinself through drawing: unfaniliar environnent landscape on another planet.,
The individuals percep= in drawings.
tion of his environ- : .
ment influences his b. Construct drawings of a b. Drawing from nature and
drawing. faniliar environnent, ' conveying 2 nood or feeling
through the drawing.

c. Identify the influence c. Discussing drawings of
of environment in the inventions cf da Vinci.
drawings of. well-known
artists. Conposing the drawings of

' various artists living at°
the same time in different
cultures,

d. Denmonstrate the ability d. Selecting a contenporary
to select and remove object to use as subject
objects from their en- nmatter and creating a draw-
vironment integratiqg DAER ing in which the object is
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Level IX

Concepts

Perfornance Objectives

Drawing

Surrested Activities

8. An individual may express
hinself through drawing:
An individual uses draw-
ing to coonunicate a
variety of ideas and
enotions.

then into conpositions
of new environnents,

a. Demonstrate expressing
hinself throupgh draw-
ing (media, subject
natter),

b. Identify the relation~
ships of his drawing to
the drawings of others,

. Demonstrate comnunicating
moods and enotions through
the properties of line in
drawings,

d, Demonstrate the use of
subject natter as a neans
of communication.

e, Denonstrate the use of

nedia as the neans of
creating noods,
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pvlaced in a setting from
another historical periond
(could be utilized in a
cartoon),

Drawing familiar scenes or
objects and changing the
quality of the line to
create desired effects,

b. Comparins drawings of
similar subject matter by
different people,

c. Creating two sma2ll <drawings
of the same subjec:i creat-
ing twe different moods
through the use of the line
properties,

d. Selecting a2 subject to
» convey feelings reparding
a social issgue,

e. Experimenting with various
media prior to selecting
one for a drawing to convey
a specific mood,




Level IX

Drawing
Concepts Perfornance Objectives Suggested Activities

f. Construct drawings utiliz-|, f. Creating a ‘humsrous cartoon

ing exaggeration. emphasizing figures in
action,

g. Construction drawings g. Using a stulent model, masic
enphasizing line and narker, and a straight edge;
the prineciples of design. creating a rendering of the

nodel using the straight
edee (no curved or free
drawing lines).

o | =141 -




Concepts

' DRAWING

LEVEL X

Perfornance Objectives

Sugpested Activities

39

1, Styles and techniques of
drawing are influenced by
past and present cultures
and enviromments:

A style or technigue of
drawing may be exclusive
to one artist, .

2. Styles and techniques of
drawing are influenced by
past and present cultures
and environmentss

A knowledge of past and
present trends in draw-
ing can influence how an
individual reacts to,
analyzes, and evaluates
the drawings he observes
or produces,

1, a.

Co.

be

Order the major periods
of art including the
proninent artists of
each period,

Describe the progression
in the work of an
individual artiste.

Identify the subject
natter associated with
certain pericds.

Describe the effect of
an artist's technique on
the nood, feeling, and
enotion conveyed in
various drawings.

Identify the occurrence.

- of the art elements and

principles of design in
drawings throughout the
history of art,
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R

1, a.

b.

C.

b,

Creating a time line de=-
plcting najor art periods
an proninent artists of
each period,

Selecting an artist and
writing brief Jdescriptions
of the progression in his
wnrks,

Comparing a group of draw-
ings in terms of art periods
and subject matter,

Discussing personal re-
actions te drawings and
the probable causes of
their reactions.

Selecting drawings from
various periods and com-
paring the use and organiza-
tion of the art elements,



Level X

Concepts

Performance Objectives

Drawing

Supgested Activities

3, Materials and techniques

4,

deternine the possibilities
and limitations of draw-
ing:

A variety of media nmay

be used in drawing.

Materials and techniques
deternine the possibilities
and limitations of draw-
ings

A variety of tools nmay

be used in drawing.

3. a.

Ce.

4, a,

L.

C.

Denonstrate and/or con-
struct drawings using
a variaty of nedia
(traditional, non-
traditional).

Identify the various
nedia used by well=-
known artists,

Demonstrate a working
vocabulary,

Denonstrate the proper
care &nd use of tools
in drawing,

Denonstrate the use of
a variety of tools in

drawing (traditional,

non~traditional),

Demonstrate a working
vocabulary,
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3. a.

Ce.

4, a,

C.

Using media normally not
employed in drawing
(chiccled ciparette filter
stuck on the end of a pencil
and used as a brush, Q-tip
dipped in bleach and applied
to colored paper),

Selecting a media and
collecting drawings which
utilize it,

Discussing the use of
various media for specific
purposes,

Developing definite procedure:
for the care, use, and storag
of drawing tools,

Selecting and using tools for
a specific purpose,

Comparing similarities and
differences in the uses of
various tools,



Level X

Concepts

Perfornance Objectives

Drawing

Sugpested Activities

5.

Materials and techniques
deternine the possibilities
and linitations of draw=
ing:

A variety of techniques
nay be used in drawing.

Ae

Ce

e,

Be

Construct gesture draw-
ings using a variety of
tools, nmedia, and sub-
ject matter.

Denonstrate tonal
shading.

Identify the use of
tonal shading in the
works of well-known
artists,

Construct drawings
utilizing tonal shading
achieved through a
variety of tools and
nedia,

Denonstrate the use of
hatching in drawings.

Distinguish between
tonal shading and other
shading techniques.

Demonstrate a working
vocabulary for use ip
drawing.
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5. a.

Ce.

e,

Creating a series of ges-
ture drawings in one con-
position using a variety
of nedia,

Experinmenting with india ink
and brush using a wash
technique.

Collecting drawings which
utilize tonal shading and
arranging a display.

Making prelininary sketches
utilizing crayon and tonal
shading prior to executing
the final drawing in a wash,

Experimenting with pen and
ink tn achieve various
degrees of value changes in
objects,

Comparing and discussing
drawings utilizing a variety
of shading techniques,

Describing the techniques
that are easiest and most
difficult for that individ-
ual to execute.



Level X

Concepts

Performance Objectives

Drawinc

Suggpested Activities

6. The quality of a composiw

tion is determined by the
interaction and relation-
ships of the principles
of design and elements of
art,

7. An individual nay express
hinself through drawing:
The individual's percep=
tion of his environment
influences his drawing,

6.

7.

h, Denmonstrate drawing
techniques for use in
other art areas.

i, Demonstrate the rela-
tionships between objects
through drawing in a
variety of media.

j. Construct drawings in a
variety of nedia using
the various properties
of line.

Demonstrate altering the
principles of design to aid
conposition in drawing.

a. Identify the influence
of environmnent in the
drawings of well=known
artists,
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h.

i.

j.

Creating a drawing prinr
to painting in which the
darker areas are roughly
shaded in.,

Drawing from nature,
sclecting the appropriate
mecdia for a desired cffect,

Selecting a feeling nr nood
an! enphasizgng it through
the properties of line.

Cutting out basic shapes to

be used in a drawing and organize

ing then various ways prior to
selecting the conposition to
be utilized in the drawing.

7. a. Cemparing the life and-works

of a contenmporary artist to
that of an artist from a
preceding period.



Level X

Concepts

Performance Objectives

Orawing

Suggested Activities

8. An individual may express
hinself through drawing:
An individual uses draw=-
"ing to communicate a
variety of ideas and
enotions.

b,

" (nedia, subject matter).

C.

Construct drawings in
which objects have been
removed fron their
environment and inte-
prated into conposi-
tion of new environnent.

Demonstrate expressing
hinself through drawing

Identify the relation-
ships of his work to the
works of others.

Construct drawings using
the properties of line to
cormnunicate nmoods and
erotions.

Construct drawings using
subject matter and media
as a neans of comnunica-
tion.
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b.

8. a.

Ce

Creating a drawing utilizing
clear, cleanly drawm, pleas-
ing lines from a still life
arranfenent conposed of an
unattractive display of
litter, junk, ansd texture
combinations.

Sclecting subject matter that
lends itself to effective
treatnent throupgh line draw-
ing.

Evaluating drawings from
different perinds.

Cemparing his treatment of
subject matter to the works
of nthers utilizing similar
Subject matter,

Drawing a self-portrait
erphasizing the nood of the
individual at that moment.

Drawinss a poster which de~-
livers a nessage without the
use of woerds.



Level X

Concepts

Perfornmance Objectives

Drawing

Supgrested Activities

e. Identify the use of
the principles of
design and the proper-
ties of line as a means
of cormunication in
the wo-ks of others.
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e. Discussing personal reactions
concerning a specific draw-
ing and how the art elements
are used and orpanized to
justify the reactions.



Concepts

DRAWING

LEVEL XI

Perfornmance Objectives

Suggested Activities

Styles and techniques of
drawing are influenced by
past and present cultures
and 2rviromments.

Styles and techniques of
drawing are influenced by
past and present cultures
and environnents:

A style or technique of
drawing may be exclusive
- to one artist or many,

1,

2,

Identifv the correlation of
drawing with other forms

of expression (literature,
theater, nusic, dance) with-
in pmajor cultures of the
past and present,

a. Distinguish among the
characteristicc of
various periods of
art, ’

b, Nane and identify artists
working at the time of
the leaders of major art
trends.
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1, Writing a btrief description of

the nusic of a culture during

a selacted periocd and comparine

this to the drawinps of the
culture at the time,

Selecting-a literary work and
drawing an illustration for a
cover that relates to work and
the period,

2. a. Comparing the drawings

executed during various
art periods,

Selecting a perind of art
and creating a drawing
utilizing the characteris-
tics of the art of that
period.

b, Listing the names of art
leaders and placing under
then the names of other
artists who were their

contempoparies



Level XI Lrawing

Concepts Performance Objectives Suggested Activities
c. Identify in various draw- c. Research the 'religious
inps those symbols indi=- synmbcls used in various
cative of the period or works .
culture,
Incorporating symbols
used today in drawings,
d. Identify specific move- d. Selecting a period in art
nments within the major history and reporting on
periods of art. the novenents during that
pericod.

3. Styles and techniques of 3. Describe contenporary draw- |3, Creating a drawing using a
drawing are influenced by ings as influenced by past contemporary style and
past and present cultures periods and cultures, technique and based on a
and environments: drawing (subject matter and

A knowledge of past. and compnsition) executed in the
present trends in draw- style of an ecarlier period.
ing can influence how an

individual reacts to,

analyzes, and evaluates

the drawings he observes

or produces, '

4. Materials and techniques .| 4, a, Demonstrate and/or con- |4. a. Selecting the appropriate
determine the possibilities struct drawings using nedia for desired effects,
and. linitations of draw- a variety of media (tra-
ing: ditional, non=-traditional)i. Examining drawings created
A variety of media may . through the use of a
be used in drawing. . variety of media,

Q - 149 -




Level XI

Concepts

Performance Objectives

Drawing

Supgested Activities

Materials and techniques
determine the possibilities
and linmitations of draw-
ing:

A variety of tools nay

be used in drawing.

6. Msterials and techniques

deternine the possibilities
and limitations of draw-
ing:

A variety of techniques
nay be used in drawing.

b.

Ce

Ce

b.

Identify the various

‘nedia used by well-
" known artists,

Denonstrate a working
vocabulary.

Denonstrate the proper
care and use of-tcols
in drawing.

Denonstrate the use of
a variety of tools in

drawing (traditional,

non--.raditional),

Demonstrate a working
vocabulary. o

Identify the use of
hatching and cross=
hatching in the work of
well-known artists,

Demonstrate and/or con-
struct drawings using
hatching and cross=-
hatching,
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b.

C.

C.

6. a.

b,

Selecting a preferred media
and collecting examples of

drawings by artists utiliz-
ing the medin.

Listing materials and
quantities to be purchased
for a drawing class.,

Teachins other students
how the tools and naterials
should be used and cared
for.

Experimenting with tools
the student has not had
an opportunity to use.

Discussing non-traditional
tools employed in creating
a drawing,

Conparing the value changes
in the works of well-known
artists,

Creating a cartoon using
pen and ink and incorporat-
ing cross-hatching for value
changes.



Level XI Drawing

Concepts Perfornance Objeutives Sugpested Activities
c, Distinguish between ¢, Utilizing a wash technique
cross-hatching and other to create tonal shading and
shading techniques. © accenting the darker areas

with cross-hatching,

¢. Demonstrate using d, Examining closely the

- stippling for shading photographs in newspapers,

in drawings. ; .

Placing an ohject text tc a
snurce of strong light and
utilizing the stippling
technique to represent the
-value changes,

e, Denonstrate a working e, Discussing and comparing
vocabulary for use in student works,
' j drawing.

E f., Demonstrate drawing f. Making a sketch of an
techniques for use in original abstract desisn
other art areas. to be used in a craft object,

g+ Construct drarings in 2+ Developing a series of
©a variety of media using drawings in a variety of
the various properties media prior to combining
i of line. the media in a final draw-
' ing.

o ( - 151 -




Level XI

Concepts

Performance Objectives

Drawing

Suggested Activities

7. The quality of a compodsition
is deternined by the inter-
action and relationships
of the principles of design
and elcments of art.

An individual may express

hinself thrcugh drawing:
The individual's per-
ception of his environ-
ment influences his
drawing.

An individual may express

hinself through drawing:
An individual uses
drawing to communicate
a variety of ideas and
emotions,

Identify and describe the

7.
different stages of develop-
nental changes in the prin-
ciples of design in drawings
of well-known artists,

Describe the cffect of per=
ception of enviromnent in
drawinps of identical sub-
ject natter by different
artists.

a. Denmonstrate expressing
himself through draw-
ing (media, subject
natter, technique).

Identify and describe
the relationship ‘of his
work to the works of
others,

Denonstrate the use of
traditional and/or non-
traditional tools, techni-
ques, and media to cornuni-
cate moods and emotions in

Ce

Comparing and discussing a
series of drawings by the
sane artist,

Selecting, two artists living
and working at different
times, describe what their
lfves were like and compare
this to their drawings of
identical subject natter.

a. Selecting something about
which he feels very
strongly, the student will
develop his feelins into
a drawing. '

Utilizing a style and
technique with which he
feels comfortable, the
student will execute a draw-
ing and compare it to a draw
ing by an arti.t from a
different period.

Creating non-objective
drawings which convey a
mood or idea.

Ce

Q . drawing.
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Concepts

DRAWING

LEVEL XII

Performance Objectives

Suppested Activities

Styles and techniques of
drawing are influenced by
past and present cultures
and environnents.

Styles and techniques of
drawing are influenced by
past and present cultures
and environments:
A style or technique of
drawing nmay be exclusive
to one artist or many.

Describe the influence
of cultures on the
patterns of major art
periods within various
peographical areas.

1. a.

b. Describe the sinilari-
ties and differences of
the effects of the
culture on the patterns
of developuent of draw-
ing in various geo-
graphical areas,

Identify and describe
the sinmilar pattern of
developnent of the major
art periods (rise, peak,
decline).

b, Identify art styles which
developed as a reaction
against the previous
period.

Ce Identify art styles which
developed as an outgrowth
of the previous pericd.
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1. a.

Ce

Selectinp an art period and

a specific geographical area,

investigatc the culture of
the pericd and its effects
on the art produced.

Using examples of drawings,
give a presentation com~
paring the development of
drawing in twc geographical
areas,

Conparing drawings exe=-
cuted during various art
periods at cdifferent
stages of the period, .

Selecting a drawing and

‘using it as a basis for

creating a drawing which
utilizes the same subject
natter but incorporates a
contemporary style.

Placing examnples of draw-
ings on a time line.



Level XII

Concepts

Perfornance Objectives

Drawing

» Suggested Activities

3. Styles and techniques of
drawing are influenced by
past and present cultures
and environment:

A knowledge of past and
present trends in draw-
ing can influence how
an individual reacts to,
analyzes, and evaluates
the irawings he observes
or produces,

Materials and techniques
deternmine the possitilities
and limitations of draw~
inge ‘

A variety of nedia may

be used in drawing.

3. Denonstrate evaluating draw-
ings by style, technique,
and conposition as influenced
by past and present trends.

%, a. Demonstrate and/or con-
stiuct drawings using a
variety of nedia
(traditional, non-
traditional).

Identify the various
nedia used by well~
known artists.

c. Demonstrate a working
vocabulary.
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4.

Writing intricate reviews of

a group of drawings by an

artist of an early art period =-=-
nne review shoul? be written

ag if the critic were living
during that periocd and one
written as if the artist were
livin~ and working in the
present.

a. Creating drawings which
enphasize the interests
and feelings of the
student,

Selecting an artist and
working in the media used
by that artist,

c. Discussing and predicting
drawing media of the future,



Level XII

Concepts

Performance Objectives

Drawing

Sugpested Activities

5. Materials and techniques

deternine the possibilities

- and limitations of draw-

ing:

_ A variety of tools nay

be used in drawing.

Materials and techniques
deternine the possibilities
and linitations of draw-
ing:

A variety of techniques
nay be used in drawing.

ae

ae.

C.

d.

Denonstrate the proper
care and uses of tools
in drawing.

Demonstrate the use of
a variety of toouls in

drawing (traditional,

non-traditional).

Denonstrate a working
vocabulary,

Construct drawings

~using a variety of

shading techniques,
subject matter, tools,
and naterials,

Construct drawings

using shadiny; techniqueg
relative to the sub-
ject matter.

Denonstrate a working
vocabulary for use in
drawing.

Demonstrate drawing

techniques for use in
other art areas,
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C.

ae

Develop a definite pro-
cedure for the care, use,
an! storarce of drawing tools.

Utilizinp a variety of
tools in crayon etchine,

Discussinp preferences
for certain drawing tonls.

Making a small representa~
tional drawing to be

abstracted into a larger
conposition,

Jrawing a variety of objects
and selecting the shading
technique which best repre-
sents the texturc and light-
ing of the object.

Discussing preferences for
various techniques.

Creating a drawing to le
utilized in silk screen
printing.



Level XII

Concepts

Performance Objectives

Lrawine

Sugeested Activities

7, The quality of a composi-
tion is determined Ly the
interaction and relation-
ships of the principles of
d2gign and elements of
ort,

8. 4n individual may express
himself through drawing:
The individual's per-
ception of his environ=-
ment influences his
crawing.

€.

7. a.

b.

Construct drawings in
a variety of nedia
using the various pro-
pertics of line,

Denonstrate the inter-
action and relation-

- ships of the principles

of design and elcnents
of art in drawing con-
position,

Describe the use and
interactinn of the prin-
ciples of design and
elenents of art in his
own drawings.

Describe the influence
of environnent in draw-
ings of well-known
artists,
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€.

7. a.

8. a.

Dividing a paper into four
sections and using a dif-
ferent drawing style and
nedia of the same subject
natter in each section:

(1) a realistic drawing,

(2) contour drawing, (3) ges-
ture drawing, (4) taking in-
teresting parts of the three
and combining therm into an
abstracted representation,

Experimenting drawing on a
sheet of clear plastic with
trush and ink, wiping off
and makine changes whencver
necessary.

Msgcussing his work with
classmates in terms of
comnosition,

Discussing differences in
the drawings of artists
living and working during
the same period.



Level XIi

Concepts

Performance Objectives

Drawing

Supgested Activities

9, An individual nay express
hinself through drawing:
An individual uses draw-
ing to communicate a
variety of ideas and
enotions,

b,

9. a,

Construct drawings of
faniliar environnent.

Denonstrate expressing
himself through draw-
ing (nedia, subject
natter, technique).

Identify and describe
the relationship of
his work to the wnrks
of cothers.

_Construct drawings

using traditional and/
or non=traditional
tools, techniques,

and nedia to communi-
cate selected nonods
and emotions.
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o
.

9., a.

Selecting subject matter
relative to contcemporary

"liviny and executing the

drawing in a media consis-
tent with the subject natter.

Creating a non-cbjective
drawing utilizine nedia and
technique to convey a
definite idea.

Displaying a number of
student drawings and dis-
cussing the similarities
and differences.

Drawing on a clay slab
utilizing a variety »f
nbjects as tools (combs,
nails, ruler, etc.).



PAINTING
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A,

B.

C.

D,

PAINTING

CONCEPTS
Styles and techniques of painting are influenced by past and present cultures.
1. A style or technique of painting nay be exclusive to one artist or many.

2. A knowledge of past and present trends in painting can influence how an individual recacts
analyzes, and evaluates the paintings he oliserves or produces.

Materials and techniques determine the possibilities and limitations of painting.
1. A variety of nedia may be used in painting,

2. A variety of tools nay be used in paintirg.

3. A variety of techniques nay be used in painting.

The quality of a compcsition is determined by the interactinn and relationships of the
principles of design and elements of art,

An individual may express himself through painting.
1. The individual's perception of his environment influences his painting.

2, An individual uses painting to comnmunicate a variety of ideas and emotions.
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Concepts

Perfornance Objectives

PAINTING

LEVEL VIII

Sugpested Activities

1. Styles and techniques of

painting are influenced
by past and present cul-
tures and environnents:
A style or technique
of painting may be
exclusive to one artist
or nany.

2. Styles and techniques of

painting are influenced
by past and present cul-
tures and environment:

A knowledge of past aud
present trends in paint-
ing can influence how
an individual reacts to,
analyzes, and evaluates
paintings he observes

or produces.

1. a.

Identify major nainting
styles and techniques
associated with various
periods in history.

Identify paintings by
subject matter: Portrai-
ture, landscape, still
life, seascape, cityscape|
group portrait, abstract,
or non-cbjective.

Distinguish among the
various techniques used
in painting by the sanme
and different artists,

Identify the correlation
of contemporary painting
with other forms of con-
tenporary expression,
(theater, literature,
nusic, dance).

1. a.

b,

2. a.

b.
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Selecting a culturc and
creating a painting in
that style.

Comparing paintings of
voriovs artists in terms
of the most unique styles,

Grouping paintings Ly
subject matter and label-
ing them,

Describing major painting
techniques and grouping
paintings according to the

description of the techniques

Comparing paintines with
aspects of related arts as
subject matter to the arts
thenselves,



Level VI1I , "Painting

Concepts Perfornance Ohjectives Sugnested Activities

3. Materials and techniques 3. a. Demconstrate a working 3. a. Discussing and reacting to
determine the possibilities vocabulary. the use of various painting
an¢ limitations of paint- media,
ing:

A variety of media may b, Denonstrate the use of b. Arranging textured surfaces
be used in palnting. painting in creating in a collage and applying
collage. . paint tc emphasize certain
) textures,

c. Uiscinguish among the . Applying actual textures on
effects of a specific a painting (sand, clecth,
color nediun on a variety etc.) and applying naint to
of traditional and non- parts of these textures to

| traditional gurfaces. emphasize depth,

d. Identify specific media d. Comparing paintings utiliz-
in terms of its trans- ing transparent watercolors,
parent or opaque tempera, oils, and acrylics.
qualities.

4. Materials and techniques 4. Denonstrate represented tex=-|4. Creating a painting based on a
determine the possibilifiqs tures with a variety of - previously constructed collage,
and limitations of paint- painting media and tech=:: .|,
ings niques,

A variety of nedia may
be used in painting.
A variety of techniques
nay be used in painting.
- 161 -




Level VIII

Concepts

Performance Objectives

Painting

Supgested Activities

5. Materials and techniques

deternmine the possibilities
and limitations of paint-
ings

A variety of tools nay

Le used in painting

e

Materials and techniques
deternine the possibilities
and limitations of paint-
ing:

A variety of technique s
nay be used in painting.

5. a. Demonstrate the proper

care and use of tocls
in painting.

b. Demonstrate using a
variety of painting
tools to create
‘various textures,

identify advancing and
receding colors.

b. Identify and denon-
strate a wash tech-
nique. '

c. Identify and denonstrate
spatial relationships in
painting through the
properties and positions
of line,
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5. a.

b,

Ce

Describing the uses of
varinus painting tools.

Developing a definite pro-
cedure for the care, use,
and storape of tools and
naterials.

Using 2 pallet . knife or
tonfue cdepressor to apply-
thick tempera paint,

Ordering colors in terms of
their advancing and receding
qualities.

Creating a painting in which
a wash technique is employed
to achieve the illusion of
depth (wash in background
and heavier thicker paint in
the foreground).,

Creating a painting utiliz-
ing subject matter that en-
courages the exagperatinn of
depth.



Level VIII Painting

Concepts - Performance Objectives Supgested Activities
7. The quality of a composition| 7. a. Demonstrate the use of 7. a., Discussing the color com-
is determined by the inter- . a traditional 12-color binaticns utilized in his
action and relationships of color wheel in select- paintings.
the principles of design ing colors and color
and elenents of art. combinatinns,

L. Demonstrate using re=- b. Making two small paintings
lated and unrelated of the same subject matter,
color schenes, one using a related color

scheme and the other un~-
related.

¢c. Describe the relation- ¢, Making a traditional 1l2-color
ships of colnrs as they | color wheel using primary
are organized on a calors only.

traditional 1l2-color
color wheel,

d, Identify the use of d. Corwmaring paintings with

~ variety in various very little variety to
paintings. those emphasizing varicty,

e, Demonstrate the use of e. Creating a painting based
contrast and emphasis on similar shapes (a crowd
in creating variety in of people, used car lct, etc.)
p2intings. _ and creating variety and a

center of interest.

8, An individual may express 8. Identify the relationship: |8. Discussing the similarities

himself through painting. of his work to the works of and differences in student
others. ' ‘work.
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Level VIII .

Concepts

Performance Objectives

Painting

Suppested Activities

9. An individual may express
hinself through paintings
The individual's per-
ception of his environ-
nent influences his
painting.

10. An individual may express
himself through painting:
An individual uses
painting tc communi-
cate a variety of
ideas and enotions,

9. Construct paintings of
familiar environment.

10. Denonstrate the control of
a painting nmedia to create
desired effects.
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9.

}0.

Selecting an area of the room
as subject matter,

Writing a short paragraph
explaining the mnod or feeling
to be conveyed in # completed
paintihg? conrare it te the
written statement,



Concepts

PAINTING

LEVEL IX

Performance Objectives

Suppested Activities

1.

Styles and techniques of
paintinyg are influenced
by past and present cul=-
tures and enviromments:
A style or technique of
painting may be exclusive
to one artist or nany.

Styles and techniques of
painting are influenced
by past and present cul-
tures and environnonts:

A knowledge of past and
present trends in paint-
ing can influence how

an individual reacts to,
analyzes, and evaluates
the paintings he observes
.or produces,

Materials and techniques
determine the possibilities
and linitationg of paint-
inge

A variety. of media may

be used in painting,

1. a, Identify the works of
artists having a uni-
que style,

b. Distinguish between &
Jifferent artists' in-
terpretation of the
sane subject natter.

2, Identify the techniques
used to achieve special
effects in the works of
well-known artists,

3. a. Demonstrate a working .
vocabulary,
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1, a.

Investigzating two different
cultures and discussing the
drawings produced in each
culture,

Discussing the differences
in the drawings of well-
known artists utilizing
identical subject matter,

2. Discussing personal rcactions
to selected paintings and how
the artists has handled the
media to evoke the reactinms.

s

3. a. Describing the major dif-

ferences ia the various
nainting materials.



Level IX

Painting
Concepts Performance Objectives Suppested Activities

b. Distinguish among the b, Using a variety of painting
effects of a variety media within the same com~
of painting media on position,
the same surface,

c. Demonstrate the use c. Painting a design suitable
of the painting medium for use on a craft cbject,
in other art arcas,

4. Materials and techniques 4, Demonstrate the proper care |4, Developing a definite procedure
determine the possibilities and use of tcols in nainting] in the care, use, and storacse
and limitations of paint~ of tools and materials,
ings

A variety of tools nay
be used in painting,

5. Materials and techniques 5. a. Demonstrate combinir ; 5, a, Describing the techniques
determine the possibilities collage and paintinq used in his paintings.
and limitations of paint- techrniques within the
ings , same work. Selectinf, a representational
A variety of techniques . painting by a well-known
may be used in painting, artist and organizing cut

' paper to represent the major
shapes in the painting;
applying paint to the cut-
paper composition to com-
plete an abstract or non=-
objective composition,
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Level IX

Performance Objectives

Painting

Sugrested Activities

b.

C.

Identify and denonstrate
spatial relationships in
painting through the
properties and positions
of line =2nd shape.

Denmonstrate the use of

wash techniques with a
variety of nedia,

Demonstrate dry brush
technique,

Denonstrate the use of

wet into wet to achieve ..

specific effects,

Name characteristics of
advancing and receding
colors.

Demonstrate the use of
advancing and receding
colors in painting,

b.

C.

Fe

Creating a value painting
nf a selected area in the
schoel emphasizing distance,

Experimenting with wash
techniques in different
media prior to selecting
one for a composition,

Creating a small color
sketch of an outdoor scene
emphasizing grass and leaf
textures.,

Creatiny a painting which
conveys a mysterious mood
by carefully avoiding

definite edpges of shapes,

Discussing compositions
employing the use of ad-
vancing and recedinc cclors,

Placing a series of shapes
one in front of the other
in a composition and utiliz-
ing advancing colors in the
foreground and receding
colors in the background.

Q : - 167 -
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Level IX

Concepts

Performance Objectives

Painting

Sugpested Activities

6. The quality of a composition
is determined by the inter-
action and relationships®
of the principles of design
and elements of art.

€.

1. Identify methods used
t> alter the value of
- color.,

U. Identify methods used
to alter the intensity
of a color.

c. Identify the use of
prirciples of design
and art ceclements to
balance the composi=-
tion of a painting.

' d. Demonstrate balance in

2 peinting,

e. Describe the effects
of related and ccn=-
trasting color schenes.,

f. Demonstrate design

changes through color
experiment,
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6. a,

d.

Creating a composition

based on a geometric share
and utilizing a monochromatic
color scheme,

Lreating a color scheme to
decorate the interior of a
home; using black, white,
and the primary colors.,

Using paper scraps tn ex-
periment with balance in
sni1ll compositions and the
problems and solutions to
the paintings cf well-known
artists, ' :

Creating a portrait em—
phasizing asymnetric
balance after doing a
series of smull sketches
for study.

Comparing and discussing
pictures of home interiors
from magazines,

Using a design based cn
geometric shanes, doing
one painting utilizing a
contrasting cclor scheme
and another painting of the
same ccmposition utilizing
a related color scheme,



Level IX Paintin~

Concepts Performance Objectives Suppested Activities
7. An individual may express 7. Construct paintings of 7. Creating a painting of a
hinself through painting: faniliar environnent. selacted local festivity.

The individual's per-
ception of his eénviron=-
nent influences his

painting.,

8. An individuel may express 8. Describe and/or demonstrate [8. Selecting a familiar object and
himself tnrougn painting: abstraction through painting. abstracting it to convey a
The individual's per- : ) selected mood or feeling.
ception of his environ- ‘ fdl
nent influence. his :
painting,

An individual uses
painting to cornunicate
a variety of ideas and

emotions,
9. An individual may express 9, a. Demonstrate. expressing P. a. Selecting his favorite
himself through painting: hinself through painting school subject and develon-
An individual uses : (nedia, subject matter, ~ ine a painting utilizing
painting to communicate technique). synbols related to that
a variety of ideas and subject.,
.enotions,
b. Identify the relation- b. Discussing similarities in
ship of his work to the the works of classmates
works of others, . that appear to have no

obvious similarities,
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Concepts

- JAINTING

LEVEL X

Performance Objectives

Sugpested Activities

1, Styles and techniques of
painting are influenced by
past and present cultures
and environnent: )

A style or technique of
painting may be exclusive
to one artist or nany.

-

2. Styles and techniques of
painting are influenced by
past and present cultures
and environments:

A knowledge of past and
present trends in painting
can influence how an in-
dividual reacts to,
analyzes, and evaluates
the paintings he observes
or produces,

1, a. Order the nmajor periods
of art including the

prominent artists of each

period,

b. Describe the progression
in the work of an
indiridual artist,.

c. Identify the subject
matter associated with
certain periods.

Describe the effect of
style and technique on
the mood, feeling, and
emotion conveyed in
various paintings,
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A

]

‘Selecting two

Creating a time line denict-
ing major art periods ané
prominent artists cf e.ch
period,

artists who
worked during the same neriod
and comparing the progressians
in their work.

Choosing a specific period

-an? using the subject matter

associated with that period
to develop a painting in
which the subject matter is
treated in a contemporary
manner,

Selecting a painting ¢a~
phasizing a particular mocd
and utilizing the same sub-
Jject matter, creating a
painting conveying a dif-
ferent mcod. (The two paint-
ings should then be compared)



Level X

Concepts

- Perfornance Objectives

Painting

Sugpested Activities

4.

Materials and techniques
determine the possibilities
and linitations of paint-
ing:

A variety of media may

be used in painting,

Materials and techniques
deternine the possibilities
and limitations of paint-
ing: '

...A variety of tools nay

be used,

3. a.

b. Identify the occurrence
of the elements of art
and principles of de-
sign in paintings
through the history of
art.

Denmonstrate a working
vocabulary.

L. Demonstrate ccntrol over
a specific mediun to
achieve a wvariety of
effects,

4. a, Denonstrate the proper

care and usc of tools
in painting.

b. Demonstrate selecting
and using a specific
tool to create a desired
effect,
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be

3. a.

b.

4. a.

Selectirg paintings from
various perinds and com~
paring the use and organi-
zation of the art elements.

Discussing the effects

achieved by combining
various media.

Utilizing the sane medium in
two different techniques.

Describing the various
ways one painting tool
nay Le used.

Leveloning a2 definite pro-
cadure for the care, use,
and storage nf painting
toecls,

Experimenting with twe or
more different tools to
achieve a desired effcct and
selecting the appropriate
one.



Level X

Concepts

Perfornance ObLjectives

Painting

§uggested Activities

5. Materials and techniques
deternine the possibilities
and limitations of paint-
ing:

A variety of techniques
nay be used in painting.

6. The quality of a composition

is determined by the inter-
action and relationships of
the principles of design
and elements of art,

5. a.

Cs

6. 2.

Denonstrate the use of
the properties and posi-
tions of actual and/or
represented textures to

create spatial relation-

ships in collage.

Demonstrate utilizing
detail in painting.

Listinguish between the
effects of wash, dry
brush;, and wet into wet
techniques.

Demonstrate the use of
wash and d{ry brush
techniques in relation
to a variety of subject
natter. )

Denconstrate using a
variety of values of
the sane hue in a
painting,
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5. a.

Ce

6. a.

Utilizing a variety of
naterials tec create a
collage hased on a still
life arrancenment,

Selecting a smnll area of

a rreviously executed paint-
ing and doing another paint-
ing of this area emphasiz-
ing all of the detail lackine
in the first compositisn,

Studying paintings utilizing
the three technigues prior

to selecting one for develop=-
ing a self portrait.

Makinp quick study sketches
outdoonrs in preraration for
craating a larger paintine.

Creating a painting of a -
night scene utilizing one
color and-black and white.



Level X Painting

Concepts Performance Objectives Supgested Activities
b. Demonstrate using various b, Creating shapes of various
intensities of the sane intensities cf the sane
hue in a painting. color, cutting them out and

arranging then into a con-
position emphasizing the
spatial relationships of
the shapes,

c. Identify the use of c. Using the edpec of a strip
rhythn and repetition nf tashrard or carltoard to
to create movement in a arply paint in creatine a
variety of paintings. conponsition,

Creatiny a painting based
on represented textures,

7. An individual nay express 7. a, Identify the influence 7. 2. Comparinge the life and works
higself through painting: " of enviromment in the nf a contemnnrary artist to
The individual's percep- paintings of well-known that of an artist from a
tion of his environment artists. ‘preceding period.
influences his painting.

b, Distinpuish anonz color b. Studying the effects of
properties in r<.flected various lighting conditinns
light, shadow, and on a brichtly colore?
shade in the environ- object,
acnt,
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Level X

Concepts

Performance Objcctives

Paintinp

Sugrested Activities

8. An individual may express
hinself through painting:
An individual uses
painting to cotmuni-
cate a2 variety of ideas
and enotions.

8. a. Denonstrate expressing
hinself through paint-
ing,

b, Construct a non-objec-
tive painting which

cormnunicates a doninant

pre-deternined feeling
or criotiom, -
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8. a.

Creating a pointing cnploy-
ing Lricht contrastine
colors using as subject
natter that which is n»t
usually associatced with
bricht colors.

Selecting a mnod or feeling
not usually asscciated with
visual subject matter (con-
fused, forpotten, irritat-
in¢ sounds, etr.) and
creatiny; a nuc—-cohjective
painting to-cenvey the meod
or feeling.



Level XI Painting

Concepts Performance Objectives Susgested Activities
3. Styles and techniques of 3. Describe contemporary paint-|3., Creating a painting using a
painting are influenced by ings as influenced by past contemporary style and
past and present cultures periods and cultures. technique and based on a raint-
and enviromments: ing (subject matter and com- !
A knowledge of past and position) executed in the style
_present trends in paint- of an earlier pericd, -

ing can influence how an
individual reacts to,
analyzes, and evaluates
the paintings he observes -
or produces.

4, Materials and techniques 4, a, Denonstrate considera- 4., a. Discussing the effects
deternine the possibilities tion of the possibili- technological discoveries
and limitations of paint- ties and limitations of and developments have on
ing: nedia uged in creating artists.

A variety of nedia nay paintinss,
be used in painting. _

b. Distinguish between b. Comparing paintings that
permanent and non-per- are deteriorating to those
nanent painting done at the same time and
naterials. are standing the test of

' time,
c. Demonstrate a working c. Discussing the problems
° vocabulary. encountered by artists

when they had to make *
their own colors.

- 176 -




Level XI

Concepts

Performance Objectives

Painting

Sugpested Activities

Materials and techniques
deternine the possilbilities
and limitations of paint~-
ing:

A variety of tools nay

be used in painting.

Materials and techniques
determine the possibilities
and limitations of paint-
ing:

A variety of techniques
nay .be used in painting.

6. a.

5. a. Demonstrate the proper

care and usc of tools
in painting.

Demonstrate the use of
a style unique to a
najor artisi or group
of artists.

b. Demonstrate selecting
and utilizing wash, oy
brush, or wet on wet
techniques to achiever
desired effects.

¢. Demonstrate hard edge
painting,

d. Identify and demon-
strate spatial relation~
ships in painting
through the properties
and positions of color.

; !
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5. a.

Discussing non~-traditional
tools employed in pzinting,

Develoning definite pro-
cedures for the care, use,
and storage of painting
equipnent,

Selecting the work of
artists and utilizin: that
style in 2 painting em-
ploying different subhjact
matter than that usad by
the artist selected.

Developing a sketch for a
painting and selecting the
technique that will best
achieve the desired effect
in the final compositinm,

Using masking tape on
masonite to create a paint-
ing based on geometric
shapes using acrylic paints.

Creating a painting based
on geometric shapes and
utilizing strengths and
weaknesses of colors and
color combinations to create
a spatial relationship.



Level XI

Concepts

Performance Objectives

Painting

Suggested Activities

7. The quality of a conmposition
ig deternmined by the inter-
action and relationships
of the principles of desipgn
and elements of art.

8. An individual may express
himself through painting:
The individual's percep-
tion of his enviromment
influences his painting,

7. a. Demonstrate specific
effects in a painting
through the use and

. variation of value

and intensity.

b. Identify and name a
variety of ways to
create movement in
paintings.,

c. Demonstrate creating
movenent in a painting.

d. Identify the use of
color to create illu-
sionary form in various
paintings.,

8. Describe the effect of per-
ception of environment in
" paintings of identical sub-
ject matter by different
artists, :
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7.

a, Selecting subject matter
that normally is not related
to a particular mood or
idea and devé&loping it to
create the desired effect,

b, Discussing where and how

the eye is lead in a variety
of paintings.,

c. Making 'a tracing paper
overlay f a sketch and
utilizin arrows to in-
dicate the novement,

d. Comparing paintings of
similar subject matter
. utilizing different methods
to achieve depth.

Comparing the works of class—
mates utilizing the same
subject matter,



Level XI

Concepts

Performance Objectives

Painting

Sugpested Activities

9. An individual may express
hinself through painting:
An individual uses
painting to communi-
cate a variety of ideas
and enotions.

9. .. Demonstrate expressing

hinself through paint-
ing (media, subject
natter, technique).

b. Identify and describe
the relationships of
his work to the works
of others,

c. .Jemnonstrate selecting
and utilizing subject
natter to relate to a
specific mood in a
painting,

d. Demonstrate the use of
traditional and/or non-
traditional tools,
techniques, and media
to communicate noods

.and emotions in
paintings.

- 179 ~

Qe

Ce

d.

Selecting a favorite color
and developing a conposi-
tion to convey the individ-
ual's feeling about the
color.

Comparing and discussing
student work.

Selecting from 2 list of
words (joy, pollution, rotten,
fear, etc.) choose a word and
develop a painting utiliz-
ing subject matter to aid in
conveying the mood of the
word chosen.

Emphasizing 2 mood or emotion
through the use of textures.



Concepts

FAINTING

LEVEL XII

Performance Objectives

Sugpested Activities

1.

Styles and techniques of
painting are influenced by
past and present cultures.

Styles and techniques of

painting are influenced by

past and present cultures:
A style or technique of
painting may be exclusive
to one artist or many.

*
llescribe similarities and
differences of the effects
of the culture on the
patterns of the develop=-
ment of painting in various
pgeographical areas.

a., Identify and describe the
similar pattern of deve-
lopment of the major art
periods (rise, peak,
decline),

b. Identify those art styles
which developed as a re-
action against the pre-
vious period.

¢, Ldentify those art styles
which developed as an
outgrowth of the previous
period.
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1. Comparing the potterns ...

the development of paintin,
in the Western and Eastern
"’O TldS .

&

2. a. Conmparinr the pattern of

development of a3 recent
art trend to one occurring
im the past.

t, Sclecting an art style
and creating a painting
contrary to the selected
style.

Ce Selecting a painting and
creating 2 painting that
could be considered the
next stage in developing
the style,



Level XII o Painting

Concepts Performance Objectives Supsested Activities
3. Styles and techniques of 3. Demonstrate evaluating paint4 ,3. Selecting well-known naint-
painting are influenced by ings by style, technique, ings that do nnt appeal to
~past and present cultures: and composition as influenced the individual and discuss-
A knowledge of past and by past and present trends, ing their place in art
prescent trends in paint- history.

ing can influence how an
individual reacts to,
analyzes, and evaluates
the paintings he observes
or produces,

4. Materials and techniques 4. a, lenonstraté a working 4. a. Comparing and discussing
deternine the possibilities vocabulary, a variety of paintings.
and limitations of paint-
ing: b. Lenonstrate the selection b. Experimenting with a

A variety of media nay ' and application of a variety of surfaces prior
be used in painting, specific pﬁinting medium to selecting one for a
on a specific surface to painting,

achieve desired cffects.

5. Materials and techniques 5. Denmonstrate the selection ané 5. Utilizing non~traditional
determine the possibilities use of specific painting painting tools.
and linitations of paint- tools to achieve desired
ing: ' ' effects,

A variety of tools may
be used in painting,

'
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Level XII

Concepts

Performance Objectives

Paintin;

Suggested Activities

7.

Materials and techniques
deternine the possibilities
and linitations of paint-
ing: '
4 variety of techniques
may be used in painting.

[
The quality of 2 composition

is deermined by the inter=-
action and relationships of
the principles of design
and elements of art,

Demonstrate the sclec-
tion and use of specific
techniques to achieve
desired effects,

Qe

Denonstrate the control
of aerial perspective
to achieve desired
spatial effects,

c. Identify and demonstrate
spatial reclationships in
painting achieved through
the prorerties and posi-
tions of actual and/or
Tepresented textures,

Denonstrate translating
reflacted light, shadow,
and shade in a repre-
sentational painting.

e, Jenonstrate combining

a variety c¢f nedia and
techniques in paintings.

Identify, describe, and de-
monstrate the use of the
harmonious interrelation-
ships of the elements of art
and principles of design to
create unity.
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6.

a. Combining techniques for

specinl effects.,

Painting a cityscape
emphasizing depth.

Creating a painting in
which actual textures are
glued to the surface in
certain areas.

Selecting an unusual view

* of a familiar object and
creating a representational
painting,

Selecting from a
of nedia,

e. variety

define his own
terms of comrnosi-

Describe an?
paintings in
tion,



Level XII

Concepts

Performance Objectives

Painting

Sugpested Activities

8. An individual nay express
hinself through painting:
The individuals percep-
tion of his environnent
influences his painting.

9. An individual may express
hiuself through painting:
An individual uses
painting to communi-
cate a varlety of ideas
and enmotions,

8. Construct paintings of
fanmiliar environnent.

9. a. Denonstrate expressing
hinself through paint-
ing (media, subject
natter, technique).

b. Identify and describe
the relationships of
his work to the works
of others,

c. Construct paintings to

cormunicate selected
noods and enotions.
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8.

Selectings a2 faniliar area
(at school, in the hone,
outdoors) and creating a mood
not usually associated with
the area.

a., Selectine a feeling and
conveying it through a
non-nbjective painting,

b, Discussing various stages
in the developnent of
student work,

c. Creating a painting that
makes a social statenent.



SCULPTURE
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A.

B.

SCULPTURE

CONCEPTS
Styles and techniques of sculpturins are influenced by past and present culturcs an!
environnents. ,
1. A style or technique of sculpturing may be exclusive to onc artist or many.
2. A knowledge of past and present trends in sculpture can influence how an individual

reacts to, analyzes, and evaluates the sculpture he shserves or produces.

Materials and techniques deternine the possibilitics and linitaticns ~f sculpturin-,
l. A variety of media may be used in sculpturing,
2, A variety of tools may be used in sculpturing.
3. A variety of techniques nay be used in sculpturing,

The quality of a composition is deternined by the interacticn and relationships of the
principles of design and elements of art.

An individual nay express himself through sculpture,
1. The individual's perception of his ‘environnent influcnces his sculpture.

2. An individual uses sculpture to'communicate a variety of ideas and enotions,
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Concepts

SCULYTURE

LEVEL VIII

Perfernance Objectives

Sucrested Activities

1, Styles and techniques of
sculpturiny are influenced
by past and prescnt
cultures and environnents.

2, Styles and techniques of:
sculpturing are influcnaed
by past and present
cultures and environnents:
A style or technique of
sculpturing may be ex-
clusive to one artist

or nany.

3., Styles and techniques of

sculpturing are influenced

by past and present
cultures and environments:
A knowledge of past and
present trends in sculp-
ture can influence how an
O
ERIC

IToxt Provided by ERI

2,

Identify specific sculptur~
ing styles and techniques
associated with various
cultures.

a. Identify the work of
artists having a
unique style.

b, Identify sculpture by
subject matter: Bust,
torsv, group composi-
tions, abstract, non-
objective, or environ=-
nental,

o)

. Distinpuish anong the
varicus techniques used
in sculpture by the
sane and different
artists,
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1, Stulying slides »f sculpture
produced hy various cultures,

Taking trips to muscums,

2, a, Comparin:: the works of
Ronan an< Greek sculntnrs,
neo.classical and mocdern,
renaissance and prinitive
nan,

Comparing sculpture in terns
of different kinds nf
- technique,

b. Comparing paintinns and
sculptures in terns of sub-
ject natter,

Discussing sinilarities in
the works of sculptors

who worked during different
periods.



Level VIII Sculpturc

Concepts Perfornance Objectives Sugeested Activities
individual reacts to, b. Identify the correlation b. Comparing architecture
analyzes, and evaluates " of contemporary sculp- with other forms of con-
the sculpture he cbserves ture with other forms temorary expression.
or produces, of contenporary exproes- :

sion (theater, litera-
ture, nusic, dance).

c. Jescribe elements in
new sculptural styles
that are outgrowths or
reactions to a former
sculptural style,

c. Comnoring cxanples of
traditional sculpture with
Dada, Pop, etc. sculpture.

4, Materials and techniques 4, a. Denonstrate a working 4, a, Keeping a list of words
deternine the possibilities vocabulary for use in and definitions associated
and limitations of sculp- sculpture, with sculpture,
turing:

A variety of media may b. Identify the relation- b. Comparing the works of
be usaed in sculpturing, ship between subject sculptors utilizing the
- matter and nmaterials in sariec materials.

the sculpture of nthers,

5. Materials and techniques 5. a. Demonstrate the proper 5. a. Precsenting demnonstratinns
deternine the possibilities use and care of tocls to the class involving the
and limitations of sculp- and nmaterials, care and use of specific
turing: tools.

A variety of tools nay
be used in sculpturing, b. Demonstrate the use of b. Discussing how a piece of
: a variety of tools and sculpture was executed,
a neans of determining
surface quality. Casting plaster in a plastic

, bag and creating textures on
- 187 - the surface of thc resulting




Level VIII

Concepts

Performance Objectives

Sculpture

Supgested Activities

6. Materials and techniques
deternine the possibilities
and linitatiors of sculp-
turing:

A variety of techniques
nay be used in sculptur-
ing.

7. The quality of a composition
is deternined by the inter-
action and relationships of
the principles of design
and elements of art,

6. a. Identify cdifferent

processes and naterials
used by sculptors
having a unique style.

b, Demonstrate and
describe the addi-
tive process.,

7. a. Identify the elements

of art and principles
of design apparent in
the works of others,

b Distincuish among the
various techniques used
in sculpture by the
sane and different
artists,

c. Identify leaders and

their contributions to
the field of sculpture.
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7. a,

b.

c.

free forn.

Comparing the different
technicues utilized in
two sculptures,

Compariny mobiles created
by lifferent artists,

Creatinp a clay sculp-
ture an! Jdiscussinc the
various stages of deve-
lopnent.

Pointing out theose elenecats
and principles emphasized
in selected wnrks,

Pointins; out various
elenents observed in
sculpture and discussing
the methods used to achieve
then.

Selectin~ a contenporary
worl~ and comparing it to
the works created by
leadinp sculptors of the
past,



Level VIII

Concepts

Perfornance Objectiizs

Sculnturc

Sugrested Activities

8. An individual may express
hinself through sculpture:
The individual's percep-
tion of his environnent
influences his sculpture.

9. An individual may express
himself through sculpture:
An individual uses sculp-
ture to comrunicate a
variety of ideas and
emotions.

8. a. Identify the work of
sculptors having a

unique style.

b. Identify sculpture by
subject nmatter and type:
portraiture, relief,
rroup conposition,
stabiles, nobiles,
‘abstract, non-objective,

c. Identify specific sculp-
ture styles and tech-
niques associated with
various cultures.

d. Denonstrate selecting
and utilizing familiar
subject matter in
sculpture,

e. Identify the influence
of environmert in the
sculpture of well-known
artists,

9. a. Demoustrate expressing
hinself through sculp-
ture (nedia, subject
natter),
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8.

a. Conparing his work to that

of a well-known sculptor's
havine 2 sinilar style.

Lo Grouping sculpture accord-

ing to subject matter and
type,

c. Comparing oriental sculp-

ture to that of the western
world.

d. Creating sculpture repre-

senting an aninal kept as
a pet.

e. Selecting a work and com-

paring the sculpture to the
place and tines in which the
sculptor lived.

a. Creating three-cdimensional

compositions through the
use of a variety of media.



Level VIII

Concepts

Perfornance Objectives

Sculpture

Suceested Activities

ERIC

Aruitoxt provided by Eic:

b, Identify the relatiou-
ship of his work to the
works of others,

c. Identify the use of
forn as a neans of
connunication in the
works of well-known
artists,

d. Identify and/or denon-
strate exaggeration of
form in sculpture.

¢, Decnonstrate considering
and utilizing the prin-
ciples of design in
sculpture,
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!

[a%

Co

Conparing the sculptures
created in class utilizing
the same subject nmatter,

Comparine differcnt
trcatnents ~f sinilar
sul:ject natter,

C.eating clay coricatures
of pronminent indiviluals,

Creating and disnussine
preliminary skrtches of
sculntural works.



SCULPTURE

LEVEL IX
Concepts Performance Objectives Suggested Activitics
1. Styles and techniques of 1. Describe the effect of - 1., Investigating two different
sculpturing are influenced cultural patterns on cultures and discussine the
by past and present cul- sculpture. sculpture produced in each
tures and environnents. culture,
2, Styles and techniques of 2, a. Nane the major periods 2, a, Collecting pictures of the
sculpturing are influenced in which artists cof sculpturc of artists having
by past and present cul- unique styles worked, unique styles and nakineg a
tures and environnments: hulletin board display
A style or technique of crouping the sculpture - .. -
sculpturing nay be according to the art period.
exclusive to one artist
Oor nany. b. bistinguish among b. Comparing student work
various artists inter~ depicting the same sulject
pretation of the sane natter,
subject matter,
3. Styles and techniques of 3. Identify, in the works of 3. Describing personal reactions
sculpturing are influenced well-known artists, tech- to sculptural works and re-
by past and present cul- niques used to achieve speci- lating the techniques to the
tures and environnents: fic effects, reactinn,
A knowledge of.past and
present trends in sculp-
ture can influence how an
individual reacts to,
analyzes, and evaluates
the sculpture he observes
or produces.
- 191 -

ERIC

IToxt Provided by ERI



Level IX

Concepts

Performance Objectives

Sculnture

Sugrested Activities

4, Materials and techniques
deternine the possibilities
and linitations of sculp-
turing:

A variety of nmedia nay
Le used in sculpturing.

5. Materials and techniques
determine the possibilities
and linitations of sculp-
turing:

A variety of tools may
be used in sculpturing.

Q.

Ce

d.

=N

Descrilbe the possi~
Lilities and linita=-
tions of naterials used
in sculpture,

Denonstrate creating
sculpture throupgh a
varicty of materials,

Denonstrate developing
an idea through sketches
and selecting the ma=-
terial and process best
suited,

Uenonstrate the proper
usc and care of materials
and tools,

Jenmonstrate
vocabulary.

a working

Pennnstrate
vocabulary.

a working

Demonstrate the proper
use and care of tools,
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4, a.

Ce

b

Developing sketches for a
piece »f sculpture 2nd
selectin~ the material to
carry out the wnrk,

eveloping a sculptural
fornm utilizing a material
new to the student,

Scelecting two=dimensional
conpositions which appeal
to the student and creat-
ing sculptural forms bLased
on these compositions,

Developing definite pro-
cedures for the care, use,
an storare of materials
and tools.

Exchanging ideas as the
sculpture develops,

Describine how certain
effects are achieved throush
the use of tools.

Making certain that the
tcols are cleaned after
using.



Level IX

Concepts

Perfornance Objectives

Sculpture

Supgested Activities

6. Materials and techniques
deternine the possibilities
and linitations of sculp-
turings

A variety of techniques
nay be used in sculp-
turing.

c. venonstrate the ability
to create textured sur-
faces through the use
of a variety of tools.

a. vennnstrate a working
vocabulary,

b. Identify techniques uced
. to achieve specific
effects in the works of
well=known artists,

c. Distinguish anong dif-
ferent artists' inter-
pretation of the sane
subject matter and the
nethods used to sclve
the prnblens involved.

d. Describe and/or denon-

strate the subtractive
process.,

e. Demonstrate the use of
open and closed forn,
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. Making a sand casting in
which = variety of toonls
have been used to create
desi¢gns in the sand,

a. .Hscussing student work.

b. Discussing the effects
achieved in the works of
well-known artists and
duplicating selected effects
in student work.

¢. Sclving a specific sculp-
tural problen and finding
a work in which an artist
solved the preobklenm dif-
ferently.

d. Developing a variety of
approaches to an idea and
selecting the sne nmost
suitable for working in the
subtractive process.

e, Constructing forms from
materials that are conducive
to creating open areas
(cardboard, plastic, paper,
etec.).



Level IX

Concepts

Performance Objectives

Sculpture

Susnested Activities

7. The quality of a conposition

is deternined by the inter-
action:an:! relationships of
the principles of design
and elenents of art,

8. An individual may express

hinself through sculpture:
The individual's per-
ception of his environ-
nent influences his
sculpture.

7. a.

C.

Identify and describe
the sinilar use of the
elernents of art and
principles of design by
sculptors of the sane
culture,

Denonstrate a working
vocabulary..

Identify the influence
of environment in the
sculpture of well-known
artists.

Distinguish anong a
variety of artist's in-
terpretation of the
sane subject natter,

Demonstratc abstracting
a forn.
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7.

8.

a.

8o

Ce

Discussing sinmilarities
in the works of artists
of the same culture.

Creating a piece of sculp-
ture in which the art ele-
nents are organized in a
nanner sinilar to a selecter
culture and period.

Discussing the use of the
art elements in sculptural
works.,

Comparing the sculpture of
various artists living at
the sanz tinme in diffcrent
cultures.

Selecting an iten as sub~
ject matter (cats, hands,
birds, etc.) and trace the
treatnent of the subject
through various art periods,

Studying a selected subject
in derth and creating a
sculptural form in which the
subject is reduced to its
barest essentials,



Level IX

Concepts

Perfornance Objectives

Sculpture

Suggested Activities

9. An individual may express
" himself through sculpture:
An individual uses
sculpture to cornuni-
cate a variety of ideas
and enotions,

a.

Lencnstrate expressing
hinself through sculp-
ture.

Identify the relation-
ship of his work to the
works of others,

Demonstrate expressing
nood and emotion through
fornm.

Demonstrate the use of
subject matter as a
ncans of communicatinn,

vemonstrate the selection
and use of nedia as a
neans of creating mood,

Construct sculpture
using exaggeration of
forn.

Construct sculpture

employing the principle
of design,
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9. a.

Selecting a feeling or
nood and conveying through
ooz sinple form, making
full use of the surface
quality of the material,

DMscussing the problons
involved in the works of
classnates and how the
problems were resolved,

Experimenting with clay
to develop a forn which
conveys a definite mood
or feeling.

Utilizing the human figure
to convey a mood in a
sculptural work,

Using 2 variety of colors
of naper to create paper
sculpture which conveys a
definite feeling.

Making grotesque masks,
gargoyles, caricatures,
totems, etc.

Describing the use of desien
principles in various stages
of developnent in his sculp-
ture,



Concepts

Performance Objectives

SCULPTURE

LEVEL X

Suppested Activities

Styles and techniques of
sculpturing are influenced
by past and present cul-
tures and environments:
A style or techaique of
sculpturing may be ox-
clusive to one artist
Or mnany.

Styles and techniques of
sculpturing are influenced
by past and prescnt cul-
tures and environnments:
A knowledge of past and
present trends in sculp~-
ture can influence how
an individual reacts to,
analyzes, and evaluates
the sculpture he observes
or produces.

1. a.

Order the najor perionds
of art, including thec
prominent sculptors of
each period,

Describe the progression
in the work of an individd
ual sculptor.

ILlentify the subject
natter associated with
certain pericds.

Identify the occurrence
of the elcments of art
and principles of design
in sculpture throughout
history.

Describe the cffect of an
artist's techknique on the
nood, feeling, and
enotion conveyed in
various sculptures.
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1. a.

C.

Creatin~ a tine line
depicting najor art periods
and proninent sculpturs of
each perind,

Sclecting a sculptor and
writing brief descriptions
cf the progsression in his
work.,

Comparing sculptural works
in tems ~f art periods
and subject natter,

Conpare contrasting
exarmmles of sculnture in
terms of utilizing. art
elenents and »rinciples
of Jdesdign,

Discussing, personal
reactions te drawings and
the probable causes of
these reactions.



Level X

Concepts

Perfornance Objectives

Sculpturc

Sugpested Activities

3. Materials and techniques
deternine the possibilities
and linitations of sculp-
turing:

A variety of nedia nay
be uscd in sculpturing,

3. a.

Uenonstrate using nixed
redia to obtain special
effects,

Denonstrate ~reating a
variety of textured
surfaces through the
use of a variety of
nedia,

Describe the considera-
tion given to the possgi-

‘bilities and linitations

of the material in the
progression in the work
of an individual
sculptor,

Demonstrate developing an
idea through sketches and
selecting the material
best suited,
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3. a.

d.

Painting: a hard-edred design
on three equal blocks of wood
or styrofoan, the design nay
be keyed to the others, the
blocks may he repnsitioned
but they retain an intesral
rclationship to the total
design,

Usine nieces of scrap
materials on which textural
experinments are made,

Comparing sculptural works
utilizing the same materials,

Drawing an object repre-
sentationally and abstracting
it thrnugh sketches nrior

to selecting an appropriate
material to execute the
sculptural form.



E

Level X

Concepts

Perfornance Objectives

Sculpture

Supgestced Activities

4, Materials and techniques

determine the possibilities
and limitations of sculp-
turing:

A variety of tocls nay

Le used in sculpturing.

5. Materials and techniques

deternine the possibilitics
and limitations of sculp=-
turing:

A variety of technlques
nay be used in sculpturing.

&

O

RIC

Aruitoxt provided by Eic:

Qe

Qe

Denonstrate a working
vocabulary.

Jenonstrate the proper
use and care of tools
and! naterials.

Denonstrate a working
vocabulary.

Describe the progression
in the work of an individ-
ual sculptor in selection
of subject natter and
technique,

Describe the effect of
technique on the nmood,
fceling, and enotion
conveyed in varinus
sculptures.

Distinguish between the

additive and subtractive
processes,

~ 198 -

Qe

Ce

A

Describing how a particular
tonl was utilized,

Developine Adefinite proce-
dures for the care o»f tools
an?! naterials related to the
nzdia in which the student
is working.

Describine the techniques
used in his work.

Comparine the wnrks of
classnates in various
stages of devalaopment.

Coraring Jifferent tech-
niques uses in sculptural
works of similar subject
natter,

Developing two sketches of
an idea =~ one to be executed
thrcush the subtractive
process and one the additive
process.



Level X

Concepts

Perfornance Objectives

Sculnture

Sugpgested Activities

6. The quality of a composition
is determined by the inter-
action and relationships of
the principles of design

and elements of art.

7. An individual may express

himself through sculpture:
The individual's per-
ception cf his environ-
nent influences his
sculpture,

ERIC

IToxt Provided by ERI

e, Identify the changes in
the perception of fornm
occurring through linht
variatisns,

f. Lescrihe the interpreta-
tion of identical subject
natter by a number of
artists and mecthods used
to solve the prnblens in-
volved,

Descrile how the artist
used the principles of
design and elenments of
art to convey mood, feel=-
ings, and enmotions in
selected works,

b. Uenonstrate achieving
unity through the arrange-
ment of a variety of .
forns.

Lescribe the relatinn-~
ship between subject
natter associated with
najor art periods and
environnent.

€.

7. a.
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Observing a sculptural forn
under a varicty of lighting
conditiens.

Preparine an cxhibit of
student work with lalles
describing the individualls
internretaticns.

Selecting an art elenent
an! principle of “esien

to be enphasized and
executing a sculptural work
conveying the emphasis,

Creating simplified and
complex forms and compar-
ing then,

Analyzing sculpturc associated
with religion.



Level X

Concepts

Perfornance Objectives

Sculpturc

Sucpested Activities

8. An individual may express
hinself through sculpture:
An indivicdual uses
sculpture to coununi-
cate 2 variety of idecas
and enotions,

b,

b

Ce.

d,

iemnnstrate selecting
forns from fanmiliar
envirsnnent and con-
bining then into cone
positions of a new
environnent,

Jenonstrate expressing
hinself through sculp-
ture,

Identify the relation=-
ships cf his work to
the works of cthers.

Construct forms utiliz-
ing the properties and .
positions nf forn to
comunicate neoeds and
feelin;s.

Construct sculpture
utilizing nedia and sub-
ject matter as the
najor means of cormnuni-
cation,

8. a.

C.

Intecrating aluninum, steel,
ar plastic ferms intn clay
sculnture,

Selectiny subject natter
that lends itself to the
naterials heilnr used.

Conparine his treatment of
subject nmatter tco the works
nf others utilizing sinilar
subject natter,

Creatine an architectural
form which conmunicates the
function cf the forn,

Creoatinge 2 sculptural forn
which makes a statenent
through recognizable fornms
(cigaretta packaces, frod
containers, shell casings
fron bullete, etc,)



Level X ' Sculpture

Concepts Performance Objectives Supgested Activities
c¢. Identify the use of e. Discussing ideas communicated
desipgn principles and throurh contemporary sculp-
the properties of fornm ture,

as a means of comuni-
cation in the works of

others,

f. Construct a group of f. Conbinine a variety of
forms in 2 composition assemblages into cne large
to cormunicate ncod conpesition or display.

and ecnotion,
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Concepts

SCULPTURE

LEVEL XI

Performance Objectives

Surrested Activities

1. Styles and techniques of

sculpturing are influenced
Ly past and present cul-
tures and envircnnents.

2, Styles and techniques of

sculpturing are influenced
by past and present cul-
tures and environments:
A style or technique of
sculpturing may be
exclusive to one artist
or many.

1. a. Identify the correla-

ticn of sculpture with
other forms of expres-
sion within the najor

periods of art history.

b, Identify the correla=-
tion of sculpture with
other forns of expres-

sion (literature, thcater

nusic, dance) within
najor cultures of the
past and present.

2. a, Mstinguish annng the

characteristics of
various periods of
art.

b, Identify and nane
artists working at the
tine of the leaders of
major art trends.
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1

1, a.

2, a.

Writingy, a brief description
of the nusic of a culture,

During a selected period
compare this to the sculp-
ture ~f the culture at the
time,

Comparing today's sculp~
ture with the nusic of
Cape,

Selecting a prerind of art
arv! creating a sculptural
werk utilizing the charac-
teristics of the art of
that period,

Iisting the names of lead-
ing sculptors and placing
ynder them the names of
other sculptors working at
the sane time.



Level XI

Concepts

Performance Objectives

Sculpture

Suspested Activities

3. Styles and techniques of
sculpturing are influenced
by past and present cul-
tures and environments:

A knowledge of past and
present trends in sculp=-
ture can influence how
an individual reacts to,
analyzes, and evaluates
the sculpture he observes
or produces.

4, Materials and techniques
deternine the possibilities
and linitations of sculp-
turing:

A variety of nedia nay
ke used in sculpturing.

c. Identify in various
sculptures those syn-
bols indicative of the
period or culture,

d. Identify specific move-
nents within the major
periods of art.

3. bescribe contenmporary sculp< 3.
tures as influenced by past
periods and cultures.

4. a. Deronstrate a working 4,

vocabulary.

b. Denmonstrate controlling
nedia to create desired
noods.

- 203 -

c. Rescarching the religious
symbols used in various
pieces of sculpture,

d. Reading selected works on
specific art perinds.,

Discussin~ sculpture tech-
niques employed today that
were developed in past
periods of art,

a, Creating a display of
sculpture materials labeling
then and naming the pro-
perties of each material.

b. Exploring the various no-
terials possible to achieve
a special effect.



Level XI Sculpture

Concepts Performance Objectives Surpested Activities
c. benonstrate the develop- c. "Sestroying" the three-
nent of an idea through dinensional form of an
sketches and snall nodels ohject throush the use of
and selecting the color, bhuildine a form and
naterial or process best anrplying color to make it
suited. take physicel preference

over the object as it exists.

d. Denonstrate creating ¢. Creating a nobile utiliz-
sculpture through a ino plastic and/or alu-
variety of nmaterials minun,

- (tralitional, non-tra-
ditional),
5. Materials and techniques 5. a. Denonstrate a working 5. a. Describing the uscs of
determine the possibilities vocabulary. various tools.
and linitations of sculp-
turing: b. Demonstrate creating b, Creating various textures
A variety of tools nay similar and contrasting . on a variety of surfaces
be used in sculpturing, textures with a variety prior to combinine then into
of tools nn a varicty of one large forn.
surfaces.

c. Jemonstrate the proper c. Developing definite pro-
use and care of tocls ccedures for the care, use,
and materials. and storage of tools and

naterials,
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E

Level XI

Concepts

Perfornance Objectives

Sculpture

Suprested Activities

6.

O

Materials and techniques
deternine the possibilities
and linitations of sculp-
turing:
A variety of techniques
nay be used in sculpturing.

RIC

Aruitoxt provided by Eic:

Q.

vemonstrate a working
vocabulary.

Distinguish ancng the
characteristics of
techniques and materials
used in sculpture in
various periods of art.

Describe contenmporary
naterials and tech-
niques in sculpture.

Construct three-dinen-
sional forms which in-
corporate physical
rovenent.

Describe unusual tech-
niques employed in
sculpturing.

Describe and/or denon-~
strate the casting
process.

Describe his own work
in terms of planning,
execution and accon-

plishment.
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6. a.

€,

Comparing two technigues
and explaining a personal
preference of cne over
the other.

Comparins the sculpture
of varinus art poerinds,

Preraring 2 prescentaticn on
the works and techniques of
a contemporary sculptor.

Creating a mobile of naper
forms hased nn one thene.

Studying: art news and find-
ing a sculptural technique
not appronriate for the
classroon.

Creating a small clay form
suitable for a two piece
break-a=way mold.

Keeping a written log as
his work pregresses.



Level XI

Sculpture
Concepts Perfornmance Objectives Supgyrested Activities

h. Descrikte problens -hw - h., Comparing his sculpture to
encountered by students works that sclved sinilar
and artists. problens different ways.

i. Uesceribe different ways i. Experinenting with a variety
light can change the per- nf lighting effects on his
ception of fornm, sculpture and selecting one

which is consistent with
the mood of the work.

7. The quality of a composition| 7. Lescribe and demonstrate the [7. Discussine the organization

is deternined by the inter=- use of the principles of of the art elements in his
action and relationships of design and elenents of art work,
the principles of design and to create a unified sculp~
elenents of art, ture,
8. An individual may express 8. a. describe how the sane 8. a. Discussing prelininary
hinself through sculpture: subject matter may te sketches made by students
The individual's per- perceived differently orinr to working sculptural
ception of his environ~ by sculptors. forns of similar subject
ment influences his natter,
sculpture,
b, Demonstrate using a b. Making 2 small clay model
variety of materials to of a work to be executed in
produce more than one plaster.

sculpture of the same
subject natter.
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Level XI Sculpture

Concepts Performance Objectives Suppested Activities
~ i
c. Describe how different c. Comparing a clay form to
materials and techniques the plaster casting of the
can change the percep=- form.

tion of forn,

9. An individual may express 9. a. Demonstrate expressing 9. a. Selecting a preferred
hinself through sculpture: himself through sculp- material and developing a
The individual uses ture, non-objective sculptural
sculpture to cormuni- form,
cate a variety of ideas
and cmotions. b. Identify the relatiogs b, Discussing the sculpture
ship of his work to the of classmates,

works cf others.

c. Denonstrate the use of c. Creating a sculptural form
traditional and/or non=- using a material new to the
traditional tools, tech- student,

niques, and nedia to
comnunicate moods and
enotions in sculpture,

- 207 -




Concepts

Perfornance Objectives

Suvggested Activities

1. Styles and techniques of
sculpturing are iniluenced
by past and present cul-
tures and environnents.

2, Styles and techniques of
sculpturing are influenced
by past and present cul=-
tures and environments:

A style or technique

of sculpturing may be
exclusive to one artist
Oor many.

1. a.

C.

Describe the influence
of cultures on thc
patterns of developnment
of major art periods
within various geo-
graphical areas,

Describe the sinilari-
ties and differences of
the effects of the cul=-
ture on the patterns of
developnent of sculp-
turing in various peo~
graphical areas.

Identify and describe
the similar pattern of
develcpnent of the major
art periods (rise, peak,
decline).

Identify art styles which
developed as a reaction
against the previous
period,

Identify art styles which
developed as an outgrowth
of the previous period.

- 208 -

1, a.

Ce

Selecting an art period and
a specific pecgraphical
area; investigate the cul=-
ture of the period ané its
effects on the sculpture
produced,

Using examples of sculpture,
give a presentation compar-
ing the development of sculp-
ture in two geographical
areas,

Comparing sculptural works
executed during various art
reriods at different stages
of the perinod.,

Selecting a piece of sculp-
ture and using it as a basis
for creating a form which
utilizes the same subject
matter but incorporates a
contenporary style.

Placing pictures of sculp-
ture on a time line,



Level XII

Concepts

Performance Objectives

Sculpture

Sugpested Activities

3.

4o

Styles and techniques of
sculpturing are influenced
by past and present cul-
tures and environments:
A knowledge of past and
present trends in sculp-
ture can influence how
an individual reacts to,
analyzes, and evaluates
the sculpture he observes
or produces.

Materials and techniques
determine the possibilities
and limitations of sculp-
turing:

A variety of nedia may

be used in sculpturing.

Denonstrate evaluating
sculpture by style, tech-
nique, and conposition as
influenced by past and pre-
sent trends,

a., Denonstrate experinent-
ing with textural pos-
sibilities related to

the naterials used,

Construct three-dimen-
sional forms using non-
traditional naterials.,

Denonstrate conpetency in
nore than one nedia,

Ce

d. Demonstrate controlling
nedia to create desired

effects,
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3.

Having a mock auction in the
classroom in which student
work is "auctioned off" as
they describe its value in
terms of past or present art

trends,

Ce

Exploring the textural
possibilities related
to the materials used,

Jesigning contemporary
furniture.

Creating sculpture fronm
discarded TV and radio parts,
automobile parts, etc,

Neveloping an idea in
different nedia.

Utilizing the same materials
in two different sculptures
to convey contrasting moods,



Level XII Sculpture
Cencepts Performance Objectives Surrested Activities

€. Uennnstrate a working e. Uescribing his work at
vocavulary, varicus stayes of develop-

went,

5, HMaterials and techniques 5. a. Demonstrate a working 5. a. Discussing tonls utilized
deternine the possibilities vocabulary. in sculpturing that are
and limitations of sculp- unavailable in the class-
turing: roor,

A variety of tools may
Le used in sculpturing. b. Demonstrate proper use b. Levelepins definite proce-
ana care of tools and dures for the use, carge,
naterials, and storage of tools and
materials.

6. Materials and techniques 6. a. Ilentify art styles which|6. a. Comparing the sculpture
deternine the possibilities developed as a result of of one period to that of
and linitations of sculp- the technigues and the previous perind,
turing: naterials used in a nre=~

A variety of techniques vious period.
nay be used in sculpturing.

b. Demonstrate investigating b. Making small models of a
a variety of nethods that sculptural form experiment=-
could be employed in ing with various methods be-
developing a sculpture fore selecting one for the
idea and selecting one. finished fnrm,

c. Denonstrate the use of Cc. Creating an environment
light to change the per- utilizing forms, lights, and
ception of forn. sound, '

d. Demonstrate reacting to, d. Discussing his work at

analyzing, and evaluating
his own work,
- 210 -

various stages of development.



Level XII Sculpture

Concepts Performance Objectives Sugrested Activities
7, The quality of a composition| 7, a. Uemcnstrate a working 7. a. Comparing the orsanizatinn
is determined by the inter— vocabulary, of the elenents in a two-
action and relationshins of dimensicnal ccmposition to
the principles of design that of a three-dinensional
and eclencnts of art. forn.,

b. Construct a unified b. Combining blocks of wood »f
sculptural work utiliz- equal size, color, and tex--
ing the principles of ture into an interesting
design and elcments unified assemblage.
of art.

c. describe his own sculp- c. Comparing a number of his
ture in terms of the sculntures in terns of the
princinles of design enphasis placed on art ele-
and elements of art, nments and desiyn principle.

8. An individual may express 8. a. Identify and describe 8. a. Niscussing the effects of
hinself through sculpture: hew cnvironment affects : technological discecveries
The individual's per- the use of traditicnal on sculpture,
ception of his environ- and non-traditional
nent influences his naterizals,
sculpture,

b. Construct sculpture of h. Creating a sculptural form
non-traditional naterials by conbining small objects
and techniques relating found in everyday activi-
to environnent. ties,
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E

Level XII

Concepts

Performance Objectives

Sculpture

Sur-posted Activities

9. An individual nmay exypress
hinself through sculpture:
An individual uses
sculpture to conmuni-
catc a variety cof ideas
ané crwtions,

O

RIC

Aruitoxt provided by Eic:

9. a. Construct sculpture

thrcush which he ex-
press.s his ideas and/
cr fealings,

b. Describe the relation-
ships of his work te the
vw.rks of others.

c. Construct sculpture using
traditional and/cr non=-
traditional tnols, tech-
niques, and media to
comwunicate noods and
enntions,
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9, a.

Creating sculpture which
nakes a social statenent,

Comparing his sculpture te
the sculrture of well-known
artists utilizing sinilar
techniques or subject matter,

Utiliziny naterials and
techniques new to the stu-
dent,



GRAPHICS
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A.

C.

D,

GRAPHICS

CONCEPTS

Styles and techniques of graphics are influenced by past and present cultures and envirnnments,

1. A style or technique of graphics may be exclusive to one artist or nany,

2. A knuwledge cf past and present trends in praphics can influencz how an individual rcacts
to, analyzes, and evaluates the graphic works he observes or produces.

Materials and techniques ceternine the possi™ilities and linitations of sraphics.

1. A variety of media may be used in graphice.

2, A variety of tools may be used in graphics.

3. A variety of techniques may be used in graphics,

The quality of a composition is deternmined by the interaction and relationships of the
principles of design and elements of art.

An individual may express himself through graphics.
1. The individual's perception of his envir:zuient influences his graphic works.

2. An individual uses graphics to comnunicate a variety of ideas and emotionms.
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GRAPHICS
TERMS AND DEFINITIONS

Intaglio process (IN-TAL'-Y0) - Part of the surface is cut into and the ink is placed in the cuts
rather than on the upper surface (plate is inked and then wiped -
printing from an incised line). (Etching, engraving, dry point,
aquatint, nessotint)

Planographic process = Printing on 2 level surfac ' rather than a raised or lowered surface,
(Lithography, nonoprints)

Relief process - Cutting away parts of the printing surface. Ink is placed on the upper parts
that are not cut away., (Printing fron a raised surface,) (Linoleun, wood cut,
weod engraving)

Stencil process - Cutting into a material to make a stencil, (Open areas print, masked qr blocked
out areas do not print,) (Serigraphy, silk screen)
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Concepts

GRAPHICS

LEVEL VIII

Perfornance Objectives

Suggested Activities

1.

3.

Styles and techniques of
graphics are influenced by
past and present cultures
and environnents.

Styles and techniques of
graphics are influenced by
past and present cultures
and environments:

A style or technique of
graphics may be exclu-
sive to one artist or
many.

o
&

Style and techniques of
graphics are influenced by
past and prescuc cultures
and environmentss

A knowledge of past and
present trends in graphics
can influence how an
individual reacts to,
analyzes, and evaluates
the graphic works he
observes or produces.

Identify specific graphic
styles and techniques
associated with various
culturcs,

Identify the work of
artists having a unique
style.

a, Distinguish anong the
various techniques uged
in graphics by the
sane and different
artists,

b. Identify the correla=-
tion of contemporary
graphics with other
forms of contemporary
expression (theater,
literature, music,
dance).

- 216 -

1, Selecting a specific culture
and rescarching the early
graphic techniques enployed
by that culture,

2, Comparing the woodcuts of two
artists having unique styles,

3. a. Comparing various graphic

examples and discussing -
the different techniques
employed.

Comparing contemporary
posters to the expressive
forms they advertise,



Level VIIL

Ccncepts

Performance Objectives

Graphics

Supgested Activities

5.

Materials and techniques
determine the possibilities
and limitations of
graphics:

A variety of media may

be used in graphics,

Materials and techniques
determine the possibilities
and linitations of
graphics:

A variety of tools may

be used in graphics,

Materials and techniques
determine the possibilities
and limitations of
graphicsg: )

A variety of techniques
nay be used in graphics,

Y

4, a,

b

Uenonstrate the use of
nedia to plan and pre-
pare 2 print. (plano-
graphic, stencil, reliéf
or integlio)

Demonstrate a working
vocabulary,

Dermonstrate a working
vocabulary,

Demonstrate the use of
tools to plan and prepare
a print. (planographic,
stencil, relief or

intaglio)

Denonstrate a working
vocabulary,

Identify and cdemonstrate

a variety of techniques
and materials to produce
a print, (planographic,
stencil, yeifef or
intaglio)

- 217 -

a,

oy

ad.

Printing greeting cards,

Creating non-objective
designs using a variety of
printing objects.

iescribing what is hapnen-
ing as a printing process
is demonstrated,

Explaining the variety of
wAays a tool may be used,

Creating a plate from a
piece of styrofoam,

Discussing the quality of
prints and techniques in-
volved,

Applying fingerpaint on a
washable surface and creat=-
ing a monoprint from the
conposition.



Level VIII

Concepts

Performance Objectives

Graphics

Sugpested Activities

7. The quality of a composition
is determined by the inter-
action and relationships of
the principles of design
and elements of art,

c. Describe and/or deron-
strate printing techniques
enployed in commercial
printing.

Distinguish among
textural qualities of
papers for printing pur-
poses.,

e, Construct prints on a
variety of non-traditional]

surfaces,

Construct an edition of
prints.

a. Construct prints with an
enphasis on one or nmore
of the elenents of art
and the principles of

design,

Construct prints using
illustrative form design
principles.

- 218 -

c.

Taking field=-trips to
local printing shops.

Conparing the differences
in printed materials pro=-
duced cormmercially.

Printing on a variety of
papers and selecting the
one most consistent with
subject matter and feeling
conveyed.,

Printing on a collage.

Utilizing the standard
procedure for coding prints
in terms of number pulled
and editions,

Experimenting with relief
surfaces for rubbings,

Selecting a non=objective
line drawing as a basis for
naking prints.

Making ditto copies of an
original short story and
adherring prints.to illustratec
the story.



Level VIII

Concepts

Performance Objectives

Graphics

Supgested Activities

8. An individual may express
himself through graphics:
The individual's per-
ception of his environ-
nent influences his
graphic works.,

9. An individual may express
himself through graphics:
An individual uses graphics
to communicate a variety
of ideas and emotions,

Ce

8. a,

b.

Ce

Identify the use .of the
principles of design in
the works of others.

Demonstrate the use of
familiar environment in
graphics,

Identify the influence of
environment in the prints
of well-known artists,

Demonstrate expressing
hinself through graphics.

Identify the relationship
of his work to.the works
of others,

Identify the usc of the
properties of line, shape,
color, texture, and
illusionary form as a
neans of comnunication in
the works of well=known
artists,

- 219 -

Discussing the composition
in the prints produced in
class,

Ce

Selecting a familiar out-
door scene to use as sub-
ject matter in,a print,

Comparing the prints of
well-known artists and
discussing the places and
times during which they
lived .

Selecting a definite feel-
ing or mood and developing
it through a graphics pro-
cess,

Discussing the work of .
classnates,

Comparing techniques employed
in the representational
prints of well-known artists,

Ce

Creating a representational
print of a familiar form,



GRAPHICS

LEVEL IX

Concepts Performance Objectives Suggested Activities

1. Styles and techniques of 1. Describe the effect of cul- |l. Discussing the prints pro-
graphics are influenced by tural patterns on graphics. duced in two different cul-
past and present cultures tures,
and environments.

2, Styles and techniques of 2. a. Namé the major periods 2, a, Collecting examples of
graphics are influenced by in which artists of prints of artists having
past and present cultures unique styles worked. unique styles and making
and environments: a bulletin board display

A style or technique of grouping the prints accord-

graphics may be exclu- ing to the art periods.

sive to one artist or

nany. b. Distinquish among a b, Comparing student works
number of artists' inter- of identical subject matter,
pretation of the sane
subject matter,

3. Styles and techniques of 3. Identify techniques used to |[3. Discussing prints which
graphics are influenced by achieve specific effects in necessitate special effects
past and present cultures the works of well~known for story iliustration.
and enviromments: artists,

A knowledge of past and

present trends in graphics
can influence how an

individual reacts to,

analyzes, and evaluates

the graphic works he

observes or produces.
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Level IX

Concepts

Performance Objectives

Graphics

Suggested Activities

5.

Materials and techniques
deternine the possibilities
and linitations of graphics:
A variety of media nay
be used in graphics,

Materials and techniques

deternine the possibilities
and linitations of graphics:
A variety of tools may be
used in graphics.

Materials and techniques
determine the possibilities
and linitations of graphics:
A variety of techniques
nay be used in graphics.

4, a,

C.

Denonstrate the use of
naterials to plan, pre-
pare, and register 2 two-
color print,

Denonstrate a working

.vocabulary.

Demonstrate a working
vocabulary.

Demonstrate the use of
tools to plan, prepare,
and register a two-
color print,

Jdemonstrate
vocabulary.

a working

Demonstrate planning and
utilizing a printing tech-
nique for a practical use.

Denmonstrate the use of
textured surfaces for
printing purposes.

Construct a pfint utiliz-
ing -selected textures.
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4, a,

C.

Preparing two blocks which,
when printed with primary
colors, will create an area
of a third (secondary) color.

sescribing nedia employed

in selected prints,

Degcritbing the use of tools
utilized in making his
prints,

Printing on fabric employ-

-ing two blocks and two

colors,

Describing the techniques
used in making his prints,

Exploring the various
possible techniques that
could be used and select-
ing the most appropriate
one for the purpose.

Experimenting with dif-
ferent textured surfaces
for printing,

Cutting and printing with
blocks that use texture to
build up units.



Level IX

Concepts

Perfornance Objectives

Graphiaen

Sugpested Activities

7. The quality of a composition
is determined by the inter-
action and relationships of
the principles of design and
elements of art.

8. An individual may express
himself through graphics:
The individual's per-
ception of his environ-
ment influences his
graphic works.

9. An individual may express
himself through graphics:
An individual uses
graphics to comnunicate .
a variety of ideas and
enotions.

7. a. Denonstrate altering the

arrangement of the
environment to aid com-
position in graphics.

b. Identify the use of the
principles of design in
conposition in graphics.

Construct prints utiliz-
ing familiar environment.

b, Identify the influence of
environnent in the prints
of well-known artists,

Denonstrate expressing
himself through graphics.

b. Identify the relation-
ships of his work to the
works of others.

c. Construct prints utiliz-
ing exaggeration.
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7. a.

C.

Creating sketches of a
still life compnsition to
be utilized in a print,

Tiscussing the organiza-
tion of the art elements in
graphic works.

Making preeting cards for
a specific holiday.

Comparing prints of well-
known artists to the
nlaces and times in which
they lived.

Selecting subject matter
which lends itself to wood
cuts and organizing the
conposition to convey a
desired nmood or feeling.

Discussing the similarities
and differences in the
prints produced in class.,

Creating prints of a
hunerous cartoon emphasiz-
ing the features of an
animal or person.



Concepts

GRAPHICS

LEVEL X

Performance Objectives

Suggested Activities

1.

Styles and techniques of
graphics are influenced

by past and present cul-
tures and environnents:
A style or technique
of graphics may be
exclusive to one artist
or nany.,

Styles and techniques of
graphics are influenced by
past and present cultures
and enviromments:

A style or technique

of graphics may be
exclusive to one artist
oY many.

Materials and techniques
determine the possibilities

~ and limitations of graphics:

A variety of media may
be used in graphics,

a. Order najor periods of
art including prominent

artists of each period.

Describe the progression
in the work of an in-
dividual artist,

Identify the subject
matter associated with
certain periods.

Describe the effect of an
artist's technique on the
mood, feelinpg, and emotion
conveyed in various prints,

a. Demonstrate a working
vocabulary.

b. Demonstrate the use of

materials in making a
two-color relief print.
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1, a, Creating a time line depict~-
ing major art periods and
prominent artists of each
perind,

Creating a displ 'y te:show
the stages of ¢.velopnent
in making a print.

Comparing a group cf prints
in terms of art periods and
subject matter,

2., Discussing personal reactions
to prints and the probable
causes of their reactions,

B, a. Discussing the materials
beins employed in his work.

b, Creating two blocks, one
providing areas of color and
the other providing linear
qualities.




Level X

Concepts

Performance Objectives

Graphics

Suggested Activities

4, Materials and techniques
deternine the possibilities
and linitations of graphics:

A variety of tools may
be used in graphics.

5., Materials and techniques
determine the possibilities
and limitations of graphics:

A variety of techniques
nmay be used in graphics.

5.

a. Demonstrate a working
vocalulary,

b, Demnonstrate the use of
tools in making a two-
color print. (plano-
graphic, stencil, relief
or intaglio)

Distinguish between differ-
ent prints using plano-
graphic, stencil, relief

or intaglio processes,

- 224 -

4.

a. Readinp selected werks
explaining graphic pro-
cesses,

b, Utilizing a variety of
tocls tn achieve lines
of various qualities in
a relief print.

Comparing present day graphic
techniques to those employed
in other periods of art history,

Reading selected works ex-
plaiaing praphic processes.

Arranging a display explaining
the inteaglio printing process.

Using various surfaces on which
to apply a print and combining
the prints to create a larper
compositiong

Utilizing litho-sketch to
create prints,

Comparing prints produced
by various planographic pro-
cesses,



Level X

Concepts

Performance Objectives

Graphics

Suggested Activities

6. The quality of a composition
is determined by the inter-
action and relationships of

the principles of design
and elements of art.

7. An individual may express
himself through graphics:
The individual's per-
ception of his environ-
nent influences his
graphic works.

6. a. Denonstrate altering

7. a. Identify the influence of

the arrangewr :t. of the
art elements in rela-
.tion to the design :
principles to aid com—
positinn in graphics.

b. Identify the use of the
eclements of art and
principles of design in
prints throughout the
history of art.

environment in the prints
of well-known artists.,

b. Construct prints by
selecting and removing
objects from their
environnment, integrat-
ing thenm into composi-
tions of new environ=-
ment.
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6, a.

Making many "proof" pulls
as the plate is being
develoned,

Tiscussing the organiza-
tion of the art elements
in prints produced during
various perinds of art
history.

Comparing the processes
used by artists in terms
of when they lived and
worked.,

Taking objects from conmplex
surroundings and simplifying
it for a wood cut.



Level X

Concepts

Perfcrmance Objectives

Graphics

Suggested Activities

8, An individual may express
himself through graphics:
An individual usecs
graphics to communicate
a variety of ideas and
“enotions,

Ae

Ce

Ce

Denonstrate expressing 8. a.
hinself through graphics,
Identify the relation- b.
ship of his work to the

works of others,

Construct prints using C.

the properties of ling,
shape, color, texture, anr}
illusionary form to
comaunicate moods and
enoticns,

Construct prints using
subject matter and nedia
as the neans of connuni-
cation,

Identify the use of the
principles of design and
the art elements as a
means of cormmunication in
the workes of others.

- 226 ~

Ce

Selectine a mood er feel=-
ing and experimenting with
varicus textured surfaces
and colers in printing the
block until the desired
effect is achieved,

Discussing the similarities
an? differences in the
prints of classmates,

Organizing a comnosition to
convey 2 selected mood,

Selectinyg the subject
matter and media to make
nrints commenting on a
social issue,

Oiscussing prints in which
particular elements and
princinles are emphasized,



Concepts

GRAPHICS

LEVEL XI

Perfornance Objectives

Suggested Activities

1.

Styles and techniques of
graphics are influenced by
past and present cultures
and cnvironments.,

Styles and techniques of
graphics are influenced by
past and present cultures
and environments:

A style or technique

of graphics may be
exclusive to one artist
Or many.

1.

2,

Identify the correlation of

graphics with other forms of

expression (literature,

theater, music, dance) with-

in najor cultures of the
past and present,

a. Distinguish among the
characteristics of
praphics of various art
periods,

b. Name and identify artists

working at the tine of
the leaders of major art
trends.

ce. Identify in various
prints, those symbols
indicative of the
period or culture,
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1, Comparing the prints produced
within a particular perio:d
and the way of life within
that culture.

2. a,

b.

Coe

Selecting a period of art
and creating a print
utilizing the characteris-
tics of the art of that
period,

Researching the names of
artists working under
the prominent graphic
artists of a period,

Identify symbcls employed
in the prints illustrating

-religious works,



Level XI Graphics

Concepts Performance Objectives Supgested Activities
3. Styles and techniques of 3. Uescribe contemporary print | 3, Relating present techniques
graphics are influenced by making as influenced by past] to their origins,
past and present cultures periods and cultures.

and environnments:

A knowledpe of past and
present trends in
graphics can influence
how an individual reacts
to, analyzes, and evalu=-
ates the graphic works he
observes or produces,

4, Materials and techniques 4, a, Denonstrate a working 4, a. NMscussins contemporary
determine the possibilities vocabulary, graphics works
and linitations of graphics:
A variety of media nay b. Denonstrate the selec~- b. Utilizing a silk screen
be used in graphics, tion and use of materials to create nulti-color
in constructing a nulti- prints on fabrics,

color print,

. 3. Materials and tectniques 5, a., Denonstrate a working 5. a. Arranging and labeling a
deternine the possibilities vocabulary, display explaining the steps
and limitations of graphics: involved in creating a nmulti-

A variety of tools may color print,
Le used in graphics, ‘
b. Demonstrate the proper b. Developing definite pro-
use and care of tools cedures for the care, use,
. and naterials, and storage of tools and
naterials,
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Level XI

Concepts

Performance Objectives

Graphics

Suggested Activities

6.

7.

8.

The quality of a composition
is determined by the inter-
action and relationships of
the principles of design and
elenents of art.

An individual may express

himself through graphics:
The individual's per-
ception of hid environ-
ment influences his
graphic works,

An individual may express
himgself through graphics:
An individual uses ’

graphics to communi-
cate a variety of ideas
and emotions.,

8.

€. Denonstrate the selec=-
tion and use of tools in
constructing a nulti-

color print,

a., Demonstrate specific
effects in a print
through the use and
variation of the art
elenents and principles
of desipn,

b. Identify the use of the
art elements and design
principles in the graphic
works of well-known
artists,

LCescribe similarities and
differences of the effect of
the perception of environnent
in the prints of a number of
artists utilizing the sane
subject matter,

a., Demonstrate expressing
hinself through graphics
(media, subject matter,
.technique),

- 229 ~

Coe

Qe

b.

Organizing a "production
line" to make a large
number of multi~-color prints.

Making a series of sketches
in preparation for cutting
a block.

Discussing and comparing the
prints of well-known artists.

Comparing a contemporary
print to one executed in an
earlier period, both utiliz-
ing identical subject mattear,

8. a. Creating a print to be

utilized -as a jacket for
a selected musical record-
ing .



Level XI.

Concepts

Perform~uce Objectives

Graphics

Sugpested Activities

b.

C.

Identify and describe the
relationships of his work
to the works of others,

Demonstrate the use cf
traditional and/or non-
traditional tools, tech-
niques, and media to
comnunicate specific
ideas or moods in
ygraphics,
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b. Discussing the use nf color
in the prints of classmates
to convey moods,

c., Utilizing a printing
material and technique new
to the student.



Concepts

GRAPHICS

LEVEL XII

Perfornanca Objectives

Supsested Activities

1.

ERIC

IToxt Provided by ERI

Styles and techniques of
graphics are influenced by
past and present culturcs
and environments.

Styles and techniques cof
graphics are influenced by
past and present cultures
and enviromnments:

A style or technique of
graphics may be exclusive
to one artist or many.

Styles and techniques of
graphics are influenced by
past and present cultures
and environments:

A knowledge of past and
present trends in graphics
can influence how an

1.

2.

3.

Describe the influence
of cultures on the
patterns of Zevelopnent
of major art periods
within various gco-
craphical areas,

Qe

Vescribe similarities
and differences of the
effects of the culture
on the patterns of the
developnent of graphics
in various geongraphical
areas.

Identify and descrite the

"sinilar pattern of develop-

nent of the major art

periods (rise, pcak, decline)

&. Demonstrate evaluating
graphic works by style,
technique, and composi-
tion as influenced by
past and present tremnls.
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3.

l. a. Selecting an art period and

a specific geographical area,
investigate the culture of
the perind end its cffect

on the sraphics precduced,.

. Using exanples of prints
pive a presentation com-
paring the development of
drawing in twe gecgraphical
areas,

Comparing prints made during
various art periods at differ-
ent stages of the period.,

a. Selecting prints by well=-
known artists and discuss-
ing their place in art
history.



Level XII Graphics

Concepts Performance Objectives Sugpested Activities
individual reacts to, b. Construct a print b, Creating; 2 wood-cut utiliz-
analyzes, and evaluates utilizing the style and ing the style an! technique
the graphic works he technique of a well=- enploved in an oriental
observes or produces. known artist. wood cut.

4, The quality of a composition [4. a. Demonstrate and descrilie . a. Conparing his werk to
is deternined by the inter- the interaction anc re- selected prints in terns of
action and relationships of lationshigs of the prin- similarities in orjanizing
the principles of design and ciples of desipgn and the elements of art.
elements of art, elements of art in gsraphig
composition,

b. hescribe the use of the b. Tescribing the composition
art clements amd! princi- of his prints in terms of
ples of design in hia expressing his ideas.
work,

5. An individual may express 5. a. Describe the influence 5. a, Discussing the differences
hinself through sraphics: of envircnment in the in the prints of artists
The individual's per- prints of well-known living and working durino
ception of his environ- artists, the same period,
uent influences his X
graphic works. L. Construct prints of . b. Selecting subject matter
familiar environment relative to contenmporary
using traditional gnd/ living 2nd executing the
or non~traditional print in a media consistent
materials and tech- with the subject matter.
niques, x :
- 232 -




Level XII

Concepts

Performance Objectives

Graphics

Suggested Activities

6. An individual nay cxpress
hinself through graphics:
An individual uses
graphics to comnuni-
cate a variety of ideas
and enotions.

]

gl

C.

Dencnstrate expressing
hinself through graphics
(nedia, subject natter,
technique).

Identify and describe
the relationship of his
work to the works of
others,

Construct prints using
traditional and/or non-
traditional tools, tech-
niques, and nedia to
comunicate ideas and
enotions,

- 233 -

et

6. a. Creatins a non-objective

print utilizinc media
and techniques to convey
a definite idea.

Displaying 2 numbter of
student prints and dis-
cussing the similarities
and differences,

Creating a small painting
to communicate a definite
idea 2and using the com~
position as a basis for
an edition of prints.



CRAFTS
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CRAFTS
CONCEPTS
A, Styles and techniques in crafts are influenced by past and present cultures and envircnments.
1, A style or technique in crafts may be exclusive to one craftsman or many.

2, A knowledze of past and present trends in crafts can influence how an individual reacts to,
analyzes, and evaluates the craft object he observes, uses, or produces,

B. Materials and techniques determine the possibilities and linitations nf crafts,
1, A variety of materials nmay be used in crafts,

2, A variety of tools nay be used in crafts,

3. A variety of techniques nay be used in crafts.

.C. The quality of a craft object is dectermined by the construction and the interaction and rela=
tionships of the principles of design and elements of art,
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Concepts

CRAFTS

LEVEL VIII

Perfornance Objectives -

Surgestaod Activities

Styles and techniques in
crafts are influenced by

past and present cultures

and environnents.

Styles and techﬁiques in
crafts are influenced by

past and present cultures

and environnents:
A style or technique in
crafts may be exclusive
to one craftsnman or
nany.

1.

2, a.

a. Distinguish between func-
tional and decorative
crafts.

b. Identify craft areas.

Identify specific craft
styles .and techniques
associated with various
cultures,

b. Identify craftsnan or
groups nf craftsnan
having a unique style in
a particular craft.

-~ 236 -~

1. a,

Collectingy and displaying
functional and non=-func-
tional examples,

Listing crafts and grouping
then according to similari-
ties,

Visiting museums having
exhibits nf ethnic crafts.

Selecting a culture and
collecting pictures of
craft objects; organiz-
iny a display; contrasting
styles and techniques of
one culture with another.

Examining unique styles in
craft objects and identify-
ing one with 2 similar
style to that of a craft
object created by the stu-
dent,

Visiting a local craftsman,



Level VIII

Concepts

Performance Objectives

Crafts

Supcested Activities

3. Styles and techniques in
crafts are influenced by
past and present cultures
ard enviromments:

A knowledge of past and
present trends in crafts
can influence how an
individual reacts to,
analyzes, and evaluates
the craft object he
observes, uses, or pro-
duces.

4, Materials and techniques

deternine the possibilities
and linitations of crafts:

A variety of materials
nay be used in crafts.

4, a,

Distinguish anong various
techniques in a specific

craft area used by variou
peoples. ’

Distinguish between early
and later forms of a
craft,

Demonstrate a working
vocabulary.

Distinguish between man-
nmade and natural crafts
naterials.

Identify nmaterials for a
specific craft area.

Demonstrate selecting and
utilizing a material in
creating a craft object.

- 237 -

!

3. a. Selecting a craft and in-
vestigating the various
techniques employed in the

craft by different penples,

Comparine a craft cf an

o B earlier period to the way of

life of that perird and con-
parings the same crafts today
with contemporary living.

Discussing the variety of
materials employed in a
craft area.

Creating an object from a
natural naterial and one from
a nan-nade naterial.

Making a bulletin board
display of a specific craft
area including the materials
utilized in that craft,

d. Creating a craft object
after selecting from a
variety of materials,




Level VIII

Concepts

Performance Objectives .

Crafts

Sugrested Activities

5. Materials and techniques
deternine the possibilities
and linitations of crafts:

A variety of tools nay
be usced in crafts.

6. Materials and techniques
deternine the possibilities

and linmitations of crafts:
A variety of techniques
may be used in crafts,

7. The quality of a craft
object is determined by
the construction and the
interaction and relation-
ships of the principles
of design and elements of
art.

Se

6. a.

7. a.

a. Demcnstrate a working
vocabulary.

b. Denonstrate thc proper
use ané¢ care of tools,

c. Identify tools utilized

in a specific craft
area.

d. Denonstrate selecting
and utilizing tools in
creating a craft
object.

Demonstrate a working
vocabulary,

b. Demonstrate a specific
technique in creating a
craft object,

Identify the elenents of
art as intepral parts of
a craft object.

b. Identify that which can
give a craft object
aesthetic qualities.
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Ce

Preparing a demonstraticn
nf the use of tools for a
selacted craft,

Developings definite pro-
cedurcs for the care, use,
and storage of crafts tools,

Drganizing workine stations
to be used for different
crafts,

Planning and executine a
craft cbject.

Describing the techniques
employed in making a
selected craft objecct,

Selecting a preferred tech-
nique and utilizing it in
crezating a craft object,

Comparing a preliminary
design sketch to the
finished craft object.

Comparing; purely functional
and decorated craft objects,



Concepts

CRAFTS

LEVEL IX

Performance Objectives

Sugrested Activitics

1,

Styles and techniques in
crafts are influenced by
past and present cultures
and enviromments.,

Styles and techniques in
crafts are influenced by
past and present cultures
and environments:

A style or technigque in
crafts may be exclusive
to one craftsman or
nany.

Styles and techniques in

crafts are influenced by

past and present cultures
and environnents:

A knowledge of past and

present trends in

crafts can influence how
an individual reacts to,
analyzes, and evaluates

1, Describe the effect of social,

econonic, and geographic con=-
ditions on art.

2. a. Nane najor periods in

3.

e

which certain craft
styles were prominent.

Distinguish among the
work of a number of
craftsnan in the sane
craft area,

Identify the use of
special techniques to
achieve special effects,
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1. Investipating two different
cultures and discussins the
crafts of each culture.

Observine, demnnstrations by
local craftsnan.

Creating a display of a
variety of crafts.

2. a. Collecting pictures of

3. a.

craft objects and arrang=-
ing then accordins teo the
period in which they were
nroduced.,

Comparinn examrles nf
nnttery.,

Comparing examples of the
sane craft area in which
different techniques are
used to achieve special
effects.



Level IX

Concepts

Perfornance Objectives

Crafts

Supgested Activities

thé c¢ri¥t sbjeet Ha
observes, uses, or pro-
duces.

4, Materials and techniques
deternine the possibilities
and linitaticns of crafts:

A variety of naterials
ray be used in crafts.

5. Materials and techniques
determine the possibilities
and limitations of crafts:

A variety of tools may
be used in crafts.

b. Describe the ev@lution of
a craft object from func-
tional only to functional

with aesthutic qualities.

Deronstrate the relation-
ship of crafts to other
art areas.

Deronstrate a working
vocabulary,

c. Construct a craft cbject,
selecting from a variety
of nmaterials.,

. Demonstrate a working
vocabulary,

Denonstrate the use of
a variety of tools to
create textural effects.,
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b.

4. a.

b,

C.

5. 2.

Tracine the development
of a craft stject from its
oririn to present day.

Preparing a paintine te use
as the desizn for a weaving
or stitchery project.

Discussing the prnblens

an! solutions involved in
handling the materials being
used.

Selecting a group of penple
and creating a craft object
cmploying their traditional
methods.

Describinn contenporary
craft tools that have re-
placed toecls used in an
earlier period.

Arranging a display of early
and later tools used in
various crafts,

Creating a design in leather
enployinge a textured back-
ground.



Level IX

Concepts

Perfornance Objectives

Crafts

Surcested Activities

6. Materials and techniques
deternine the possibilities
and linitations of crafts:

A variety of techniques
nmay be used in crafts,

7. The quality of a craft
object is determined by the
construction and the inter-
action and relationships of
the principles of design
and elements of art,

6.

7.

c. Demonstrate the proper
carc and usc of tnols
and materials.

a, Denonstrate a working
vocabulary.

b. Identify the relation=.
ship of techniques used
in the crafts of a
variety of craftsmen,

c. Denonstrate selectinyg
and enploying a tech-
nique in constructing a
craft object,

a, Describe the use of
the elements of art in
a craft object,

b. Identify thec principles
of design cvident in a
craft object,

- 241 -

c. Developing definite pro-
cedures for the care, use,
and storase of tonls and
naterials,

6. a., Discussing the variety of
techniques that could be
employed in a craft object
anl reasons for sclecting
the one utilized in his
work.,

b. Comparing craft objects
produced by different
craftsmen.

¢, Selecting 2 preferred tech-
nique and utilizing it in
planning and creating a
craft object,

7. a. Conparine an attractive and
pleasing craft object te
one which is visually un-
attractive,

b. Comparing a ecraft object to
a painting which appears to
utilize the princinles of
desipgn in similar manner,



Level IX

Concepts

Perfornance Objectives

Crafts

Suprested Activities

¢« Denonstrate the use of
coler te enhance a
craft object,
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¢. Creatin¢« paner nache!
jewelry utilizing tempera
naint,

Creating a functinnal ohject
in clay and apnlyin: a
design coasistent with the
shane of the object.



Concepts

CRAFTS

LEVEL X

Perfornance Objectives

Suppested Activities

1. Styles and techniques in
crafts are influenced by
past and present cultures
and environments:

A style or technique
in crafts may be
ecxclusive to one
craftsman or many.

2. Styles and techniques in
crafts are influenced by
past and present cultures
and environnments:

A knowledge of past and
present trends in

cruofts can influence how
an individual reacts to,
analyzes, and evaluates
the craft object he
observes, uses, or
produces.,

3. Materials and techniques
deternine the pcesibilities
and limitaticns of crafts:

A variety of materials
may be used in crafts,

1l. Identify the craft areas
associated with certain
cultures,

Describe the effect of

the craftsnan'’s selection

of technique and na=-
terials on the nood,
feelin«, and emotion
conveyed.,

b. Identify the occurrence
of the elements of art

and principles of design

iIn crafts throughout
a specific period in
art.

Denonstrate a working
vocabulary,

b. Demonstrate selecting
fron a variety of
naterials to create a

non-functional fornm.
- 243 -~

1. Selecting 2 culture and
creating

a craft okbject that

would he assoclated with that
culture,

Comparing a variety cof
craft obiects and dis-
cussing the feelings con=-
veyed in terms of the
naterials and technique
used,

Selecting craft objects from
various perinds and compar-
ing the use and organization
of the art clements,

Describing substitutions
for various craft materials,

Creating a ncn-functional
ceranic form.



O

Level X

Concepts

Perfornance Objectives

Crafts

Supaested Activities

4, Materials and techniques
deternine the pussibilities
and limitations of crafts:

A variety of tools nay
Le used in crafts,

5. Materials and techniques
deternine the possibilities
and linitations of crafts:

A variety of techniques
nay be used in crafts.

6. The quality of a craft 7 .
object is determined by
the construction and the
interaction and relation-
ships of Xhe principles of
~ design and elements of -:t.

b
I

ERIC

Aruitoxt provided by Eic:

‘

Denonstrate a working
vocalulary.

Qe

Denonstrai e the proper
care and use of toonls
and naterials,

Dencnstrate selecting
a specific tool to
create a desired effect,

Denonstrate a
vocabulary.

workinne

Construct a non-=func-
tional craft object,

Identify ar: decnonstrate
rhythn and repetition which
create nmovenent in a
variety of craft forms.

- 244 -

4, a, Comparing sinilarities
and differences in the

uses of various tools,

Developing definite pro-
cedures for the care, use,
and storace of tools and
materials.

Experinmenting with various
tocls to achieve a specific
effect prior to selecting
the tocl to be used on the
craft object.

a. Describing the techniques
that are easiest and nost
difficult for the individ-

ual to execute.

b, Selecting a perferred
technique to develop a
non=-functional craft
object.

Creating sketches of a planned
craft object in which rhythn
and repetition are enphasized,

Creating a craft design en~
phasizing rhythr and repetitior
and creating an object utiliz-
ing the desim.



CRAFTS

LEVEL XI
Concepts Perfornance Objectives Sugrested Activities
1, Styles and techniques in 1. a. Identify the correlation | 1. a. Comparing craft objects to
crafts are influenced by of crafts with other the sculpture, architecture
past and present cultures forns cf artistic expres- and painting of the sane
and environuacnts. sion within the najor period,

periods of art history.

b, Identify thc correlation b. Comparing the craft objects
of crafts with other procduced today with con-
forms of artistic expres- tenporary living.
sion within najor cul- :
tures 2f the past and Discussinr crafts that have
present, renained relatively un-

changed,

2. Styles and techniques in 2. a, Distinguish among the 2, a., Selectinc a period of art
crafts are influenced by characteristics of and creating a craft object
past and present cultures various periods of art. utilizing the characteristics
and environments: of that period.

A style or technique in

crafts may be exclusive b. Identify in various <« ;| bt. Discussinc craft objeccts

to one craftsman or to crafts objects those - used for various ceremonial
nany. . symbols indicative of purposes.,

the period or culture.
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Level X1 Crafts

Concepts Performance Objectives Suggested Activities
3. Styles and techniques in 3. Describe contemporary crafts{3, Comparing crafts that have
crafts are influenced by as influenced by past remained relatively unchangad,
past and present cultures periods and cultures.,
and environnents: Creatine a craft otject that
A knowledge of past and is not as nccessary as it once
present trends in crafts . was.,

can influence how an
individual reacts to,
analyzes, and evaluates
the craft object he
observes, uses, or

produces.,

4, Materials and techniques 4. a. Denonstrate a working 4, a, Listing naterials necessary
deternine the possibilities vocabulzry, to set up a shop for nro-
and limitations of crafts: ducing quanitities nf a

A variety of materials craft ohject,
may be used in crafts.
b. Demnnstrate consideration b, Desinning a craft object
of the possibilities and within the limitations of
limitations cf a naterial the material tc be used,

"in a craft area,

5. The gquality of a crait 5. a. Describe the relationship [5. a. Comparing craft objects to
object is determined Ly of form to crafts, sculpture in which the art
the construction and the eclements are organized in 2
interaction and relation=- "similar nmanner.
ships of the principles ' :
of design and elenmerts of b. Construct a craft object b. Creating 2 sinmple abstract
art, incorporating abstract desian and incorporating it

design, in a craft object.
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Concepts

Perfornance Objectives

CRAFTS

LEVEL XII

Sugrested Activitices

1. Styles and techniques
in crafts are influenced
by past and present cul-
tures and environnents.

2, Siyles and techniques
in crafts are influenced
by past and present cul=-
tures and environnents:
A style or technique
in crafts nay be exclu-
sive to one craftsman
oY many.

1. a.

Describe the influence of
culture on the developnent
of a craft within varicus
geograghical areas.

Describe the sinilari-
ties and differences of
the effect of culture on
the developuent of a
craft in varinus gen-
graphical areszs,

Identify and describe the
sinilar patterns of deve-
lopnent of various craft
areas.

Identify those crafts
which develoned as a
responge to a need,

Identify those crafts
styles which developed
as an outgrowth of a
previous period.
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1, a,

2. a,

L.

Creating small craft objects
to be placed on a world npap
showin~ the areas associate?d
with various crafts,

Usin~ pictures of craft
objects, rive a presenta-
tion comparing the develop-
ment of a craft in two ceo-
graphical areas.

Tracing the develcpment of
two different craft areas;
corparing similarities and
differences.

Comparins Early American
crafts with the crafts
nroduced today.

Developing through sketches
the evolution of 2 craft
object.



Level XII _ Crafts

. Concepts Yerformance Objectives Suprested Activities

3. Styles and techniques in 3. Demonstrate evaluating 3. Discussing possible reactions
crafts are influenced by crafts objects by style, of penple in an enrlier cul=-
past and present cultures technique, and nmaterial used ture if confronted with cer=-
and environnents: as influenced by past and tain contenporary craft objects.
A knowledge of past and present trends, :

present trencds in crafts
can influence how an
individual rcacts to,
analyzes, and evaluates
the craft object he
observes, uses, or

produces.
-4, Materials and techniques 4, a, Demonstrate a working 4, a. Discussing and predictinc
’ deternine the possibilities vocahulary, crafts materials of the
. end linitations of crafts: . ‘ future,
_ A variety of nmaterials
f{ngy be used in crafts, b, Denonstrate the sclec= b, Selecting a particular
' tion and use of materials interior and creatine a
T in a chosen craft area craft objcct that is con=-
to achicve desired sistent with the decor of
effects, the interior.
c. Construct a craft objcct. c. Selecting a material new

to the student to develop a
craft object.
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Level XII

Concepts

Performance Objectives

Crafts

Sugrested Activities

5. Materials and techniques
deternine the possibilities
and linitations of crafts:

A varicty of tools may
be used in crafts,

6. Materials and techniques
deternine the possibilities
and linitations of crafts:

A variety of techniques
nay be used in crafts.

5. a. Denonstrate a working
vocabulary,

b. Denonstrate the proper
use and care of tools
and naterials.,

c. Denonstrate the selec=
tion and use of tools
in a chosen craft area
to achieve Jdesired
effects,

Denonstrate a working
vocahulary.

b. Denonstrate the selec-
tion and use of a tech-
niqia in a chosen craft
area to achieve desired
cffects.
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5. a,

Ce

Discussing preferences for
certain tools in a selected
craft area.

Developing definite pro-
cedures for the care, use,
and storage of tools and
naterials,

Experinenting with a variety
of tools prior to select-
in~ one to create a desired
effect,

Making a craft object which
utilizes special effects in
its decoration,

Discussing rreferences for
varinus techninues,

Analyzing technigues used
in creating varicus craft
objects pridr to selecting
nne to utilize in his craft
ohject.



Level XII

Concepts

Performance Objectives

Crafts

Suprested Activities

7. The quality of a craft
object is determined by
the construction and the
interaction and relation-
ships of the principles
of desipgn and elenents
of art.

7. a. Descrite that which can
give a craft object
aesthetic qualities and
the importance of
aesthetic qualities in
crafts nbjects.

b. Demonstrate the use of
the harmnonious interre-
lationships »f art
elenents and design
principles to create
unity in a seclected
craft.
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7. a. Ccmparinr styles and types
of furnishings of wvarious
historical periods,

b. Experinenting with a small
nodel of a craft object
pricr to working on the
object itself.

Making a nmodel utilizing
furnighings of a particular
period in history.



RESOURCES

BOOKS - GENERAL

Abstract Art. Gollwitzer, Gerhard.

150 Techniques in Art. Meyers, Hans.,

Decorative Art in lbdern Intericrs. loody, Ella,

Japan: A History in Art. Smith, Bradley

Chinesc and Japanese Art. Sullivan, Michael,

Learning to Look., Taylor, Joshua. Paperback,

An Introduction to Music and Art in the Western World, Wold, Milo and Cykler, Edrund,

BOOKS - CRAFTS

Reingold Craft and Hobby Becok, (no author given)

On Weaving. Albers, Anni.

The Anmerican Fabrics Magazine Encyclopedia of Textiles, ¥ditors of AFM.

Auericas Fabrics., Bendure, Zelnma.

Textile Fibers. Bendure, Zelma.

Man is a Weaver. Balty, Elizabeth Chesley.
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RESOURCES

Arts and Crafts in New England. Uon, George Francis.

Applied Basic Textiles. Linton, Georpge E.

Barly Aunerican Textiles. Little, Travers.,

Prints and Patterns., Littlejohns, Idalia B,

Miracle Fabrics. Newconb, Ellsworth.

Fabrics. Penny, CGrace Gcldens,

Fabric bictionary. Pickens, Mary (Brooks).

Textiles, Potter, Maurice David,

BOOKS - SCULPTURE

Beyond Modern Sculpture. (no author given) Jack Burnhan, Georse

lHodern Sculpture. Bowness, Alan. (paperback)

Sculpture for Bepinners. Maria and Louis D. Valentin.

Modelling and Sculpture, Lanteri, Edovard. Volunes I, II, III.

Buropean Sculpture. H.U. Molesworth, P. Cannon -and others,

A Concise History of Modern Sculpture. Herbert Read.
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Braziller, Pub,

New York:

1969,



RESOURCES
BOOKS = LINE

The l.ines are brawn. Johnson, Gerald W.

Art is Everywhere. Kessler, Lconard.

Straight Is a Line, Lerner, Sharom.

BOOKS - PAINTING

Anerican Historical Scene. Arthurs, Stanley.

Painting Flowers for Pleasure, Barnes, Clara.

Ancrican Painting in the 19th Century. Baur, John Ireland Howe,

New Art in Anerica, Baur, John Ireland Howe.

History of Classic Painting, Bazin, Gernain.

History of Modern Paintiqg, Bazin, Gernain.

Spanish Painting. Bicchi, Ugo.

Paintings of the World's Great Galleries. Biléer,'Bert.

Georpre Bellows. Boswell, Peyton.

Art of the Romantic Era. Brion, Marcel.
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IToxt Provided by ERI



RESOURCES

0il Painting...Traé¢itional and New. Brooks, Leoneard,

Story of Anerican Paintiny. Caffin, Charles Henry.

Chinesc Paintincg, XI-XIV Centuries. Cahill, Janes,

Painting as a Pastine, Churchill, Winston Lecnard Spencer,

Pictures, Their Preservation and Restoration. Clarke, Carl Dane.

Chinese Painting. Cohn, Willian,

Art for Everyone, Cooper, Hal,

Beauty of America in Great Ancrican Art, B2autiful, Country.

Men of Art. Craven, Thonas.

Treasury of Art Masterpicces from the Renaissance to the Present Day. Craven, Thonas.

Painting and Drawinpy. Daniels, Alfred.

An Approach to Modern Painting. Davidson, Morris.

Paintingp for Pleasure. Davidson, Morris.

A Short History of Painting from Cave Art to Sackson Pollack. Deuchler.

The Materials of the Artist, and Their Use In Painting. Doerner, Max.

Three Hundred Years of Anmerican Painting.‘Eliot, Alexander.

Portrait and Figure Painting. Farnsworth, Jerry.

Complete Guide to 0il Palnting. Finne, Ernest,
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RESOURCES

Pernanent Palette. Fischer, lMartin.

- T T Txw T ™ T

First Flowers cof Our Wilderness. Flexner, Janes Thonas.

x Ninctecenth Century Anerican Paintines, Flexner, Janes Thonas,

| Guide to Painting. Gasser, Henry.

‘ A Guide to the Understanding of Painting. Gaunt, Willian.,

! Anerican Painting In the 20th Century. Geldzahler, Henry.

The Restless Art. Gowans, Alan.

| The Painter's Eye. Grosser, Maurice. (paperback).

, 22 Fanous Painters and Illustrators Tell How Théy Work. Guitar, Mary Anne.

Color In Sketching and Rendering. Guptill, Arthur L.

Color Manuel for Artists. Guptill, Arthur L. ;

Complete Works of Willian Hogarth. Hannay, Janes.

Prize Winning Paintings. Harold, Margaret.

The Pocket History of Anerican Painting. Hexner, Janes Thomas (paperback).

Turner's Golden Vision. Hind, C. Lewis.

The Techniques of Collage. Hutton, Helen.

i They Taught Themselves; American Prinmitive Painters of the 20th Century. J2nis, Sidney.

Story of Painting for Young People from Cave Painting to Modern Tinmes. Janson, H.W.
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RESOURCES

Picture History of Painting. Janson, Horst Woldeunmar.

Yaintiny Trees and Landscapces In Watercolor. Kautzky, Ted.

Gallery of Children; Portraits fron National Gallery of Art. King, Marian

Modern Dutch Painting, Koningsberger, Hans,

Whistler, Lane, Janes Warren.

A Concise History of Painting; from Giotto to Cezanne, Levey, llichael.

A Monent of Wonder, Lewis, Richard,

Spirit of the Letter in Painting. Leynarie, Jean,

Tudor History cf Painting. Maillard, Robert,

The Impressionists. Mathey, Francois.

Artists Handbook of Materials and Techniques., Mayer, Ralph.

The Painter's Craft. Mayer, Ralgh.

Anerican Tradition in Painting, lfcCoubrey, John W,

Thonas Eakins. McKinney, Roland Joseph.

Collage and Found Art. Meilach, Dona L.

Index to Reproductions of American Paintings, Monro, Isabel Stevenson,

First Book of Paintinpe. Moore, Lanont,

The Many Ways of Seeing. Moore, Janet Gaylord,
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RESOURCES

Great Pictures of Eurovpe. Munrc, Thomas.

Art In Cur Tinc. The liuseun of odern Art.

Encyclopedia of Painting:, Myers, Bernard S.

Book of Illustrations. The National Gallery of Art,

Epyptian Painting, Neumayer, Heinrich.

Enjoying: Modern Art. Newneyer, Sarah (paperback).

Valesquez, Gasset, Jose Orteyay.

Chinese Painters. Petrucci, Raphael.

Goya. Poore, Charles Graydon.

Modern Paintine. Raynal, Maurice,

Advice to a Youns; Artist. Ret, Etiennc.

Victorian Painting. Reynolds, Grahan,

Painting In fnerica from 1502 to the Present. Richacdson, Edgar Preston.,

A Short History of Painting In Anerica. Richardson, Edgar Preston.

Abstract Painting and Sculpture In Anierica. Ritchie, Andrew Carnduff.

Uravings by the Holbein Fanily. Schilling, EJnund.

The Art of Painting, From the Daroque through Postinpressionisn. Seguers, Pierre,

Charles Wilson Peale...Anerican Philosophical Soc... Sellers, Charles Colenan,
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RESOURCES

Abstract Painting. Seuphor, lMichel.

Painting the Hunan Figure. Soyer, Moses,

eniiniscences of Rosa Bonheur. Stanton, Theodorec,

Chinese Painting. Swann, Peter C.

$

0il Painting for the Beginner. Taubes, Frederic,
2 [ ¥} 14

Quickest Way to Paint Well. Taubes, .Frederic,

Studio Secrets. Taubes, Frederic.

Anerican Painting 1900 - 1970. Tine-Life.

Seven Centuries of Art, Time-Life&

National Gallegz-Loﬁdon. Valsecchi, Marco.

Last Flowering of the lliddle Ages. Van Der Elst, Joseph.

Paintings From the Escorial and the Prado. Van Der Weyden, Reger.

Art of Painting. ba Vinci, Leonardo.

National Gallery of Art. Walker, John,

Color and Method in Painting. Watson, Ernest W.

Winslow Homer. Watson, Forbes.

Guide to Better Pictures, Whitaker, Frederic.
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RESGURCES

Early English Watercolors. Williams, Iclo Aneurin,

Pocr Splendid Wings. Winwar, Frances.

Anycne Can Paint! Zaidenbergs, Arthur.

Joy of Painting. Zaidenberpy, Arthur,

BOOKS -~ DRAWING

Fornm, Space and Vision: Discovering Desipgn Through Drawing, Collier, Grahan.

Express Yourself in Drawing. Gollwitzer, Gerhard. ¢, 1960.

The Joy of vrawing. Gollwitzer, Gerhard.

The Natural Way to Draw. Nicolaides, Kimon, ¢

The Pocket Book of Great Drawingzs. Sachs, Paul J. (paperback).

DOOKS - GRAPHICS

Harpers Dictionary cf the Graphic Arts. Allen, Edward Monington.

Ink on Papcr. Arnold, Edmond C.

.Graphic Design. Daranski, Matthew. 1960.
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ERIC

IToxt Provided by ERI

RESOURCES

Graphic Presentation. Zrinton, Willard Cotpe.

Grophic Artist and His Desizn Problem. Drockmann, Josef Miiler, (1961 in

Handbook of Graphic Reproduction Processes. Brunncr

Graphic Arts. Carlsen, Davey E.

Prints and Their Makers. Carrington, Fitzkoy.

Graphic Desipgn ¢ Visual Comparisons, Fletcher, A.

Graphics Handbook. Garland, Ken,

Observer's Book of Painting; and Graphic Art. Gaunt, William.

New Creative Print Makinyg, Green, Peter Arthur,

Printing and Allied Graphic Arts. Hague, C.W.

Graphic Design Manuel. Hofmann, A,

Graphic Arts. Kagy, frederick.

Graphic Arts Procedures. Karch, Randolph R.

Graphic Arts Crafts. Kauffmann, Desire,

Prints and Patterns. Littlejohns, Idalia B.

New Graphic Design. Lohse, R, P.

Exploring the Graphic Arts. Marinaccio, Anthony.

Type Design. HMcMurtree, Doupglas Crawford.
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Granhic Art of the 19th Century. Roger - Marx, Claude.

Paintad Toek to Printed Pase. Rogers, Frances.

Worksheets in Graphic Science and Creative Desirn. Siliberg

Type and Lettering. Sonpgyear, William Le

Made in China. Spencer, Cornelia.

Graphic Arts in the Twentieth Century. Stubbe, Wolf,

Prints and How to lake Them. Zaidenberg, Arthur,

- 261 -

and Halasz.

RESOURCES



~t

RESOURCES

FILMS (PRATT)

GENERAL

Moon 69 ~ 15 min. color

Symmetry - 10 min. color

African Art = First World Festival of Necro Arts
Jewish Art

"Ancient Art of Peru - 15 uin.

The Ancient World: Greecé - 60 min. color

The Ancient piruvien = é& uinz color

The American Realists - fart.l and 2. 37 nin. color
Artists Proof. Robert Erskire - 25 nin., color

The Arts of Japan - 29 min;

The Excavations at La Venta = 29 min. conlor

Fron Scratch = 5 min. color (colored Dyes combined with scratching film produce-.effective imares).

Japan's Art - From the Land - 10 nmin. color. Japan as reflected in music, painting, architecture.

The Loons' Necklace - 10 min. cclor (Indian legend of how loon received neck band. Ceremonial masks
portray natures noods.)}

What is Modern Art? - 20 nin. color

> World of Mosaic = 28 min. cclor (history) - 262 -




RESOURCES

FILMS ( PRATT)

RTISTS

Edward Munch. Part I. Graphies, Wacercolors, Drawings, Sculpture -~ 27 nin, color
The World of Andrew Wyeth. 26 nin, color

Bolidnes Artist: Xenpjauk~= 18 nim, coler

Henri Matisse - 24 min.

Henry Moore - 28 nin,

Jackson Pollock - 11 nin. coldr

-Jacques Lipshitz - 30 nmin,

Marc Chapgall - 26 ain. color

Michalangclo.w 35 min. color

Picasso - 43 nin. color

Yankee Painter ~ the Work of Winslow Homer - 26 nin. color
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RESOURCES

FIL}'S

PAINTING

Christian Art - color - nosaics and paintings
Collage =~ 15 nin. color

The Finger Painting of Wu Fsai Yen - 11 nin. color
Fron Renoir to Picasso - 32 nin.

Non=-Objective Art = 8 nin. color

Painting and Drawing with Expression - 14 pin. color = (Denonstrates basic techniques for
tecnagers) '

Painting with Sand - 11 nin,
The Reality of Karel Appel. 13 min. color (action painting to nusic)

Watercoler = 15 niin. color

GRAPHICS

Ink and Rice Paper - 15 nmin. coler (woodcuts)

Prints - ‘15 nin. color (using found objects for printing)
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RESOURCES

FILMS -« (PRATT)

LINE

Lines Horizontal and Lines Vertical - 12 nin. color

Mosaic = 6 nin, color (combining vertical and horizental lines so interdections anrear as they
nove, divide, bLurst and change color.)

CRAFTS

Ceranic Art through the Apcs - color
‘The Havajo Indian - 11 nin. color (carding, dying, weaving rups; silver crnanents)

Puppets = 15 nin. color (How to nmake fron inexpensive naterials)

* SCULPTURE
How to Look at a City - 29 nin. (Discusses fundanental standards used by architects to judge the
quelity of a neiphborhood - human scale, density, variety)
The Living Stone - 33 nin. color (Eskino carving of ivory, bones, and stone)

Masks = 12 nin., color

IToxt Provided by ERI

ERIC



RESOURCES

Paper Counstructicn - 15 nin, color

Paper Mache' - 15 nin. color

TEXTURE
Discovering Creative Pattern ~ 10 nin. color
COLOR
Discovering Color = 15 nin. color
DRAWING

Crayon - 15 nin,
Discovering Drawing and Painting - 10 nin. color
biscovering Perspective = 15 nin, conlor

The Drawings of Leonardo La Vinci - 26 nin. coler
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RESOURCES
FILISTRIPYS
Lines, Curriculun Filmstrips, Richard Yfg., Co., Van Nuys, California,.

Sculpture = A Tineless Expression in Form. A fcur filmstrip series:
1. A Portrait in Clay
2. Introduction to Sculpture
3. Sculpture in Ceranic Clay
4, Sculpture in Relief
Society for Visual Ed. Inc., 1345 Diversey Parkway, Chicage, Illinois 60614,
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